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The Shenzhen Global Design Award is sponsored by the Organizing Committee of the
Shenzhen Design Week, administered by the Shenzhen City of Design Promotion Office, and
organized by the Shenzhen City of Design Promotion Association (SDPA). The event is also
supported by the UNESCO Creative Cities Network, the World Design Organization (WDO),
and the International Council of Design (ico-D). The SDA aims to recognize and reward
outstanding designers with vision, creativity, motivation, and influence.

In 2018, the 1st SDA gained worldwide attention from the global design industry, attracting
design talents from over 12 nations and regions such as the United States, France, Italy, and
Spain. The award received positive feedback from designers and design companies.

The 2nd SDA targets five categories: Communication, Industrial & Product, Architecture,
Interior, and Fashion. The total prizes reach 10 million yuan. For each category, there are one
Gold Award (500,000 yuan each), three Silver Awards (300,000 yuan each), five Bronze
Awards (100,000 yuan each), and 10 Nomination Awards (Honorary Prize). At the same time,
in order to reinforce the public interest and future-oriented nature of the SDA, one Special
Award for Sustainable Development is set up for all categories, with a prize of 500,000 yuan.
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PREFACE
A Letter from Johnathon Strebly

It was an honour and a privilege to collaborate with design
colleagues and peers from around the world to celebrate the
2019 Shenzhen Global Design Award, and the Special Prize
for Sustainability. Reviewing hundreds of submissions from
international designers in the varying disciplines focused on in
these awards, we saw wonderful designs from Industrial and
product, Fashion, Architecture, Interior, and Communication design.
The submissions varied in concept and solution within their chosen
disciplines, with many submissions providing ambitious design
thinking which is always refreshing to see in an international awards
show.

The international judges, who were selected and organized
into groups specific to their areas of expertise, reviewed and
discussed the submissions in a participatory experience which
was very well organized, in an environment that suited the needs
of a design awards competition exceptionally well. Having the
submissions physically available to view and interact with allowed
for meaningful discussion and debate amongst the judges on
the merits of each design entry. The team responsible for the
organization of the volume of entries and process of evaluation
provided prompt results and exceptional assistance to the jurors to
ensure their focus was on the design work presented.

The world is facing many challenges and difficulties today. Design
is one of the few ways we can help our world and confront some of
the challenges that are inherently produced by globalization. The
city of Shenzhen and the SDA should be proud of the awareness
they are bringing to these concerns by looking towards new
technologies such as AR and VR, and digital processes which
respect our planet and provide design solutions to benefit future
generations. Today’s designers can contribute much to helping our
world through current challenges and accepting the responsibility
and accountability as designers to look for every opportunity to
keep the promise that everyone deserves to live in a well-designed
world. Many of the entries for this award show clearly showed that
the world is changing, and so are design solutions.

In the spirit of this award, with consideration on sustainability and
helping our cities be more livable and enjoyable for all, the jury
chose strong submissions which looked past the aesthetic and
engaged the social and human elements of design.

The five design disciplines featured in these awards provided a
survey of design topology which articulated many independent
points of design consideration. They also showed that we must
look to one another for more cross-disciplinary design solutions.
As clear definitions for some design practices blur with newer
technologies and creative interdisciplinary design processes, we
are seeing more and more collaborative and co-created solutions
in the design industry. The world is changing, and so is the world of
design, and change we must.

The 2019 Shenzhen Global Design Award theme was Sustainability.
This theme can be defined in many ways and was defined in a
variety of ways by the designers who entered. Sustainability was
interpreted through choice of materials, production processes,
products designed to reduce waste, and designs to heighten
awareness and proactive actions. Sometimes, the best design is
one that asks questions, and asks you to imagine what might be
possible. The Special Prize for Sustainability was awarded to a
project which caught your attention, challenged you, educated you,
and provided power for you. The power generated by this project
was both physical and metaphorical. It showed us that design can
make the invisible visible and empower the creative industry to find
new solutions from what already exists, and that is an excellent way
to define sustainable design.

As designers we are responsible for many of the issues in the
world today, when we accept that responsibility, we also provide
ourselves the opportunity to be accountable for what we do next. If
the designs shown here at the Shenzhen Global Design Award are
any indication of what is possible in design today, then | am looking
forward to the future of this award and the awareness and draw it
will have on international designers to share their design solutions,
and accept both the challenge and the accountability to design for
a better world, for all of us.

——Johnathon Strebly
Chairman of the final jury, 2019 SDA
President, ico-D
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BAFLFERE/RTAZ., BERFEAZHE, TISitMtESIM. EHREERELIRE.
EBEIF AT, AR ATFAR, 2000 F, 256187 &E Cube TAZITAF],
HF 2004 ERI#E Cube Design China,

A professor, master student’s supervisor of industrial design department at the
University of Technology, Sydney; and University of New South Wales. Paul has won
numerous design awards, including becoming an Overall Winner of an Australian Design
Award, Good Design Award USA, and Red Dot Germany. In 2000, he jointly began Cube
Sydney, and in 2004 expanded into Cube Design China.

IEPRAFRITZARZRRK. 8. BLAESM. MRPETWIRITIERITELRE,
ZERELRARITE, FiRITE. BA G-Mark ®IT2E. XE Core77 RITRITE,

Professor He Renke is dean and doctoral supervisor of the School of Design at Hunan
University. He is chairman of the jury of China’s Red Star Design Award,and was jury
member of German’s Red Dot Award, iF Design Award,Japan’s G-Mark award, and the
Core77 Design Awards of the United States.

EFASZISITEIRERRRK. $U8. BI4SIH. HATEEAE. BAMXKZIEIARE,
FERRIEAREERE., KR THSAFMASERITOIE. HENMAR, HEZE
MATFHLRE. HEMHXFHENE., BaETEEZARUFURARERBESER
SRR, FEIRIthSRISK. #ORNBZAKXRZEMSHZASERE. LBHEF
BIBAT MRS KFIRS, BF WDO HFIZITARMNZE. Cumulus ERRZAIRITETREL A
EIE=H

Prof. Dr. Lou Yonggqi is dean and doctoral supervisor of the College of Design and
Innovation at Tongji University in Shanghai. He is visiting professor at the University
of Gothenburg, Sweden, the Polytechnic University of Milan, and Aalto University,
Finland. Lou has been committed to the practices, education and research of social
innovation and sustainable design, and has applied them to urban-rural interaction,
education and community innovation. He is also member of the National Arts Degree
Graduate Education Steering Committee, vice president of the China Industrial Design
Association, chairman of the international advisory board of the University of Applied
Arts in Vienna, and president of the Shanghai Creative Youth Talents Association. He
was board director of the World Design Organization (WDO) and vice president of
Cumulus, the International Association of Universities and Colleges of Art, Design and
Media.
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BERZEARZRRR. HUR FLESN., FERZZASHEMAPLOESE BERZZAR
BITERRS AT RIZEREIR AETRITENAZESEZARES, FEEAR
WEEER FELRITHEEIE K. BEEER ARIRITE BATEEMEITE, Bk
SRR BHEFE". FERINEAR", SMERIZARETRR,

Professor Lu Xiaobo is dean and doctoral supervisor of the Academy of Arts & Design,
Tsinghua University. He is also director of the Research Center of Arts & Science,
Tsinghua University, and dean of the Milan School of Arts and Design, Tsinghua
University. He is distinguished professor of Changjiang Scholars issued by the Ministry
of Education, director of the ministry’s steering committee for design teaching, vice
chairman of the Chinese Artists Association, and vice president of the China Industrial
Design Association. He is the judge of the famous international Red Dot Design award
and Italy Golden Compass award. He co—organized the exhibition of Kiefer in China and
Art exhibition of "new-hazy", and participated in more than 10 domestic and foreign art
exhibitions.

REZREZIWIRITN, SR, DK, AERMAREE. EHRITRENIFTEAD
WA E, MRERKRIRT. EFERFEIRT. RITASTIRITERLHE, RN
BRGHIRIM. MESTEERFEIRITHNE, RENEFERFEIRITHIKETHR,
3% 2009 FEIRITUIHREARL, 2018 FHRENERRITEBLN S (1SDT) HITEREH
R, BIEAERIRITAR (WDO) FITEREMA, ZARNRSEEMRIWIRITNRIKS

% (lesid) o

Prof. Ron Nabarro is an industrial designer, strategist, entrepreneur, educator, and
researcher. He is recognized as a thought leader and mentor in integrating design
thinking and innovation into business, and in the fields of experience design, age—
friendly design, design leadership and design management. He has played a leading role
in the emergence of age—friendly design.He is the recipient of the World Technology
Award 2009 in the field of design for his long—term contributions in the field of age—
friendly design.In 2018 he was elected as executive board member of the ISDT, the
International Society of Design Thinking. He was an executive board member of the
WDO (World Design Organization), formerly the International Council of Societies of
Industrial Design (Icsid).
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An architect and engineer by training, Professor Carlo Ratti teaches at MIT, where he
directs the Senseable City Laboratory, and is a founding partner of the international
design and innovation practice Carlo Ratti Associati. A leading voice in the debate
on new technologies’ impact on urban life, his work has been exhibited in several
venues worldwide, including the Venice Biennale, New York’s MoMA, London’s Science
Museum, and Barcelona’s Design Museum. Two of his projects — the Digital Water
Pavilion and the Copenhagen Wheel — were hailed by 7/me Magazine as Best Inventions
of the Year.

He has been included in Wired Magazing’s ‘Smart List: 50 people who will change the
world. He is currently serving as co—chair of the World Economic Forum’s Global Future
Council on Cities and Urbanization, and as special advisor on Urban Innovation to the
European Commission.

JBER- {58 3 IR BIR T EMIEIE K 2000 &£ ZE 2004 F{F Domus 22 £ 4R, 1983 &
Z 1996 T (EE) HECITFIER. HERTEERHEEFRARSEBLERNAZUR. T
2000 ERMAERTEMENEE .

Deyan Sudjic is now the director of the Design Museum in London. He was Editor
of Domus Magazine from 2000 to 2004, and was the founding editor of Blueprint
Magazine from 1983 to 1996. He has been employed by Architecture Department, MIT;
and HBS (Harvard Business School). Deyan was made an OBE in 2000.

N BB, X-Urbanus M LEMBIZAZ—, BERRMIANRITAZRA, JWBEER 1998 F
B TEIZIE MR Urbanus, BISLRYIASHAREAERSMAERIT. B URBANUS
HHLHEH N FERNTHRRIRITAE, FIERTRYIGIRE LS., 2006 F12 B
URBANUS #THSCEA4 (Architectural Record)  ( (BEINSEx) (E) FSTR 2005 FE
W0 PRAFMANIRITREESMZ—,

Liu Xiaodu, one of the founders of X-Urbanus, serves as principal architect and
design manager of the firm. In 1998, Liu returned to China and established Urbanus in
Shenzhen, and was in charge of the operation and management of projects. Currently,
Urbanus has been a precedent in architecture design in China, with branches in Beijing
and Shenzhen. In December 2005, Urbanus was recognized as one of the 10 most
impactful international design pioneers of the year by Architectural Record magazine of
the United States.
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Meng Jianming is member of the Chinese Academy of Engineering, and a Chinese
Architectural Design Master. Graduating from the Southeast University with a Ph.D.
degree, he is chairman and chief architect of Shenzhen General Institute of Architectural
Design Research Co., Ltd., distinguished professor of Shenzhen University, distinguished
professor of the City University of Macau, vice chairman of the Architectural Society
of China (ASC), vice chairman of the Architects Sub-Institute of the Architectural
Society of China, and part-time professor of the Southeast University, the South
China University of Technology, and Shenzhen University, etc. He has summed up
the"Primitive (Benyuan) Design” theory and advocates the concept of “All-Round
Humanistic Care” and “Three-Way Methodology”, providing operable and systematical
methods and paths for engineering practice.

1989 FIREEEMERIMEBHMAEERRITMERA. 2005 FHEEXEMEET F
BRAEE, RANEUHNEXEZRMREENESZE, BN, MRIRAEZRANR
POBEAL #iR, 2010 F, Ni& (PRERTERELH) AY. BREHREEHRHNIXAR
ZARTK, HEANE—NPERRITSINEEEF#NNELERENEANER. thS
ENEAIRCIAFERNA, NELRMERANE. PEGSCHERIZITESH,

In 1989, Zhang Yonghe was awarded the American Registered Architect Certificate and
became a member of the American Institute of Architects. In 2005, he became the head
of the Department of Architecture at the Massachusetts Institute of Technology and the
first Chinese scholar to take charge of this important architectural research center in
the United States. He is also the founder and professor of the Center for Architecture
Studies at Peking University. In 2010, he was selected as a figure in the “China National
Image Promotional Film”.

He was awarded the UNESCO Artistic Contribution Award and participated as the
only Chinese architect in the 7th Venice Architecture Biennale. He and Lu Lijia
founded Atelier Feichang Jianzhu (FCJZ) in Beijing, which has now developed into an
internationally renowned architectural design firm that is leading in China.
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ERiRITEKAE S (ico-D) BEREIER (2017-2019F) . hR2EL—EEEHMR (8
2015-2017 ) HIEEIAN ico-D BERH, MIEBX—2RAREERNEARITIMTHIN
xM. ATEEREEEDTRTERITAAEUSIIAR, 2001 FREDNREET ISR
RERUREEHR, PN ERRITERES (ID) NEILRETEEER. FAERE,
MSIZFRETWARILT TUAARFTE, SEEEWRGT. &ITHNZERRRIMER
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IR SZIRRITARAT, ZAMBE S ERIREMA .

Des Laubscher is at present a vice president on the International Council of Design
(ico-D) board 2017-2019. He was co-opted onto the ico-D board in the last term,
2015-2017, to promote and grow the interior architecture membership for the world
body. In 2001 he was appointed as a visiting professor of design at Nottingham Trent
University because of his achievements in promoting socially responsible design on an
international level.

He was instrumental in founding the African Institute of the Interior Design Professions,
IID. Under his leadership as president the institute set new standards in professionalism
within the industry culminating in professional decorators, designers and interior
architects receiving recognition of their titles from the South African Quality Authority
(SAQA). He is at present on a panel of designers that is forming a multi-disciplinary
professional design body called the Pan African Design Institute that will have its
headquarters in Ghana.

TER—U%REE, EMIBRIST =BT MPKIE 40 2E, £ (ER) REZHFI, 1977 F
ERIETAEE-ATEERRE— (REFE) . I, wBERI (RITHRI) RE.
(HARIR) RE, RLERTEZE 20 42 80 FRBAIT THMNERRITARBRERY
AR = EEZEXEBIA,

PR T HREEILIE, B RROEZR ISR LI A HR T =AZF GRERIR=E) (1989
F) . (MIESEERIRIT 25 F) (1999 F ) UKk (IRRAHLERSHTES) (2008 F ).

Huang has committed herself to bringing the finest designs to readers, serving as a
bridge between space design and the public through her career as an editor for more
than 40 years. Before /nterior magazine, in 1977 Huang was also the editor—in—chief of
Taiwan’s first professional space design magazine, Home Decoration. In addition, she
has been the editor-in—chief for Fashion Decorator magazine and Modern Architecture
magazine; these were instrumental in the 1980’s for inspiring countless interior design
students and designers.

Besides being an editor, Huang is also the author of three books that document design
through interviews or nonfiction accounts: Architecture and Space (1989), Witnessing
25 Years of Interior Design in Taiwan (1999) and History Space (2008).
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MEBLRZZAREMBENER. BFEREEAZMIR, BEREXMME ARG,
EBRIZSMRARXAMREBER/RIREEE, REFTEEARDEHBRITZEZRE
F. PERAZEENRITOFEER. ARTEMER . KEMEAZRNSEINRITE
IR EEEIR . BARY FIBEARZIRFIAER Z2 RN IRITHER RN ERERRA,
FEMBHRRITAFEUAR . TWEFRPS AR R ERAR

Su Dan is currently deputy director of the Art Museum of Tsinghua University, professor
of the Academy of Fine Arts of Tsinghua University, deputy dean of the Institute of
Cultural Economics of Tsinghua University, and director of the Key Laboratory of
Traditional Crafts and Materials Research under the Ministry of Culture and Tourism.
He is also director of the Environmental Design Art Committee of the China Artists
Association, chairman of the Interior Design Branch of the Chinese Architectural
Society, member of the Beijing Municipal Committee of the Chinese People’s Political
Consultative Conference, visiting professor of the New Academy of Fine Arts and
Domus Academy of Architecture, and distinguished professor of the Shanghai Academy
of Fine Arts of Shanghai University. As a famous designer, design educator, critic and
art curator, he is mainly engaged in the research of contemporary design education
transformation, industrial heritage protection and cultural and creative industry
development.

BEMRIZRERAZD, PEEALRHR, FEITHPEMEZANE, IE (H7E
REWR) BR. REMSIEALE, BREBAYSILK, 1997 FRIBERYIRFZALE
SEBRWMERNZERTRA, IFEZFRLRNZARRR, ARESHZIIE.

Wu Jiahua used to be a teacher at the Department of Architecture of Nanjing Institute
of Technology and professor at the China Academy of Art, and initiated China’s
environmental art education. He is currently editor—in—chief of the World Architecture
Review. He was engaged in art creation in his early years, good at Chinese paintings
of figures and landscapes. Since 1997, he has served as an academic leader of the
master’s degree program in architecture history and theory at Shenzhen University,
supporting its academic construction, organization and teaching.

2005 F1B{F APSDA T A= ERITARKE2FSMITR, IF EREARRIMZITHIHE AR
REPERELIEE, 2007 £ 2010 BEABPELERNZITHHS CSID BERHACUNEZEA
WITAE TID Award, 2009 F£256i% TDA & IRITEBEHIREEK, 2009 Z 2012 {F
AEFEFIBBHNAZER, 2012 E 2013 FFEELSIRITARITHEER,

In 2005, he served as CEO of the Asia—Pacific Space Designers Association (APSDA)
Annual Meeting, and executive director of the International Federation of Interior
Architects/Designers (IFl). From 2007 to 2010, he served as chairman of the Chinese
Society of Interior Design (CSID), Taiwan and founded the Taiwan Interior Design Award
(TID Award). In 2009, he participated in the creation of the Taiwan Design Alliance (TDA)
and served as vice chairman. From 2009 to 2012, he was a member of the Promotion
Committee of Life Aesthetics. From 2012 to 2013, he was a jury member of the Red Dot
Award, Germany.
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Professor Lyu Yue (Aluna) is a designer, artist and curator, who founded the
Department of Fashion Design in the China Central Academy of Fine Arts (CAFA).
She is professor of the CAFA, member of the China Artists Association, chair of the
Academic Committee of the China Fashion Association (CFA), managing director of the
CFA, director of the China Fashion & Color Association, and a curator of international
exhibitions of fashion art. She has attainments in both fashion design and fashion
art. She has achieved numerous awards, repeatedly served as a judge of international
fashion design competitions, and has been invited to cooperate with many international
fashion organizations. Her works on fashion design and fashion art have been presented
in more than 50 exhibitions and other activities, and collected by several institutions and
individuals.

E3E - WS

suljoD uowis

BITBRR. JBRK. R, ®IPH. HERMMD, ZEMT. Polo. ANEIERMEAIMR
KgitmFeIREE, MEEEERRINSITZRN SRR 7 5, REXRURRZIAE
WHZREERNDKENAEREHSEEACER. BRBASRASEERQTEME. T
BRHAIE), EDEDEET EHERMT IR ERK, EHRHRITNHREWNZRIALIERE,
HEPAFRENITEBRE RO,

2014 Fi81d Assouline IR HART (BIEIZEE) —H, 2015 &, EEIAFRETRITF RS
BFRRER—ER, MAIRGEIEESR, AT E ZMHZESHIZITBLENRE, 2017 &,
5 AB&IRIIEFRZITFE& WeDesign,

Simon Collins is a design thinker, speaker, writer, designer, educator and advisor.
Following a career as a fashion designer then creative director for brands like Nike,
Polo and Zegna, he spent seven years as dean of the School of Fashion at Parsons
where he helped turn the quietly respected design school into a global mega-brand
that partnered with luxury groups like Kering and LVMH. During his tenure he helped
move the School of Fashion downtown to the main campus, launch the MFA in Fashion
Design and Society, and open the new Parsons Paris.

In 2014 Assouline published his book 7he School of Fashion. In 2015, he stepped down
from the role of dean at Parsons and joined the school’s Board of Governors. To share
his passion for design thinking more widely, in July 2017 Collins co—founded WeDesign.

g—,i B BEAFERZRTIZEAZRYE, BXESIN. LERRENFEERETRBIZHIT 2.
a % RANNEEMR, BREFENATRBAANIIRABEF, BRBERARRSINIEIE é % BRI RO SR, JNE Rt — i O B ERMRS, SENSF
(>:< AR E LA, RRE—TERFHE. XKFFEANEEPERBXMASENE TEN § $§ LOIBME . MBEEHEF R OISR, EAREESROEEARENE.
E- FIRR, (-D< i EWVTFERSRYRIBEEFZR, RIZEINRRITZNERNRISZRHEE,
‘8 - ) c MEFEBNKRITINEER. SHENRTNEARER, BMAOERNARMA IR, Bt
Tang Xuxiang is professor and doctoral supervisor at the Department of Arts and Crafts, (8 o S B -
Academy of Arts & Design, Tsinghua University. Over the years, he has been dedicated RERIETUER, BaDLRDE.
to extensive and in—depth investigation and research of Chinese traditional metal crafts, ) ) . ) ,
incorporating these abundant social resources into research projects, bringing the fruit As jn e%perllenoed ffsmon brar;td creative §tratefgy consu\t?nt, Kfvm .Yeuni pro!dei
of the research into teaching practice, and exploring a teaching system of metal crafts z;je(lsospsnlwoe:i tjr:/‘iasusalorsarcér;isn; aanndo\i);:;v;;e:ge r;())r:mzrﬂejn prﬁﬁi?ggﬂj Irr:);;e uf(;r
and jewelry design and making with Chinese cultural characteristics, which is different o eximized brand value. ’
from thatt in Japan, Eurape and the United States. Upon his graduation from Hong Kong Baptist College’s School of Business, he furthered
his studies at the renowned fashion design school I'Ecole de la Chambre Syndicale de la
Couture Parisienne.
Yeung is currently chairman of the Hong Kong Fashion Designers Association, where
he works together with committees and members to gather elites of the industry to
s -} PEERPEAE. FHEST. IERYRRK, BSRFIUERRETHRITERIT promote local fashion.
; § WAMR, RPERERTANSEIER, IWIERIRTHEESEK, WIEXRFERAT
2 fEENREISK,
5

Wu Haiyan is professor and doctoral supervisor of the China Art Academy, and dean
of the School of Design of the China Art Academy. She is member of the 7th Design
Discipline Review Group of the Academic Degrees Committee of the State Council, vice
chair of the China Fashion Association, chair of the Zhejiang Association of Creative

vas 61L0oc

Design, vice president of the Zhejiang Association of Female Science and Technology
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EFFFEIRITAN, SRRt RDA, ERTEIRTERE AG 2RRTEIEER, F
REARZRR, FERE. EMEZRESSERREEHE. BFRERMRISINRETN,
REABREEETAREBENRITM, 1984 FH—RMET BRI AN, S
BIHRFEMIRITIMRARNEAN, HREEERD 20 HEREZARRIRITID, ththEE
BTSRRI AR E N RERELREE, BERKREAEEMERGES.
HZAEmBRLBNEM, BERE. £E. BE. = B, HE. K. FEF
WZRRIRETTARL. HERZRZIRIMERBPERTONE. EXHHE. R
BARFT 1994 FERBIITGE.

Dr. Kan Tai-keung is a world—renowned designer and artist, and the founder of the
Kan Tai-Keung Design Award. He is a member and regional president of the China
chapter of Alliance Graphique Internationale (AGI). He is guest professor at universities
and colleges including the China Central Institute of Fine Arts, Tsinghua University and
the Jilin Animation Institute. His works have won numerous awards both locally and
overseas. He was the first designer elected as one of the Hong Kong Ten Outstanding
Young Persons, the only designer to receive the Urban Council Design Grand Award
in 1984, and the first Chinese to be included in Who's Who in Graphic Design. He was
selected as a distinguished artist and designer of the 20th century by Britain. He was
the first winner of the Lifetime Honorary Award of the HKDA Global Design Awards, and
a recipient of the Silver Bauhinia Star of the Hong Kong Special Administrative Region.
His works of art are often exhibited overseas. He has planned and held personal
exhibitions in Britain, the United States, Germany, Finland, Japan, South Korea,
Singapore, and China. His famous domestic design works include the logo of Bank of
China, the city emblem of Chongging, and the logo adopted by the Hong Kong Baptist
University after 1994.

RitEE, SN, HERMNEBESE, CIEEMIMEUEREIF B4,
RHMNBZAMTE, BT LNRRIZEE, £ "HCMA ZH + R ASHEIEAR
SR, WEHSHARRNAIRITERERL 7k, ht 73w,
Z5T7TRBIRITNZ N EENMENIE, RRITHAGRENRIENL, BXLEHER
ZNEWATEBEMAZ, MR £ BRI, URSS S-SRI PMERIRES L.
2000 FOIIZ @M BB ASEFHEL, WEico-D (EAMRITHKER) REERE.
MERAFTERITIMHERIER, MEAZUFEAEENRRTFEITRNER. BFELR
ZE N AR EN AL A .

As a design director, mentor, educator and advocate for creativity, Johnathon Strebly
provides environments where innovative thinking is encouraged.

Strebly brings decades of experience and involvement in the applied arts, encouraging
growth and change in creative industries. As director of creative services for the HCMA
Architecture + Design team, he both challenges and contributes to the contemporary
fabric of design today, and tomorrow.

Strebly has directly influenced designers navigating the unique challenges of today’s
design environment by developing, implementing and sharing his experience within
curriculum design, advisory committees, and programming for design agencies and
educational institutions.

He founded the brand strategy and communications agency The Notice Group in 2000
and is the president-elect of ico-D (International Council of Design), past president of
GDC (Graphic Designers of Canada), and past president of CAPIC Vancouver (Canadian
Association of Professional Image Creators). He is also a founding committee member
of CreativeMornings Vancouver and Interesting Vancouver.
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PEEAZRHR, ZAZEL, BLAESIH. AEPEEAER ISR FRE S HIE.
B, ERNEELHMRITEREEXPIC, Bk, HEDRPEXFFERITSHARHR
DEREZER, IMIBREEERETRA, (FEAEHES) AREXRITOXEER,
EEARDERA.

Han Xu is professor, doctor of arts and doctoral tutor of the China Academy of Art
(CAA). He is Party secretary and vice president of the Shanghai Institute of Design of
the CAA, and Party secretary and associate dean of the School of Innovation & Design
of the CAA. He is expert committee member of the Chinese Character Font Design
and Research Center, a young and middle—aged academic leader of Zhejiang Province,
vice editor of the visual communication design branch of Encyclopaedia of China, and
member of the Chinese Artists Association.

BHERFEAZRATERRITRIR. BLESW, BIIRHRARZANZAREREIFRK.
R, DNBERTERKERIER, PR SHEFAZREZZR, TEORANZUIEZRZ
R, 2005 N 2008 TRBIZZHAAZAS—R, BEREHERRITATA, 2017 F
BREIEFRERSERIZITTNAERER, 2017 IR RE & 30 FERRBAL M
A", 2006 FRITR BEREBFFRITAT,

Ma Quan is professor and doctoral supervisor of the Department of Visual
Communication, Academy of Arts & Design, Tsinghua University, and vice president
and professor of the Faculty of Humanities and Arts, Macau University of Science and
Technology. He is vice president of the Asia Communication Design Alliance, member
of the Academic Committee of the China Advertising Association, and member of the
Creativity Committee of the Printing Technology Association of China. In 2005, he
became a member of the 2008 Beijing Olympics Organizing Committee and served as
the head of the Olympic image design. In 2017, he served as a revision expert in the
image design team of the Beijing Winter Olympics. In 2017, he was named “People
with Outstanding Contribution to the 30 Years of Academic Development of Chinese
Advertising”. In 2006, he was selected as one of the “100 Outstanding Young Design
Talents”.

FRRERZRHIE . B, FREAZRFAZRZASEED, EFAZURIRITERITIEHIR,
EfRFEZITHNS (AG) 2R, RIS BRTEEESMUA . SEFRRERIGITHREREE.
KT2ESEIR, FEET AT HRIFELRE, AGI FEXERE, AGI HTESE,
[REEIRITHEREIER, HREFRIGAEEFIESERESE, HREFICIRZITEIFIES
KEE, 2008 FIRBRAZERESMZAEDE.

Wang Min is professor and doctoral supervisor at the China Central Academy of Fine
Arts (CAFA), vice chair of CAFA’s Academic Committee, and visiting professor at the
College of Design and Innovation of Tongji University. He is member of the AGI (Alliance
Graphique Internationale), and partner at De Boer & Wang Studio. He was dean of the
School of Design at CAFA, and was appointed by the Ministry of Education as Chang
Jiang Scholars Professor. He was chair professor at the School of Design of The Hong
Kong Polytechnic University, president of the AGI China Chapter, executive director
of the AGI, vice president of ICOGRADA (the International Council of Graphic Design
Associations), member of the Creative Economy Council and the Design Innovation

Council of the World Economic Forum, and design director for the Beijing 2008 Olympic
Games Organizing Committee.
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Special Award For Sustainable Development
Award-Winning Work

EmBR
RZ5
Windvogel

EmES
BRIt | ARBERE
Architecture | Public Exhibition & Installation

BIigit | RBR-REFR

Architecture | Nomination Award Winner

RITIM / 1 THEIBA

THERIER - - ZHER

Studio Roosegaarde — Daan Roosegaarde

34

HMNBEHARENEEMHNTEK, FENTS. BENK. BENERURINEREE
MAZEZBHAVRROIMNMERE, FZZAR. IFHES FHEREERTINIEME
PAER T HZIRITHERNE, BASKEARBRRRR, NERHHETNEBETRE, BAR
5. BRAZHEREE K2 (RRKNDENELHK) | BB (B0 @
REWNBEH=FEMRE, BEBTNGIREM) , “DEAK" (ARTE. BLRH

BI) MSAN AZEYIRE" (JRCAARIBR=EN) . “AMIAEEREBEE
FEFMeNE, " TEHEEGR. “BUNRFENTFTMERXN FHHERNER, M IEAITE
shesk, " ZHi =B 0k “Schoonheid” @— M EBRES XN =1E11L, B X"
BB (EwmEESE) , B BT NER (EWBEER) « IBHEERER, XD
ENZE B BEEN— TP EEER,

We are pioneers for the livability of our future landscape in the global world. Clean air,
clean water, clean energy, and now clean space are our new future values. As social
design lab, Dutch artist and innovator Daan Roosegaarde and his team of designers and
engineers connect people and technology to improve daily life in urban environments
and spark imagination. Internationally acclaimed works include Waterlicht (a virtual
flood which shows the power of water), Smog Free Project (the first largest outdoor air
purifier which turns smog into jewelry), Smart Highway (roads that charge throughout
the day and glow at night) and the recent Space Waste Lab (visualizing and upcycling
space waste). “People won't change because of facts or numbers,” Roosegaarde
says. "But if we can trigger the imagination of a new world, that’s the way to activate
people.” Roosegaarde’s mantra “Schoonheid” is a Dutch word which has two meanings:
“beauty” as in creativity and “clean” as in clean energy. For Roosegaarde this should be
a fundamental condition in daily life.
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FRARLEE BE/RETEEL, BHREIN 2 SR RE/RITERTNIME, HEARKFEIRFEE, ANZBEE T TMNRITHA4E,
TR, PHRENINZZENE T HNEAFMMNARRZNE, REFZLERNETNNISE. X2SEEZMREHZERINIERIN
BHpIhel 7 EAES, BREAHASMmKERY., FREHRZEEAINETRINE 2FZBGRBRITNEFENE, SEAXEEFE
FEXH 32 RERIAINE FEFITE, BNREEEZZEE: WRASXAE, R, UAREHESAHSEEESUNEAT, BHF-F
S BRI TRRIME R A RN B TEN = RITHER Y217 ‘RS M &N B R HEAEMR T — M EERMETEL.

Windvogel are energy generating kites which produce green energy. Floating in the air with their green light emitting cables Windvogel
creates a play of light and new energy. The smart kites move around and are connected with a cable to a ground station. This push
and pull of the cable transforms movement into electricity, like the dynamo of a bicycle, and can supply energy up to 200 households.
The project is a tribute to the Dutch astronaut Wubbo Ockels, who died in 2014. Roosegaarde brings his dream to life, together with
the spin—off of the TU Delft, and complements Windvogel with a specially designed fiber line crafted exclusively for Windvogel. Whilst
flying, Roosegaarde’s Windvogel creates a visual symphony of dancing lines to celebrate the beauty and poetry of green energy.
Windvogel had its successful grand opening in the Netherlands for Icoon Afsluitdijk and is currently on tour around the world. Icoon
Afsluitdijk is the design innovation program commissioned by the Dutch Government to enhance the innovative character of the
legendary Dutch dike whilst highlighting its key functions: water protection and heritage, energy, and mobility as an exemplary model
of a smart landscape for today and tomorrow. The three designs developed by Daan Roosegaarde and his team of designers and
engineers Gates of Light, Windvogel and Glowing Nature form a model of a green landscape.
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Industrial & Product | Gold Award Winner

EmBR
Resona 7 Sinr B ZEEERE RS

Resona 7 Premium Ultrasound System

WERES]
T=& | E% / RiE
Industrial & Product | Medicine & Health

RITI / 1T EIBA

ARYBEREYETT B FRID B RS
Shenzhen Mindray Bio-Medical Electronics Co.,
Ltd.

40

B TWIRITTHRORABHAS) “ERSIHEHL, ILBZADZMRERKIR I HER G, 53
DR A TIPA LR ROZON B NEFR 5. ARTUENERP BN NS H, BR
BSOS HEZTFASTRIRITIRS, DkEE: O BE Bl BOTRITLS
g, BRPOZONE, REITAXGE. 8 T2, TR EE fR%, B8
BM&ZRAEN: TETETIE, MARRNTaAET TmgitiRS, REER. kK. E
TR ETZE RSEBEFLHESETARNERNER, BATWIUHAIRIRITEEE
BTt e, AT WHFERRHEATERNNE REUASHNEERRLE, QT
miRR T RAGNETT TaEE R E,

Mindray Industrial Design Center adheres to the company’s great mission to “advance
medical technologies to make healthcare more accessible”, and strives to promote
the vision of "better healthcare for all”. Strictly taking this as the guideline in the
management of various activities, and carrying out design services mainly for Mindray’s
core business, the industrial design center strives to concentrate, focus and be
professional. It concentrates on design, condenses its own core values, provides design—
related colors, materials, processes, engineering, management, and research, among
others, and enhances its comprehensive capabilities. With all resources and platforms
serving medical product design, the center focuses on the medical field, accumulates
resources and information in related aspects such as medicine science, clinical practice,
medical system, medical reform, and service trends, and strengthens the depth of design
potential in professional fields. The center is professional in design innovation, providing
irreplaceable value for the company’s products, exploring the way out for the company’s
development, and innovating in product solution itself and the evolution trends of
medical functions.
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Resona 7 Bink B2 EHBE AR BEHETBA I ARINANERGIAMEHNEBF ZST+ FXTFANEIHRBEFEOMASR, Ealt
EBERIGRERAZ T MNER, HHRTEZEGMERASAFINGE. ZFarE R BH 7 BmEN 58 EM AR IIHEBAE )
RGN, HRBT 20177 FERHAKRBPL_ER, XRBFMIA_THERNESRE. NEWHFBAERN, Resona 7 HEM
SR NRANGNEMAE ; MNBBMERENRR, Resona 7 HEMABNWIMNIFMRIFNBFAE. MNEZAERR, Resona 7 EHEE(R
BB R E A BB E A R IEA A T Resona 7 RIZHAFT MORITIER, “EW M “EMN XMAF RN KIBE— TR, FRKM. B
4b, Resona 7 MEEHIERMNE TREERER T RENARTNRERY, BOERERMNNEIBIZIERRREALIERORLEIHT KA
RARNIRITB R, BRSNS 785% T IFARS R = R, X—t#1E Resona 7 —& £, RS TREFNTIERIONHESE. ES,
Rit &35 2000 RE, FESBEEIXE 160%.,

Powered by the most revolutionary ZONE Sonography® Technology, Resona 7's new ZST+ platform brings ultrasound image quality to
a higher level by zone acquisition and channel data processing, bringing more image processing technology and innovative features.
In addition, this platform has been equipped for the first time with the innovative ultrasound shear wave elastography technology that
took Mindray 10 years to develop independently and successfully. This technology won the second prize of the 2017 China National
Technology Invention Award, which is the highest honor in the field of ultrasound in the past 20 years. From a structural standpoint,
Resona 7 has excellent mobility and a small body size; from the perspective of ease of use, Resona 7 has a novel look and a friendly
user interface. From an aesthetic standpoint, the main unit's rounded surface with crucial straight belt lines achieves the “rigid while
soft” design concept for Resona 7. The product’s visual impression highlights “professionalism” and “affinity” in a direct and natural
way. Around the control panel and display screen of Resona 7, the dynamic and gentle flow in bright blue is highlighted to indicate the
technological innovation of powerful data stream and the people—oriented design pursuit. Resona 7 has been recognized with excellent
market response and sales data once it is on the market. Up to now, more than 2000 units have been shipped, and the annual
compound growth rate has reached 160 percent.
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Industrial & Product | Silver Award Winner

fEmBR
RRETHE

Fantast Bicycle

ETESG
Tv=& | iZ5h / KR
Industrial & Product | Sports & Leisure

RITI / 1T EIBA

ERFLHREFESERAE - 173%

Beijing Lexon Ecommerce Co., Ltd. -Yang yang

44

EREERMBRITIIGE, B 1991 £77i8, el —E=Z LEXON BEMRITEISR
% LEXONRE(EAZRERNRITAME, £ 27 FHURRHEFR, —ERRTIL, MAE,
S, B LEXON glfa A René Adda SeE PRGN W EIBA, MEIK EFHIRITHERNR
B, k- HEREREM, £2IK 85 MEXRMMEK. BT 5000 X(/E,
MERZIMAZARENES, T2 LEXON IR, it F=m. A8, KM,
NARRURRRAAR, BFARIFAKE LEXONKRE, RABENZ, LEXON B~
mAEE H BERTR AP EREZ K.

As France’s most famous designer brand, LEXON has been adhering to innovation as its
design philosophy and soul since 1991. LEXON takes innovation as the most basic design
promise, and has been loyal to it in 27 years of development. Each year, the company’s
team led by LEXON’s founder, Mr. René Adda, selects some design works among
thousands of pieces distributed from around the world, and puts them into production
and sale worldwide, with more than 5,000 stores in 85 countries and regions around
the world and many modern art museums constantly interpreting LEXON’s insights.
Regardless of electronic products, bags, travel goods, office supplies and leisure
products, the users’ good experience is the purpose of LEXON, and the most important
thing is that LEXON’s products can bring more pleasure to users in daily use.

EARKERGIEMOT ZAME, BEFRE2 HRESH
ROSTEAR, 2 200 ERERVITE, 25 118 EL,
30 FEEMIBITIE, 5 TUREMERNEEEHE, 3&F
R 4REAR, REE—ARREWHTEBITE, RN
IR THEEIZAR, EARHEN, ESERIP
BEFARFAEEANNRE, ERETUSETER
2ERARNFTTANEN, EMERENBITE.

It has grown on the vast land of tropical Africa,
in a pear tree 20,000 kilometers away from
China, undergoing 200 years of polishing and 118
procedures throughout the body by craftsmen with
experiences of 30 years. It is qualified in the tests
for all five strength standards. The design has taken
three years after four revisions. As China’s only
wooden structure urban bicycle, it is just to let you
know that ride is also an art. It is not ancient, but is
the nostalgia to restore the beautiful lifestyle of the
golden age. It has also changed the way bicycles are
now just used as a means of transportation. It is the
most beautiful bicycle.
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Industrial & Product | Silver Award Winner

fEmBR
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Intelligent Jewelry Customization Service

TEmZE3!
Tl | BR5siRit

Industrial & Product | Service Design

RITI / 1T EIBA

iiiIMARK SCI6=
iiiMARK.LAB

46

iIMARK.LAB SIA AR, Z5REH, =IneE, BRER.

IIMARK.LAB BB ERERIL, EFRRITERRAE, KEETHENERR, BEH ‘B
RAARBIEMEE, AAFMRIRITIT , ERFIEFLNRITHZEN, EMREESHEE
ZREWHEEXRR, APKRBEEAEZR IIMARK ZEEIRIT RS S IBITAS RGNS
THAAE 3D AR, BEREE D HHFARNBEESETIEAFIIZHIE, SLTA
BB REMCHZEARIBE N IIMARK BISHEF AR RN KEEMHZARER.

iiMARK.LAB founding teamLai ShiHong, Edmond Li, Yuan RuiFeng, Chen JunQian
iiiMARK.LAB integrates intelligent technology, aesthetics and design enlightenment
education and the resources in the field of craftsmanship in jewellery manufacturing,
proposing that “Technology empowers the creativity of the people, Everyone is a
designer”, creating a design sharing model in the jewellery field, also reconstructing
the symbiotic relationship between the brands and the consumers. The user sends the
graffiti painting to the iiiMARK intelligent design system to collaborate with the designer
to quickly convert the design to 3D jewellery model data, and output it through precise
3D printing together with the craftsmanship of jewellery craftsman. Finally, the personal
emotional imprint and stroke emotion can be presented as a jewellery artwork with the
unique iiiMARK aesthetic approach.

IIMARK B EERHZ A AR BIENEE, AAIZEMOIESR.
IMARK T EESTRE W FBFRR, RITEXEE ™
WESR, EFE2ZAR. RITRAENEIBEREN, AEEE
RHE R ARBIEMEE, IMARK LI B FiF & 5%
TR, IRIERG ZEE RN 3D BImiER, AKX

REIEMEE.

HAERE: (1) BREAFPURRY, AERBSESEE
YRIETE; (2) iiiMARKILO BFIRBIBF RIS ERE X
BOREEIL 3D 24%;  (3) FFBEIBTIREMAE 3D BRE M
WITES  (4) 28IA 3D BiMRITEIE R B FH IS
il () 7-20 M ILEHERFPKEIEMESR.
REEE: (1) BREETRERS; (2) APERRT
RO, SRCBITERLS (3) AP ERRREABIES: (4)
REREAERBDERPEkEE; (5) REE5HEFPE
UESHME; (6) ERlMSEARMEEEENK,
RIRHANATEREMRN, 2ENTERINES,
IIMARK EEEBREERIRSISTE M ESHSNME, B
FPEEBRIRTRELUNRIR, RAEFSHFPEILIENR
., APAREETREENENZITEER, BR5HEE
ENXAHERBEREMK,

As iiiMARK’s smart technology empowers the public, everyone could be a jewelry
creator. iiMARK Lab integrates the upstream resources of the jewelry industry,
makes use of the technology industry background in the Bay Area, and gathers
elite teams of art, design and education to empower the public with intelligent
technology. Based on self-developed intelligent transformation software, iiiMARK
Intelligent Jewelry Laboratory is able to transform two-dimensional picture format
into three—dimensional jewelry model in seconds.

WLIARL i A=

AT TLIRLL UB"A ki

EENARNETENT

The basic process: 1) The user’s creative thinking is inspired to create creative
graphic and text elements such as graffiti painting; 2) iiiMARK 1.0 software
identifies the graphic and text and conducts real-time 3D modeling; 3) The user
gets the simulation 3D blueprint of the jewelry; 4) The confirmed 3D jewelry
design data is sent to the digital manufacturing center; 5) In seven to 20 working
days, the user receives the jewelry.

Values added to the service: 1) The efficiency is extremely high in modeling and
design; 2) Users can experience the fun of design to enhance their confidence in
creation; 3) Users’ consumption stimulates creativity at the same time; 4) Brand
operators are able to understand the trends of users’ demand more accurately; 5)
Higher viscosity is established between brands and users; 6) Customized business
can reduce the business risks of brand operators.

In the future era of artificial intelligence, competitions will focus on creativity
and imagination. iiiMARK Intelligent Jewelry Customization Service designs
business value and social value. The process of consumption stimulates users’
innovation consciousness, and establishes interactive communication between
brand operators and users when users bring more valuable design ideas to brand
operators. Then business runners and consumers will grow together instead of
battling with each other.
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h G1 True Wireless Smart Bluetooth Earbuds
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Guangzhou Havit Technology Co., Ltd.

Designest Z= & i) 51%i14144
Designest Consultant and Design Agency
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Designest = & M0 5z EIIIF 2014 &, RERIMXMITH “RITIERMAE " HIBIHT
RITEWHE, I ARERENTZMESE R, ROFAIRITFEL (UCD). AIY
FEigItEE (D) , AIERFHRILARMEIRITEE (UX) . zHERITEY 4 F0
KRR, M7 AR SEEEIE RS E REBC IR ONBWER AN, TEERERAD D
HEMEBRARORELEE, THAM OB 1"HmREEE, BB Design Studio” K&
BRARFARBEH", AEFERIFOEULIBR™REIFAD, BT ERAENEIK
Rk, MINEET — MBS,

Founded in 2014, Designest Consultant and Design Agency is a leading innovative
design consultancy in South China that drives brands through design. Its founder
has a strong background spanning production, study and research. The core team
consists of a doctor of design (UCD), a former Philips design consultant (ID), and a
former experience design director with Honeywell Asia Pacific (UX). After four years of
development, Designest has realized a closed—loop business model centered on design
strategy consulting and independent brand incubation, especially good at brand building
from O to 1 in sub—fields in accordance with the trend of consumption upgrading. With
its unique development model of Design Studio and the development of think tanks,
Designest finds new business opportunities and product innovation direction for its
clients, and creates extremely popular products to build global brands. Thus it has
successfully produced business miracles one after another.

h G1 B—RENEHEFERITNETLEEET EHEN. FEAKIY
ARt EESE =B R m s R EALAGERDIRR, @i ARiZE e SEIE RS sRE S
BN, DMREFIEITBIESINEE. MENREE L THRANRBEN, €
PR BF BRI 90%, HFRVNTEETHT. TREERINESHH
BB FASEAE RERA TPUMBR IREE, IP67 REFLBAK. BHEE,
FIENAEZEMIRERTR. BEN QI TETERE, <HAMENEibE
FAZSEE, G1 Pro B mMARIR ‘" SR BIERIBNES, BRI T Mmid
RIENNL.

The h G1is a true wireless smart Bluetooth sports earbud designed for
sports enthusiasts. The ergonomic design perfectly avoids the problem
of headphones falling off during exercise. The functions of calling smart
voice assistant, switching songs and answering calls can be realized by
touch. The original design of the charging box with the upper and lower
covers simultaneously charging makes the cavity space utilization up to
90 percent, while the charging box is compact and easy to carry. The
magnetic structure of the charging box makes it easy to open and close
by one hand. The surface is made of TPU material by double injection
molding. It reaches the dustproof and waterproof level of IP67, and is
shatter—resistant, meeting the needs of different sports scenes. The
included Qi wireless charging dock makes it easy to charge anywhere,
anytime. The G1 is organically combined with the charging indicator by
the brand logo "h", effectively achieving the brand communication effect.
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Diandian Interconnection Technology Co., Ltd.
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ERFRR/REERHRBRAS, MIIT 20156 F, HHTFEEERR. RITMENEEAE. 2
SEE MRS, MR EY, REEEMANRENRT. ROTHRETRFPAES
SHFEmEMER, DIRESHENEARMNE, B, AREELEHRRALTm, B

Established in 2015, Diandian Interconnection Technology Co., Ltd. is committed to
creating quality and well-designed kitchen utensils. The company puts emphasis on
the performance, material and reliability of the products, and adheres to independent
research and development as well as original design. The company is committed to
building a product evolution model based on deep user engagement, so as to achieve
continuous development and improvement. At present, GUIWEI's main business is cast
iron cookware, including frying pans, woks, and saucepans, among others.

XML T R RN TlA IR B AN, REEHHNTE, Im 2
EHORITHIIE. STMEHMINENZL, FHRTHRAENSHEEENIE. BE M
BRAAGIERITER, RAEA. SNIIEF, T{UBETFR, MAYERE T E”
MRE, FalBARRERN, STHoEER, BANFEL. RIFNER, BEF
mIRITRE =RV AIRIT R R, BNSRRREE B = BEEIN LM, 8RI%ED
AN, WEMNDVE=TAEHD . B PRINEKEMMER, JIEETNEDHY
hee, EERFAEABNRE. BEFREMRAINEREIRIT, BIETFERBR, th
FRRZRAR/NASME (E D BRI . XAFRVIFAL R 5 T mASRCER, BNERURD, tBaERRnFIA.
HFAGRIRPNER, O1 RIIFFRRARR. @IMNIEIEFIRIT, BB TIBE™RFR,
HRT “BETMEIRER,

This work reflects the oriental understanding of arc from the aesthetic aspect and
shows the worship of nature. Instead of sheer planes, it employs exquisitely designed
arcs. Every subtle curvature change is designed to enhance the performance of
the work in all aspects. Considering ergonomic factors, this series features thick
and protruding handles, which brings a better and lighter feel of holding. Smooth
profile with each part naturally and beautifully connected creates a welcoming and
user—friendly wok. Inspired by the idea of “three arcs”, the series features three
consecutive arcs at the bottom, the wall and the edge of a wok. Proper adjustment
of the length and curvature of the arc can enhance the function of corresponding
parts and even create woks for different purposes. All the GUIWEI series products
are of curved bottom. Even frying pans are designed with slightly curved bottoms.
This enables full use of oil even only a small amount is added. For ergonomic
considerations, O1 series is designed with thick and protruding handles, which give
you a better and lighter feel of holding.
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Michael Young Studio
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BRR-HIEERE—RIRITEEAS, BPEVEIHREERITRITERME., ZIEER
ZMRITOEFRYS, 81F: TR, R KA. TE. ZRESARER™ M. ZIEF
FEFBNRMZBEDEAL,

Michael Young Studio is a design consultancy helping companies building brands
through iconic designs. The studio operate in various areas of design including: Product,
Branding, Furniture, Spatial, Art Direction and Limited Editions. Michael Young Studio
offices are based in Hong Kong and Europe.

BERR-HIEZRESHNBHENS SREZMEHRNASE KEF BFITENIRIER.
LSXBEMABNSIHEHESE T AP REFNTERRR IR R2ESR T HENE,
HEITTZRLR, HFEXTETEERASNEZFRT. SHENINMERTRY, T#HTT
HihEMERENE, BEMEH T X—EARENFERLR, SEE—REFHANT
. LIIXZB—REZEVPFERLLERAL, SEMRENERT2ERE, MEES
PEEAN., LSXBRETLEM, XA Apple AirPlay ™ 2 1K, @I AR E LI
ZEEIREAER., LSXRATRZRIGFFTE, XETZEE LS50 ~mER T,
XXM KEF B Uni-Q® BEh &, RER—TURSIEeIH, »I7EERMERITKEMEN
o

>H

IABRIRR., A, RE LSX/UMSAIDURAERF L. SEEFBEANZS, E
ERMT —TEXRMANNED, XRENRTTERT. BRR-BIEERENENE
—RBERERIARE, LSXEEMEERHEFE—Re. BB, 8. BNe (X/IR
HAZSHRBANES Kvadrat REZLERGIE) UESIANTENRTH.

Michael Young Studio is proud to present our collaboration with KEF — a world
leader in audio hifi. The LSX packs all the specs of their high—end kit, into user—
friendly wireless system. The design process took several years, and many
experiments, to finally produce a compact design with huge sound. Using a fabric
on the exterior, and combinations of various other hard surface finishes were
carefully considered to create a youthful product leveraging all the knowledge of
a heritage brand. The LSX is a compact two-speaker wireless music system with
all the convenience and connectivity of the connected world. LSX is fully wireless,
and features Apple AirPlay ™ 2 technology enabling multi-room streaming from an
your device. LSX shares much of the cutting—edge acoustic engineering that has
made the LS50 product famous. It features KEF's Uni-Q® driver array, a signature
innovation that radically improves stereo imaging at a much wider listening area. The
result is that while LSX is small enough to sit on shelves, desktops or flank a TV,
it offers a massive and deep sound field which completely belies its size. Michael
Young Studio aimed to create a masterpiece of understated elegance. LSX comes
in a choice of five colours — Black, Blue, Maroon and Olive — which are clad in a
luxury fabric by Danish textile manufacturer Kvadrat — and a striking Gloss White.
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Zhao Qichao, Tu Jian / Unilumin Technology
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Founded in 2004 and successfully listed in 2011, Unilumin Technology is a professional
provider of LED application products and solutions, mainly engaged in LED display, LED
professional lighting and urban landscape lighting. It has more than 30 subsidiaries.
It has applied for or been authorized 791 patents, including 168 invention patent
applications, and 92 registered trademarks. With marketing networks and classic
successful cases all over the world, Unilumin has served many projects such as
the World Cup in Russia and the Hong Kong-Zhuhai-Macao Bridge. From the four
dimensions of creativity, design, products and commodities, Unilumin’s design team
is driven by innovation and provides systematic product innovation services for the
company. The team has won a lot of domestic and international awards, including the
Red Dot Award of Germany, the Red Dot: Best of the Best, the iF Gold Award, the IDEA
Gold Award, and the Good Design 100.

UNANO B—m S imiE S M/ ETT, PIMFERER ), REHHEERAVEE/)\E]
IELED RKEEF M, EAT BEZ. RrRR. I EmFFEE AR
iz, AFHEE LED ERBmRTEERNEHYE, REETFED RRERM%,
UNANO sz/NFIIA (8] 2B P1.2mm REE 7T HEETWAR/NMLR, HEERATER
B2, ANRASKENFRERRMEIRIT, SEBFRIEEREZE TR
IERFENTETEE, MEANHFNTZElMERR, UNANO g2tz 5 HH1EA/ ) B ik
RENMERRE. UNANO HEBIRESREN RE, MIFRIEIIZHEMRELIR
., BRARBERIRT, —BEETEANORE, THRETIHPFIR, REE
BMIAEME, 183T £ UNANO R X" BRIt TR BAFE MR, 2TETES
E—ENTZAESNLEES, AEEEAIMSNINEAL. BN, FEARLT
RYNEREF, FRTMENREMRR, KKIRET ZRUE,

Unano is a high—end fine pixel pitch LED unit that can be assembled to a giant
LED display in a quite short time. It is designed for non-fixed place rental
application, such as radio and television performing, exhibitions, and temporary
events. Due to the special requirements for the installation of rental LED display
products, it is extremely difficult to improve the resolution of the display. The
pixel pitch of Unano can be narrowed to 1.2mm, which is the minimum record in
rental industry, enabling Unano to show more details in the same size compared
with others. A kind of high—precise adjustable lock is adopted to make sure the
perfect flatness in quick assembling; besides, with color magnetic connectors,
Unano can make a curved fine screen. Being equipped with dual backup system
of power and signal, Unano is perfect in dealing with all kinds of unexpected
situations on the spot. With magnetic design, the modules of Unano can be
fast replaced with special maintenance tool. In terms of the panel design, a
geometric beauty is formed with “X" as the main element, providing a more
holistic and smooth visual experience when a number of panels are assembled
together. At the same time, the ergonomic wide handle provides an excellent
installation experience, and greatly increases installation efficiency.

W




TW/=& | R - REIFm

Industrial & Product | Bronze Award Winner

fEmB R
5REY Ei5 2R RN B EAR R IR ZE

Roewe Ei5 Internet Connected Electric Wagon
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Roewe Ei5 is the world’s first electric wagon. Aiming at

government subsidies, most EVs in Chinese market are
low design quality, low performance products transformed
from fuel car platforms. In order to achieve sustainable
design and enhance users’ EV experience, SAIC has
designed and built Ei5, a high—quality national Internet
connected wagon EV. In Internet era, SAIC is striving to
explore diversified consumer demand on EVs. Considering
that the windward area of a wagon is similar to that of a
sedan, designers innovatively chose the wagon typology,
as the same amount of battery can achieve longer mile
range than electric SUVs, balancing efficiency and space.
Eib achieved Sustainable Design at the product definition
level, and unexpectedly became the world’s first massively
produced wagon EV.

PRIFTEBNCR 7 REEIRZ M@ 300 ZO0MAERITTEBHNMFZIRITAT, DRREE
T MG (B8) ®it. FIFERT. 2RITERSEENARR, SEEMALZETHE LS
NR=, WERHANTEMHINE, BETEONT SR RENRITAHERERIZIRITEESN,
BUTRE@ERE. BE. R, BENEDLT. MG (B8) R ERE. #ifE. Bt
RIE IR RIRITHEERR, NBTREMERII M,

SAIC's design team brings together more than 300 outstanding design talents from

all over the world with car design dreams, forming the four sections of Roewe design,
MG design, forward—looking design, and global design management and operation. It

headquarters are in Anting, Shanghai, China, featuring an environment with advanced
software and hardware, and a complete full-process design capability from product

RITI / 1T EIBA

concept to design and release. It has established the design language systems for the
two brands - the “Reduced, Refined, Extension, and Rhythmic” design style for Roewe,
and the "Exclusive, Agile, and Emotional” design style for MG, which are applied to the
full range of products.

FERERERGERASRAFL
Saic Motor Corporation Limited Technology
Center
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Graduating from the School of Design of Jiangnan University, Xiao Tao is currently
principal industrial designer of Meizhi Optoelectronics Technology Co., Ltd. under Midea
Group and director of the company’s industrial design department. He has won the
Bronze Award of the 1st Shenzhen Global Design Award, as well as four iF Awards of
Germany, eight Red Dot Awards of Germany, and an IDEA Award of the United States.

Smart Swibch 51
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SRS /s

IRLFID /B Devoted to industrial design, he always designs for users. More than 100 products

- designed by him have been put into the market, resulting in great economic value as well

HiE : . . )

Xiao T as good design and good products for users. He strives to bring convenient, speedy and
iao Tao

comfortable living experience to users through industrial design.
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Industrial & Product | Robotics Shenzhen Yuejiang Technology Co., Ltd. (DOBOT) is a global leading provider of Industrial & Product | Lighting
robotics solutions, focusing on the development of lightweight intelligent smart robotic
— arms that integrate perception and interaction. With fully independent development

in the major fields of vision, control, drive, and robot body technology, it is the only
enterprise in China that has achieved the core technology of one driver driving four
motors by using fully self-developed encoder, controller and driver. The core members
of the company’s team have graduated from well-known universities at home and
abroad such as Shandong University, the Harbin Institute of Technology, Chinese
Academy of Sciences and the MIT. They used to work with well-known enterprises
such as ABB and Huawei. The team has been received twice by Premier Li Kegiang,

who is also member of the Standing Committee of the Political Bureau of the Central
Committee of the Communist Party of China. As a national-level high—tech enterprise,

1% / 1% ZBA DOBOT was named one of the world’s 80 most valuable robot companies by CB &1 /& ERA
— . Insights, and ranked among the Hurun top 100 most valuable new star enterprises in —
ARYITESERERERAE] I (TN XrEIEERAT

i China, as well as the top 80 artificial intelligence companies in 2018.
Shenzhen Yuejiang Technology Co., Ltd. Gongzhi (Guangzhou) Cultural Creativity Co., Ltd.

Dobot Magician HlEZ8ARGIEE 4 HEHBERIEEAENME, RE— TN I MR ERIFRAEN, FIMR, EEERFE, URXTFRE W+
Wigit, BEMRNSHEESHBIFIBEN, BE8TH +0.2mm MESEU WRALZ R ERRZIOEN, BE ERUHER[IMNEMHNKE,
BENSREM, ZNWEEERN. XEB. SFEE. HEHZ . 3DITHNE HEERBTRINRITE, AT SRENRASITRIZE—K, BT
ZMINEE, HEHRGEEZMER, YAFSERT, ZIWMETAEFEN TEBEZESEMPNE, AANTRNBE, BSEMNt, BT
Y REO. SRERARRETARE, IMEBEGEZIFEMEWAF#T IR A BBET eI S PO — T 1T, BANE R, ILAFE—FhE
FATE. RETARBMEE. S5 SEESREDIAEROBEIIE AOEDE, PO, AHEBNTE, EEK0EE XRBIR
PR ARIESE,

Dobot Magician is the second generation of high precision 4-axis robotic arm

for desktops. With the unibody design, stepper motor and reducer with high The product uses flexible natural bamboo and traditional craftsmanship.

precision developed and produced by Shenzhen Yuejiang Technology Co., Ltd., Based on the method of crossing, it experiments a new style of traditional

it can achieve the repeated positioning accuracy of +0.2mm and high stability. craftsmanship through double crossing. The shape is like a lotus flower

Just change the end effectors, and you can achieve the functions of suction, reaching out. The inner and outer double-layer lampshades are used, with

picking up, drawing and writing, laser engraving, and 3D printing, among others.
[ts control software spans multiple terminals, and is highly user—friendly. It is also
easy to develop with its multiple extension ports and visualized programming
environment, making it a very useful tool for both hardware lovers and coding
beginners. It is such a cost-effective intelligent robotic arm aiming for creators,
students, family and even light industry users.

60

the dense woven fabric of the inner lampshade integrated with the light
source. The shadows seen through the outer lampshade produce unlimited
imagination. With the contrast between sparse and dense patterns, the
shadows formed by the light create a scene of “picturesque bamboo
shadows and gestures”, making people feel a natural sense of intimacy. The
product improves old craftsmanship through innovative forms, and warms
modern life in the traditional context.
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- Youjia Smart Home Set BAO incubation platform for original designer brands, Soso Studio is
1;5 VER R CBON is a brand consultancy, which creates the new business construction theory of e founded in 2012 by former Ogilvy creative director Shen Wenjiao. Using
& TS | REEE Business Boosted by Design. It is committed to establishing new business for clients TS | REE& the mode of B (brand) + D (design) + H (handmade), and through the
Industrial & Product | Household through design thinking. It has won a number of international and domestic design Industrial & Product | Household mining and innovation of traditional handicrafts, it has become a top

brand in the world.

awards such as the Red Dot Award and iF Award of Germany, the Golden Pin Design

Award of Taiwan, the China Good Design, the Red Star Design Award of China, and
the Governor Cup of Guangdong. CBON is a national-level high—tech enterprise with a
national credit grade of AAA. Focusing on its core positioning of “Business Innovation
Conductor”, CBON constantly explores the deep service model of building brands based
on design thinking and in accordance with the characteristics of SMEs. It provides one—
stop solutions for enterprises to design a clear brand growth path. Offering 10 services
in design consulting and strategy, CBON accompanies enterprises on their way to

growth.
&I / SRR T / 13 EIA
R RIRIRI & B A SRYIF— AR A RR/AS]
CBON Design Consulting Co. Ltd. Shenzhen Soso Design Company Ltd.
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RENAE, BRERT. LRFERES. RERAEAENT R, SESWENLE
BEDTRER, EET LR T EETEREFEARS BRI e,
BERIFRA R EIG: BANHSEBESHTmIESGEL T MR,

INEAR, AR E R, /D2 SGg T, itk D E KM Lucio Fontana 218

-
S

With the knocked—-down design, its size is only one—fifteenth of that of
a traditional wardrobe, saving much shipping cost. It is a revolutionary
eco—friendly design made of Finnish pine and assembled with solid wood

L . X screws with no paint or metal parts. It takes only 30 minutes for two
The future trend of smart home will inevitably be reflected in the smart connection
. people to assemble the interesting wardrobe. The wardrobe features
of household products. Under the circumstance that breakthroughs have not been
. . L . a replaceable, waterproof and elastic fabric cover made of Lycra. The
made to current technologies, the existence of the Youjia intelligent home system

is a good solution to some unnecessary troubles and provides an alternative
. . . o The wardrobe is outwardly yielding but inwardly firm, and extremely sexy.
solution to the Internet of Things under the guidance of system thinking. The smart

innovative X—shaped zippers toward four directions are very convenient.
The minimalist design pays a tribute to minimalism master Lucio Fontana.

3
> L
© J——

door sensor collaborates with the camera to inform parents that their children have

got home safely. The intelligent socket controls the light in the study to create a

learning environment for children. Timely communication and the display of results
make it easy for children to learn. Based on gray tonality, the products combine
glossy and matte surfaces to achieve different layers. Metal and transparent parts
are added as decorative details. The plastic material with white matte surface is
well integrated into the home environment. The simple product language of squares

and circles reinforces the brand image.
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Industrial & Product
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TEGREIR
PC ZH%

PC Planting Pot Frame

Wu Sanwen (Jason), potted frame project designer, has been working as a designer for
more than a decade and established Shenzhen Huawen Industrial Design Co., Ltd. In

P 2014. He had designed products including home appliances, digital products, medical
mEsl

Tle@ | RERE
Industrial & Product | Household

supplies, fixtures, and small automation equipment, enriched his experience and their
own insights from product creative design to product assembly process structure,
product cost control, mold manufacturing, manufacturing and processing.

" LT,
&I / ZTEIA ‘ ,
R=X ,
e
Jason Wu -
-
PC AHRERNTmIIMEM, W™m EmEERNNE, NER—EEBEMH ‘ ,‘
L HFRE, SRTENMHNSRIREENRSBRNT IHIERA, BT
GER + HZEMER, NEERIEFEERTENATEN. £EE. THEEC -, 4%
FEFMROE, BOEFHRESR. NEIE, ILFAEARE B SMHIBILE!
INEMN F BB AR BB KGR (R, BREKGAFIR A —RERER . F I AT, ‘ f
MEEKRAENRENBEEN KRR, /NH, TMIE—Mm, —M58, B2 ; -
—MER TR T RRAEE A, /
The PC planting pot frame is the name of the original product development = ‘- )
project. The current product is sold under the name of Xiaozhuo. As an intelligent - -
soilless cultivation device, it benefits from patented high—-tech equipment and
safe and healthy soilless cultivation technology. With the help of the concepts - ‘ f
&
of Internet and sharing, it enables people living in the city to grow and pick safe . "

and healthy vegetables on the roof and in their garden or balcony. Xiaozhuo is
determined to let all people eat safe vegetables planted on their own! Xiaozhuo
hopes that you can reap the benefits of health, harvest a good time with your
family learning how to grow vegetables, and also recover long-lost friendly
neighborhood interactions. It is not only a product and a pleasure, but also a brand

new healthy way of life in the city.
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TWiER | 1B8% - F2ES REES A RH L BE LIRS BB A SIS EEE

T Industrial & Product MEDS . AERUE N BEAMIENEER ES, B UFHNSME,
A Nomination Award Winner MEP ML OFRER, FNSEBPER, BUEMFAR, MR
M P ERRAR . FROFFIRSAE, HAPIREERRORITRS, T
z i BAFRES, BLSNSMNE, QIHEHIILAFA N (D/CMF/

HanPower Plus in UED/ %) #IEARIE, BREEHA—2 ST UNRLRNELENA,

eSS The Industrial Design Department of Hanergy Global Application Product
TS | &5 / KR Development Headquarters is an important part of the company's strategic

Industrial & Product | Sports & Leisure planning and technological innovation. With the mission of "designing to help

thin—film solar energy change the world", we adhere to the "market—oriented,

user—centered" R&D model, deeply search for user needs, strengthen basic
research, and promote technological innovation, product innovation and
service innovation with design ideas. We provide users with high—quality
design services, continuously improve product competitiveness, and, as a
result, achieve brand value. The design department has focused on building
several major platform capabilities (ID/CMF/UED/packaging), and has formed

a professional team with multi-disciplinary synergy.

RITIMm / g EIPA

IXEERS B REIRIR AR R ]
Hanergy Mobile EnergyHolding Group Ltd.

X4 (HanPower Plus in) BB(EE, LT, A SR + MR HONENRSE,
ILE—RIRE, ABELER. BEHH, BANREN M, BB EETHE.,
KA CIGS IR APARES Fr, SR AIREENEEEE, ABoIRETTE, MRRUTE
£R, SHBBNIN. BERY, ZTHE, REENKHERML R, XAS
RER\E CIGS SEIERFRAES /., UBAEELE, TIEEEFERE; 5000mAh & Mm/A
TEERAEREIRIR, 12W R BINEK, BMEEaBHENIMNEE, ARRKE. 25 11088,
R BBERFAEEEERRA MR, WIRTIECEERE, HFoEF), EeERe
ENFERESIRER; APAsE/ MERWNM TR, FALTBEN, TepTEE
B, TWHARERRR, EREEM. 1709 B2MHEEER, 2nm EE LB E”
W RESTE, RFAHE, MBHGT. MR, RS, NEZe, BERE &
ERNIRITXAE, BRI ZER: BSmE, WEEE, hEEND.

HanPower Plus in can travel lightly with you, and can be curled without zero burden, and be more convenient. It is a must-have for standby power for outdoor

activities. Adoption of CIGS thin—film solar chips that efficiently convert solar energy into electric power will help to charge your mobile devices and remove your

anxiety and worries about power failure. Lightweight, flexible and easy to carry, it is an authentic “black technology” solar product. The solar power paper adopts

high—efficiency flexible CIGS thin—film solar chips to convert solar energy into electric power at a high rate. Stay connected even when commercial power is running

out by taking the 12W solar power paper with 5,000-mAh high—quality lithium battery energy storage module. The product adopts a 2—in—1 design where power

generation module and storage module can be combined with a magnetic interface for stable connection and can be split easily for independent use. Flexible for both

separate or integrated modes, the product allows recharging with both solar and commercial electricity while supporting wireless recharge, day and night. A 170g'magic”
piece for power storage plus a 2mm "magic" thin module for power generation; Durable under pressure, portable for just one palm, and easy to use for travel. Digital

Gray or Carmine, palleted fashion for your savvy choice; Simple design for craftsmanship aesthetics; Elite, distinctive style adds to your self-confidence.
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TG | B8% - FXESR 3 TR RORAERAT BREHIEL, LESADZREES LT MHA TWES | 1B8% - FRESR BAT EREHEAFRIZIIN, 2018 EEEMSGHRA TR IE
m Industrial & Product #85, BHRM RAFIFALRRENZONE NEFRS., ERTVENEEH™K b Industrial & Product A, 2017 EERFMIEALIEE E N RE M 100 (1EHE A,
& Normination Award Winner Bt EEESERZOUSHEBTHENSTRIZIBRS, DRHE: T, & Nomination Award Winner D014 S (RS S A . 2011 2E (ZPIgH) 2
M g . Bl EOFRINSES, BRPLOZOME, RERIHEXTE. #18. . PR R A ER . LGOI A BB
z BeneVision N RBISSIP R4 Tz, TRER. B2, R%, BAESNEAES SITFETRE, MERE 2 B I

Jeff Dayu Shi Well-known designer. 2018 Beijing Design Enhancement
Praise of Bamboo Tea Tray Set Il Program-Outstanding Design Figure, 2017 INBAR “100 Heroes of
China’s Bamboo Industry”, 2014 Chinese Culture Figure, 2011 Hall
of Fame Member, {Interior Design) magazine .Founder and Creative

MFEANET=RISTRS, MEESY. K. EFfR. EFrTs. BEans
LHESEFEFNABENGEE, BETUSHOMREITREE TUTiteIH
fRanzsl R RIBERATBERONE, APUABHNEARRRERE, AFHTF=RmRS

T=% | EZ / RE
. y L5 +4 30,352
Industrial & Product | Medicine & Health RASHET IR,

BeneVision N Series Patient Monitors

EmZE5|
TR | RE&R&
Industrial & Product | Household

R
E 2
&
L

Director of Dragonfly Gallery Taipei and Dragonfly Design Center
Beijing.

Mindray Industrial Design Center adheres to the company’s great mission to
"advance medical technologies to make healthcare more accessible”, and strives to
promote the vision of “better healthcare for all”. Strictly taking this as the guideline
in the management of various activities, and carrying out design services mainly for
Mindray’s core business, the industrial design center strives to concentrate, focus and
be professional. It concentrates on design, condenses its own core values, provides
design-related colors, materials, processes, engineering, management, and research,
among others, and enhances its comprehensive capabilities. With all resources and
platforms serving medical product design, the center focuses on the medical field,

accumulates resources and information in related aspects such as medicine science,
clinical practice, medical system, medical reform, and service trends, and strengthens
BT / %A the depth of design potential in professional fields. The center is professional in design 11T / ZITEIBA

[ ye——— - innovation, providing irreplaceable value for the company’s products, exploring the wa
SRYIBIAEMETT B FRHERAE provieing rep pasp perng / BAF

. . . . t for th ’ | t, i ting i t solution itself th
Shenzhen Mlndray Bio—Medical Electronics CO., Ltd. out Tor e company s deve opmen and innova Ing in produo solution itself and e

Jeff Dayu Shi
evolution trends of medical functions.

BURE, RE-TREBELRENPIRE, HEAEFRLH. ARNRESSE, REX
BEmEREANRERSFNA XS BRNADKRR, NASHIERAEEIENRRIBKES,
KIEETFHT., FEPRNND 2 —EFRTIEFK, HBLEMEE, B, XE=ARTTEENT
ZKBROIANMRBEN., FTAZGERM LT, BRERIKENRR, BlETHEEEN
BER, RES BREREEAREZNENADKE, HKNUEES|IREMm T, FEEEH
FOKEERLL, MR EFZAREEKEIKEE, —FHRRR T BROKET IR H KRR S 0,

23— BeneVision N 7SR, EREE N22/ N19/N17/N15/N12/N1 EZ P E, il
RITEZE: See more with ease, & BRIER L&A HMNEIFRS, N RIUSISA AEE[H .
BB A R e nhig & EISMEE RS, EAEESE, WICU. CCU. NICU, OR. PACU., ER %,
BFAUASEREEMN RIS, WHERTENIERER: EEERITAM. RAMEEESE
BET, REEH/NGEEN NN AREREEFT. N RIRET FROLERNR2MOEUE
B, BEBIBT TS EIPN 2 8)EH, TEEREN T 41 N RIIETE=BMNEEN
RETTIZAONEENE, SERMABTTEER, RIRXEHIBIN T EEAEFIRRRE.

Praise of bamboo Tea Tray Set Il is the first Red dot award winning tea tray set, designed by Jeff

The new generation of BeneVision N series high-end monitors includes N22, N19, N17, N15, N12, Dayu Shi. Praise of bamboo Tea Tray Set Il is designed with slightly elevated ridge to induce water

N1 and other models. With the core design concept of “See more with ease”, it is the world’s most ) ) - )
9 i drainage. The freely arranged bamboo sticks serve as filter and water level indicator, these sticks

advanced monitoring system. Mindray provides a flexible solution for monitoring your patient’s
status anywhere, anytime, even on your way through mobile devices. At every point of care,
BeneVision N-Series patient monitors always provide a suitable solution to meet your clinical needs,
whether it is for the ICU, CCU, NICU, OR, PACU, or ER. Even in high-risk situations such as pre—
hospital first aid and in—hospital transport, we can provide the small, portable N1 model to protect
the patients. Superior information transfer solution: The N-Series provides smooth workflow and
secure data management, and patient data can be seamlessly transferred between monitors. Based
on Layer 3 network structure, Mindray patient monitoring system incorporates extensive network
adaptability to integrate with the hospital’s current network infrastructure, ensuring that critical

data is on hand for clinical decision making.

66

shaped as quarter of a cylinder symbolized harmony and serenity. However, this design offers more
than it meets the eyes, these sticks existed for more functionality than mere aesthetic perception.
bamboo sticks have less contact surfaces that maximize air flow, allow more effective tea and water
filtering and prevents clogging when tea spillage run through. Meanwhile, when water is poured into
the tray, these sticks float up and down vertically that paints a picture of tranquility and elegance.
The drainage channel, along with the cotton thread and the pottery sinker, replaces the plastic tube
which is often seen in the normal tea tray design. Water goes down along the cotton thread like a
glassy water pillar, with the pull of the pottery sinker, into the water container. This eco—friendly
design also solves the noise problem existing in the traditional drainage system.
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TR | 88% - 2R FREFEBBEN—RIRMN, RERRR SR IR LH GESHAE 1790 FAFETFOMERR (CVDs) , H2HBET A 31%, FE CVDs MBAKLI 2912,
T Industrial & Product RAMBIER, SEBREMRAZMZITENESS, AEMENRE SRR B8 40% DL E, &K CVDs 2f7 8RB, R MEISRRA (DSA) Al X §TLeR
A
= . . .
& Nomination Award Winner ) DSA BREEIIA. SESIMERRTS, SIS CVDs 10 “SIE . FRETEEENN AT, ZRRER. TR
\ T e U UV ' — N
s VERZR ) ) ) ) REWMRAER, 5EREFRAZINZITEINES, #H T NeuAngio 30C, EER SitbEIT/\BEEREA.
§ Neusoft Medical Systems has combined domestic first—class engineers,
2 NeuAngio 30C E ML X §I4A worldclass senior scientiste and former Nobel Prize research team FAERERAESHNY, BREERNATR, BEMENEETA, BiE5 DSA AIRIE 45% 18417
NeuAngio 30C Medical Angiography X-ray System consultants with the design team winning many international awards to 2, FEILEFAEK, AEWEEELERE, BERVIMENEIHI. FFEARLREFHNRSRIERL,
- form the strongest R&D team of DSA in China. FRIEARBAM, FATREGE, MAESESTIEL,
T T b5
WFTE | Ef/ e - An estimated 17.9 million people die from cardiovascular disease (CVDs) every year, representing 31
Industrial & Product | Medicine & Health

percent of all global deaths. In China, there are about 290 million CVDs patients, with CVDs accounting

for 40 percent of the deaths of all diseases. Digital subtraction angiography (DSA) can show intravascular
status in real time through X-ray, which is the “golden standard” for CVDs diagnosing. In 2017, Neusoft
Medical System (NMS) combined first-class engineers, scientists at home and abroad, and former Nobel
Prize researchers with the design team winning many international awards. NeuAngio 30C, the world’s
% aeis meoving first “dual-rotation—-center ceiling-mounted seven-axis DSA”was then launched in just over two years.
The original unique double—rotation—-center movement features small footprint, large range of motion and

. S e sy low cost for rebuilding operating rooms, and meets a variety of intervention needs in hospital. Compared
. : with the traditional DSA, the self-developed algorithm platform can reduce the radiation dose by 45

percent to meet children’s surgery needs, improve the quality of life of cancer patients, and reduce the

radiation emissions. Equipped with an ergonomic table-side module, 30C offers more friendly operation,
simpler surgery procedure and more efficient workflow.

RITI /1% TEIBA

RRETT RGROBRAT o, E__
Neusoft Medical Systems Co., Ltd. [ 8% %, | 1 I

User-friendly tableside module

-]
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— P EVHNERE, BHNAMEILTREETEIRMYE, 2@ mreEH]
BEVHENMENTRZ. RSN, RERRANMUEMH, MELZRE.
AT SRR AR,
ém,KE%E@F%%&%EE,ﬁF%EEﬁEAE%%%%éQﬁW%ﬁ
M, FRFT R ENRRHERSHETENRG? XYARBRX T FIFRIE
W—FhEE,

&E, ZFEaITESBPRRESRENA? BINHAZREREN, LHER
HEM, XEHANVEGTHOOREINE, BAIDARESE, BATEHFEEE
B XL ARF, WRENPAR, MATERE. B EFR, XMET
E—TAEEMRTREEN—THE.

SDA: MBAREMRNNSR, BLIRTHIMSIFERZIRITRARGE T ZE Al 42

PRI fm, RSB AFR9RIS?

HRE: EXREFRuEEaBABRASRENA, MEBZRFPEASHARKE,

FWHAREBERP T—RIRE. MUREXEIES, CEZEZZEREMA. R

5N, FMRITHTHEEZREGEMRNNEE, FEREEMmAEHEENI
REREFRERBRERREN A,

SDA: EATEBEMEEKMTARSHIEIA, BN T migit i T — PR R
TEMBE?
BR: WNNERHNETINORE, BASSTEEIHTNEAR, B, ®iER
MU AR, fHAT RAKRMNAME.
BRAMNEZXEINZAPFRITHAFREIRLT, XM T 2iIR1TERD
W,ﬁﬁﬁﬁlﬁ HRANREBEERKIRRY, X—PEEEREKNTE.
—REFXENE, PEAOKERA. BRUEBBE, BHMER, B
BRI EEIVRIE K, RO ZNI#HTEE, FRENARRENSG, B
BILRANZFAMNRITRR, BUERRITE, NIABRXMDIRE.

SDA: BEHZ—MARITERILRENRERZIE .

BE: RCBZARIEREFGBRITARBELEN, ARIERPFE—NERES
R IBIRF X, BAXBETREBER, HRXEMRITIEEEN, RAMKRE
fR, AERW, BRFHR. ENTREIEES, ®itHLY. B8, ®BR
FEEMANKREURAXMER, BOFRHB—NT, BiFR—a=8E, m
BRITUBBECHFENARERX M X, BEEIX N RENZRIEER.

Shenzhen Global Design Award (SDA) : The theme of this year’s SDA is Design
for Sustainability. Could you tell us your understanding of this theme?

Paul Cohen (Cohen) : | think sustainability is on several levels.

One is the material choice. We have to be responsible not only for a product that
can be recycled, but a product that enables us to look at the entire cycle of that
material. On top of that, not only you’ve got the material, but then you’ve got the
process, the manufacturing and how sustainable that factory may be.

And then you’ve got of course the social aspect of that. Is that a product that can
be sustained with people being able to manufacture that product? Is it something
that will continue to offer you a service or a job? So that must be sustainable as
well.

And then | think finally what happens to that product at the end of its lifecycle? So
we have a responsibility in the world, particularly now, today. This is a critical time
in our life where we have to be responsible and sustainable. This is the future. And
if we’re not, we won’t have a future. So | think this is to me probably one of the
most important aspects of this design award program, the sustainability award.

SDA: So to continue on that, what can you tell the designers? They may want to
design a product that you mentioned in a sustainable process and choosing the
right materials.

Cohen: To consider what happens at the end of its life of that product and to
consider their future, and think about maybe their children. Not just to think about
themselves, but think about others, other people around them. So a bigger picture.
When you’re designing, do not just think about the aesthetics and the function.
Think about what happens to that product in its life.

SDA: In the time of artificial intelligence and internet cloud service, what do you
think will be a new breakthrough in industrial product design?

Cohen: | think it’s not about a new breakthrough. | think there’s always technology
that’s evolving. And it’s hard to say what is the new and what is the future.

| think a lot of the things that people are looking at now are UX and Ul | think
this is clearly a market which is design driven, and there is a future in them. |
also think there’s a great future in home connectivity. Home connectivity is a
massive growing market. The other situation here is, of course, China has got
a huge population which is growing and aged. So the aged population here is
a huge growing market. | think we need to consider that and look at that as
an opportunity, as well as a reason to take care of your elderly. So design has
responsibility as well.

SDA: Please tell us one of the projects that impressed you most.

Cohen: So, the one | mentioned before was about home and home connectivity.
| think there was a beautiful light switch set which was modular. And firstly it
is home connectivity, but secondly it was really beautifully-made, high quality
materials, aluminum, which is, environmentally, quite acceptable to recycle.
Beautifully finished, good design. And | thought about my home or somebody’s
home in terms of its modular style, | might change a light, | might change an air
conditioner and | can use this switch set differently. So | was quite impressed by it.
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FRYFABKIZIHAR (UTEFRSDA”) © AREINIKALMERMZE RITHIFE,
HRER, 22 RITAEEY — P RGAEARNIER, MIZEBWLR?
AR “FIFERIT R TWIRIHFRKIENER, — M EFEMNIRT, BRNY
BRI XANEFLE, BHMER—TRETEMRITN, EfeNEERETE
XHENES; FJEERBIARAG—, FIREREEASCKNR, BT, NI,
BHEEXMEREBMNERFEN, EERBEHLEI AERKTRENER,

SDA: EITEMIRET, BEEEAME TRLUERNIEMR?

AR fERTE, FTERAREBHNE—TEENFERMEITN. ERYTTE
TR, HRFIFEE RN HAEERESMEIBETIRITRIITH, XL,
AESMEIMZIT AR EEREF, BRA—E D 2REPERYOER. R
MIB—MRITZH, CREREBENETZ—, BNEEER, 21T m
RITHOREL, AIASRENEEMHEREFIRENRRESORFES R, X
EEIREL.

SDA: IANNPERIT AR, BIPLEHISRIRARIEE?

AR FMERITO+2E, B TOSERLEFEIRITHRESR, FREENR

—EZEARENFRITINFR, MEBNSHEERTAINEL, RKETE
. BEHERBRIN—AHEFRIRITID (FA) WRECIS0ER. thil24

ERITHIARE, EtAIRIR2ERIRITIIARE.

Shenzhen Global Design Awards (SDA): The theme of this year’s SDA is
Design for Sustainability. In your opinion, what is Design for Sustainability? What
characteristics should a work have to win an award for sustainability?

He Renke (He): Sustainable design is an eternal theme for industrial design.
Firstly, a sustainable design should reflect cultural sustainability; that is to say,
for a designer from China, his works should have philosophical thinking stemming
from Chinese culture, which may emphasize the unity of nature and human beings,
or may focus on humanistic care. Secondly, the work should have environmental
sustainability. | expect it to be environmentally friendly and meet the needs of
long—term development of society and human.

SDA: Are there any works that impress you during the judging process?

He: It may not be appropriate for me, as a judge, to comment on a particular
work here. | just think that it’s very meaningful to present industrial design awards
in Shenzhen. | have been a judge of design awards all over the world, while many
of the works competing for foreign design awards are actually from Shenzhen,
China. Shenzhen is not only a City of Design, but also one of the most creative
cities in the world. At the same time, it is undoubtedly a big city for IT product
design. For example, it's the first in the world to use flexible screen materials in
the production of mobile phone screens and computer screens.

SDA: As Chinese design has developed to the present, what new breakthroughs
do you think it can make?

He: | have been designing for more than four decades, and if we talk about the
breakthrough points of Chinese design now, | should say that they must be in the
hands of the rising young designers. Among this year’s entries, we can see the
extremely creative works of a large number of young designers or teams from
China, especially from Shenzhen. They are the future of Chinese design, and also
the future of global design.
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RYFFIKIRITAR (SDA) : EIREITFZEFRRITRI, BAFRITE, RE
WHFmE, BEXEMLESE?

RE: (FmRitin, BoKTIERPRES— L. BMTAS Mt A, ATEE;
REENEMAP AL, IRHEAITEIRED, BIFRINTRSRLBFER
RN, BANERR, ZEFNIZITHEEAE TRENER,

SDA: FTAERIRITIIMITER, AUKiniZ2MiAEEAIN, 2152
REE RIEAPRAES L EARMNNIEZAN TR RS, MAZR THEMA,

SDA: BEIFHEN—MHLRENRERZIAER.,

RE: A MAERE—FRNER, BAEHREBT TRINHR, EEERET
—EFERBORETRALS. HEGX MERBENHEE T RENGR, HE
RITHERNE T AZBBEERHEERNERA. ZIFBEWIBMET, BH
ERRARE—ER, FHRRR. BHRANRKSEFRERERE.
Z—HEINNFEEBNFRE—EIEN. BENERALEETHS5RNBATD,
RABENLEBDAEN, SRRFR, NEBENHITEE, ANECEE
BT AR —E7 . BENASHMEREE—&F, ERE—&F, AUFEIARX
T EEEENBRL R, FNthRIFENTBRAE,

INTERIOR
DESIGN

Shenzhen Global Design Award (SDA): Since you’ve also won many international
design awards, as a juror, what aspects do you value more during the assessment
of entries?

Ron Nabarro (Nabarro): Well, as a designer | really put users first. So it doesn’t
matter what | have done or didn’t. The most important thing is user centricity. And
if in the work | can see that designers have been thinking about end users, it’s an
award-winning for me.

SDA: So when you both are a designer and a juror, you are always thinking about
the users, right?

Nabarro: | think about the user first because we're doing the work for the user.
We're not doing it for anybody else.

SDA: Please tell us about one or two projects that impressed you most.

Nabarro: Well, there was one project which unfortunately did not won one of the
first awards, but impressed me very much. It's a very unique and special home
switch system with a smart home. | think it's something that really portrays the
future and something that we all are in contact with daily. | liked it very much. I'm
not sorry that it didn’t win the first award, but | really thought it was something
special and unique.

The other project which | thought was very interesting in my opinion was a set of
earphones, which is something that is very intimate in our life nowadays because
we’re all walking with earphones, and we’re listening to music, or we're managing
our conversation with earphones, and it has become part of our face. Earphones
are like jewelry, like glasses. So | thought this was a particularly interesting
solution and | thought it was also a very good one as well.
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Shenzhen Global Design Award (SDA): Based on your long—term research
and practical experience in sustainable design, what design do you think is
sustainable?

Lou Yonggi (Lou): Sustainable design can be divided into three dimensions from
the perspective of standard — environmentally sustainable, socially sustainable,
and economically sustainable. If a product or a design is sustainable, it should
organically integrate the three aspects. It should be environmentally friendly,
it should be able to promote social innovation, and it should be economically
valuable.

SDA: Based on your design experience over the years, what do you think are the
characteristics of these award-winning works?

Lou: In my opinion, they all have strong characteristics of the times.

For example, the Gold Award winner in the Industrial & Product category (the
high-end color Doppler ultrasound system named Resona 7) is an electronic
medical device produced by a medical equipment research and development
company deeply rooted in Shenzhen. The company did not care a lot about design
in the beginning, but now it has won a big award of a design competition. This
process is also a typical epitome of the development of Chinese design.

SDA: For you, which is the most impressive work of this year’s SDA?

Lou: Among the entries, there are many design works by large companies, as
well as those by mature design firms. But | especially want to mention the work
of a start-up team who designed a customization platform for jewelry (Intelligent
Jewelry Customization Service, Silver Award winner). China’s jewelry design is
still at the stage of selling materials. Take gold jewelry as an example. In China,
its pricing is calculated according to the gold content plus a little processing fee.
So far, as a result, design and creativity have no say in jewelry design, but it also
means that jewelry design will have a very large market.

From another perspective, designers delivered designs for customers to choose
from in the past, but this platform can just convert the sketches hand-drawn
by users into 3D images to interact with users and ask them to choose, and the
products are then made through 3D printing. In this way, users can design their
own jewelry as they like.

In the past, our designers designed works for users to passively accept, but
nowadays, users have the ability to design as a result of the empowerment by
designers, which is a very big leap. Although this work is still very immature, it has
great potential and prospects, as well as unusual significance for the development
of design in the future.
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Shenzhen Global Design Award (SDA): The theme of this year’s SDA is Design
for Sustainability. In your opinion, what is “Design for Sustainability”?

Lu Xiaobo (Lu): Today, the role of design in such a materially rich society is to
provide better services and better promote the development of society. Then
"Design for Sustainability” proposes the social responsibility to be shouldered by
the field and discipline of design as well as designers. In my view, sustainability
has three basic dimensions. One is environmentally friendly, one is socially
friendly, and the last one is promoting the economy. It is not to seek the extreme
in one of these areas, but to balance these three areas when designing.

Design can be sublime, but sustainable design should also offer timely help to
those in need. It may care for vulnerable groups, may contribute to social equality,
and may enable all people to enjoy design services through technology. We used
to talk about people—oriented design, and now we need to define whether the
“people” here refers to individuals or groups, and what the nature of “people” is.
In the context of cross—culture, and among different social classes, what should
design do for “people”? And all this is the responsibility of sustainable design.

Of course, environmental protection is the foundation that sustainability cannot
get rid of. The resources of this world are limited. How can we make the best
use of everything, and achieve the most efficient development with the least
resources? This is also a question to be answered by design for sustainability.

A sustainable work must also be sustainable in its business model. If it is only
a utopian vision, which is not commercially viable, the design itself cannot be
sustainable.
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SDA: Are there any works that impress you during the judging process?

Lu: In general, there are a lot of works that have impressed me. I'd like to mention
two of them.

One is called DOBOT Magician (Nomination Award winner). It’s an intelligent
robotic arm with an operating precision of 0.2 millimeters. It is a very typical work
that combines robotics with ergonomics, applied to specific life scenes. It can
also be made through 3D printing. It can help teenagers practice and explore their
ideas through simple operation in the future.

Another work is totally different. Named Chandeliers — water flowers (Nomination
Award winner), it’'s a bamboo-made lantern. Its entire shape and the light and
shadow atmosphere created after it is lit are very beautiful. Although it is made of
bamboo through traditional weave techniques, the work looks very modern and fits
the aesthetic needs of modern people. More importantly, | think it is particularly in
line with this year’s theme of Design for Sustainability. Resources are limited, as
| said before. Tree resources are even scarcer. Bamboo is a fast—-growing plant,
and is completely degradable. Put it all together, and | think this work is very
good.

SDA: Based on your experience in the design industry over the years, what advice
do you have for the designers (teams) or companies participating in this year’s
SDA?

Lu: The industrial product design we are talking about now has characteristics
of the times. That is to say, industrial product design obtained its real identity
only when we entered the era of industrial production. It pursues industrialization,
standardization and serialization, and it provides mass products that everyone can
enjoy. Thus it is called industrial design. But we have now entered the information
age, when our work and life have long been inseparable from information
technology. Particularly, the information technology age has developed into the
artificial intelligence era.

Information technology design will be different from industrial design in the old
days. It's now at a stage with user experience being emphasized more. Nowadays,
design is supported by greater user data, so designers can think more carefully
about how to enhance user experience. What’s more, we may think and design a
product in a virtual system to meet human’s habits of cognition and using.

| don’t agree that when a new technology rises, everyone should be led by the
technology and flocks to speculate in the concept. We should be greatly vigilant
to this.

At the same time, our manufacturing methods are changing now. The knowledge
and knowledge structure we have had may be outdated today. The logic, scale,
process and even materials we used in the past will possibly be replaced in the
artificial intelligence age. Then as a designer, your aesthetic judgment, human
feelings, social responsibility awareness, and the balance and control ability of
these three may be of more importance. | hope that our designers can think more
about it.
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Kimmel Eshkolot Architects was founded in Tel Aviv in 1986 by Etan Kimmel and
Michal Kimmel Eshkolot and has become one of the leading architectural practices
in Israel. Comprised of 20 architects, it is currently involved in dozens of projects in
different scales, both in Israel and in Europe. Throughout the years they won many
competitions for the design of high—profile public projects. In 2011 they won the Rechter
Prize, considered to be the most prestigious award for architecture in Israel, for the
design of Beit Halochem, a rehabilitation center in Be'er Sheva, Israel. In their first

years of practice, Kimmel Eshkolot Architects were key figures in the preservation and
rehabilitation of Neve Tzedek, the historical neighborhood of Tel Aviv. For their projects

in the area they were awarded the Rokach Prize for Architecture in 1993. Their recent work, in addition to the design of large—scale public
buildings, includes urban research and design: In 2016 they won a competition to develop a masterplan for a “vertical city” project in an
area in the center of Tel Aviv, which will gradually become vacant as the IDF headquarters relocates from it. The year before they won a
competition for the design of a new neighborhood in the North of Tel Aviv, in an area of 100 hectares next to the Pardessim River route.
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The Mount Herzl Memorial Hall is a place of commemoration. Its raison d’etre
is to be a memorial for all the fallen soldiers of Israel, and thus contains all their
names. It is a project of hope for peaceful times. Set in a calm biblical scenery,
but adjacent to the nowadays busy streets of Jerusalem, the space is isolated
and quiet. It was excavated in the mountain to form an intimate space for both
personal and collective experiences of commemoration. Above the hall, the
mountain is reconstructed of curved topographies made of Jerusalem stone. An
undulating funnel-shaped formation of bricks opens the excavated hall to the sky.
Its irregular vortex shape floods the space with ever—changing natural light. At
the upper end of the roof, spaced stone slabs are designed to allow air flow and
natural ventilation through the roof. The names, engraved on stone bricks, form
a long Wall of Names, which wraps around the funnel of light. Following a spiral
ramp up the memorial, the wall is built of 23,000 stone bricks, each engraved with
the name of a fallen soldier, his death date, and a light—-candle to be lit every year
on that date. The design development of the funnel was done in consultation with
the research team R.O.B. at the ETH, Zurich. It is constructed of uniform extruded
aluminum bricks, each CNC’d and marked to get its specific joints’ locations, to
allow for the assembly on site of the irregular, unique structure.
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Peter Pichler was born in Bolzano, Italy in 1982. He studied architecture at the University
of Applied Arts in Vienna, where he graduated with distinction in the masterclass of
Zaha Hadid, as well as in the United States at the University of California (UCLA). During
his studies, Pichler joined renowned architecture offices like Zaha Hadid Architects in
London, Delugan Meissl in Vienna, and OMA / Rem Koolhaas in Rotterdam. After his
graduation he worked as a project architect for Zaha Hadid Architects in Hamburg,
researching and working on award winning projects and competitions in several
countries. In 2015, he founded Peter Pichler Architecture in Milan together with his wife
Silvana Ordinas. He believes that architecture must have a strong bond with the culture

and history of a specific place. He is interested in the analysis and research of vernacular architecture, materials, and elements that combined

with technology can express a contemporary interpretation of the past. He was nominated as the young lItalian talent by the National Chamber

of Architects in Italy and was a finalist at the Gold Medal of Architecture Price of the Triennale di Milano. Despite his young age, he has

already designed and completed award—winning buildings and was a finalist at the Dezeen Awards for Emerging Architect of the Year.
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Peter Pichler Architecture, in collaboration with Arch. Pavol Mikolajcak, won a
competition to design a new mountain hut at 2.000m in the Italian Dolomites
in 2015. The cantilevering structure grows out of the hill like a fallen tree with
three main branches creating a symbiosis with the landscape. Each of them is
facing towards the three most important surrounding mountains. At the end of
the branches a large glass facade frames the surrounding mountains from the
interior of the hut. The sloped roof shape of the glasses takes his inspiration
from typical huts in the area, while the branching roof and complex structural
interior expresses a new and contemporary interpretation of the classic mountain
hut. The interior is defined by a complex, curvilinear and visible wood structure
that gradually fades into walls and creates so called “pockets” for intimacy. The
entire hut is constructed with wood: structural elements and interior in spruce, the
facade in larch, furniture in oak- all typical woods from the area. A homogenous
sculpture with local materials. The ground floor of the hut consists of the main
restaurant / lounge area. The bar is located next to the entrance and is directly
connected to the restaurant. Kitchen and food storage / delivery space are also
on the ground floor. Main restrooms, staff room and technical facilities are located
on the -1 floor. The outdoor space is defined by a big terrace oriented towards
the southwest.
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Guanghai Cui is deputy director of the Cultural Heritage Protection Center of Tsinghua
University Architectural Design and Research Institute Co., Ltd., a national first-class
registered architect and a senior engineer. His representative projects include: the
Buddhist Treasure Hall at the Potala Palace in Tibet” the Zhijingge Site Exhibition Hall
at the Summer Palace in Beijing’ the environment renovation of the Watch Tower at
the Kaiyuan Temple in Dingzhou, Hebei Province; the protection facilities for the royal
kilns in Jingdezhen, Jiangxi Province; the Shengdetang Site Museum in Sanya, Hainan
Province; the reconstruction of the underground warehouse for relics and the Internal
Affairs Department at the Forbidden City, Beijing; the experimental structure of the
conservational architecture of the Qianfoya CIliff Inscriptions in Guangyuan, Sichuan
Province; the protection facilities for the mass grave in Fuxin, Liaoning Province; the
protection facilities for the first site of the ape—-man ruins in Zhoukoudian, Beijing;
the protection facilities for the ruins of the tomb of Cao Cao, Emperor Wu of Wei,
in Anyang, Henan Province; and the protection facilities for the ruins of the tomb of
Emperor Yang of Sui Dynasty in Yangzhou, Jiangsu Province.
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Qianfoya CIiff Inscriptions in Guangyuan, Sichuan Province date back to
about 1,700 years ago in North Wei Dynasty (4th century AD). Due to their
severe deterioration, the National Administration of Cultural Heritage firstly
approved an experimental project of conservation architecture to protect a
small portion of the inscriptions in 2014, the aim of which was to explore an
effective method to prevent the grottos from erosion by wind and rain. The
project maintained the tradition of building shelters for the cliff inscriptions
in Sichuan area, while the modern architectural technologies were applied,
based on the analysis of the monitoring data, to create a protective physical
environment for the ancient cliff inscriptions, and to integrate them into the
landscape on site.

A semi-transparent fabric of tile-curtain system was adopted as a
breathable skin, both applied on the walls and the roof, to ensure the
permeability of the structure. The structure was rooted in a platform on the
cliff as to minimally interfere with the cultural properties, and a cantilever
system was constructed to support the protective shelter and keep it away
from the cliff. To minimize the disturbance to the cliff during construction,
18m deep manually excavated piles were adopted as the foundation of the
cantilever. A multimedia box was inserted to explain the significance of
the cliff inscriptions in a close distance and to provide a venue for more
advanced interpretation methods possibly applied in future.

This project is the first attempt in China to provide a solution for protecting
cliff inscriptions by adopting a comprehensive method of modern
architectural technologies, which is very challenging. As far as the monitoring
statics show, the structure is quite effective in its purpose of protection. It
also provides better and more views for people to appreciate the heritage,
and has become an enjoyable scene itself that attracts many young people
to visit the ancient cliff inscriptions.

o1




BRI | I - REMFm

Architecture | Bronze Award Winner

EmBMR
MEBRESAIEIE
Riverside Academy & Epigraphy Museum

TEmES
BRIRIT | AHEBRRIRHE
Architecture | Public Buildings & Facilities

RITIM / 1T EIBA

MR INIRITE S
Tanghua Architect & Associates CO., Ltd.

92

N IHMEZIRRIT B SFABRASIILT 2002 &F, HEZFE, ERAFHIHMITEETS,
EFEMNEZFRIT. ZRRIT. ®RITEOF, BN, EEHAL. EHRITNSNERAE
MEFHATERMR., 2012 FHRE ARPERRRITERER HS.

ESER: ROPENERRE SMES—TANKMME™, £— M mENEENRK
B2, HITRETWENNZEEE, EREABENENA LSRR,

Founded in 2001 by Tang Hua, scholar and professor of Chongqging University, Tang
hua Architect & Associates is an award-winning architectural design practice based in
Shenzhen. Tang hua Architect & Associates provides planning, urban design, interior
design and landscape architecture services, and consistently participates in urban
planning, Urban Design, and Landscape Architecture related researches. In 2012, Tang
hua Architect & Associates was awarded as one of the 100 architecture design institutes
in China.

Tang hua Architect &Associates believes in the efficient use of resources and respects
the rights and dignity of every individual. Under an appropriate and rigorous framework,
a kind of regional modern architecture with unique style is created in accordance with
professionalism.

DEMTFRERATABRFIRILET, JEBMAR—HHEIRKE, SWLEK
8 180 EMEH B ASVAR IR & KM,
MERERZEEES SR, BRENEE, BMNFEUN TN TIRANT NG
2%, EREMEAIMENEIRT, STHRERANEN, Eit, FHIDNEBUKEDFILAK
BHEMTXER, EEMRKRANEETHREANBETEERRAE, FehHRAERRE
FEN—E—AR, BREROEEHHMZEMILFREERDSRFFEFRRKEN B,
IR RREIFRE. BOEW. HNB-—RIGEFE. 718, ERATEREE
M=ERAR, BINTRRPRROER, ERREEMASEIRNEE,. B LERN
a8l TEREE, tElEEmNRTE.
BINNPEMZRZANTEET, ERNNOEME, EEZANZEE T RIS
FRIR=E). |, SERZ(E), TEUAIRIAE, FRZRESELAEINIXER, mT
MARERENE ISR T iXFh= 8] E B E2E.

TELES, EVRSRRELIMROTCNPAERIERR, M7 BRILE LA
RE; BN, EXNKENEAEREAT —FRERNERNER, E/EMAEN
G, S5 TIMRRE, SEBMREMMERE.

Riverside Academy & Epigraphy Museum is located at the foot of Tianziling
Mountain, the western suburbs of Shaoguan, Guangdong. Facing a ribbon of
water, the project site provides an excellent sight of the natural landscape. To
prevent the lush vegetation and complex topography being bothered, we seek
to design architecture that intervening environment the least possible. Thus, we
connect two selected points between the waterfront and the mountain forest
with the building volume, perpendicularly to the shoreline. Without damaging any
of the natural surroundings, the slender building volume appears to be a "plant"
that stretches to the waterfront. The atrium is hollowed out from the center of
the building, which, make it an extension of the outside landscape and even a
medium for the inside and outside space to communicate.lt marries the virtual
space, the landscape, and the physical space as traditional “mortise and tenon”.
Moreover, the sunken courtyard further reinforces this spatial complementarity.
The traditional“mortise and tenon” relation exists not only in different parts of the
space, but also in the association of different materials. The brick and concrete,
two kinds of distinctive fabric, connects and transits smoothly in the fagade. In
addition, the architecture, facing the water,isdesigned to be gradually narrowing
to look slimmer. The design weakens the sense of building volume, and further,
makes the architecture in harmony with the natural surroundings.
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(BRI ]

B 2016 R, INRITIRMUREBRADOEIN, MARAFBNEINRELNS, FiE
AEERBHERMZT, MEREIENZD, EEEET, FERZA. B, TWS5MRE
RiITGEL, WBARZER5IE, HRAMTHIE, BHESHK, “HEM —%, BA
witm, BLE. BEE. Z2E0l. PES. Billn, BE=THXEBZS5EIF,

[ BRE B2 ERIMEE 55 PR

HREHSMTIEMARAMAAAN, REZR=EHN. ZA. KA. SWRITTZESEHA,
MABREEEBRITASZENXR, HNRE, EUNBERRIFNEE, ZEMFRN
WEFEM.

[Serendipity Studio]

Initiated in 2016, the studio believes that the design process is the presentation of
serendipity, seeing opportunities from unforeseen surprises, and using wisdom to turn
them into design. From the core of architectural design to urban space, we expand into
the fields of art, interactive, industrial and visual design. As the name and concept itself,
the studio gathers different designers by each special occasion, crossing fields and
time zones. The case of Mist Encounter has been done by five designers, Tseng Ling—
Li, Chao Wei-Hsiang, Tsai Min—Shan, Lo Chen—Chi, and Tsao Kai-Jui, across three time
zones.

[KWA Architects]

Composed of two architects, Kuan-Wei Chen and Yu-Syuan Lin, we provide an
integrated team of architectural space planning and interior, furniture and landscape
design, exploring the relationship between people and space from different scales. We
are convinced that professional integration and good communication are necessary
conditions for achieving a work.

4 .

BARTAEMEN 7 E, NEFRENOMRECIIE, BHMBERE . N
B, RABNZSSMRRFISDEEL, WSIFREAMNEN, EHSEEIMR
PINZESHE, BRE. RABKEEEEARL, BESVEERZHEN, SR
EH/M—MR, EH—ERITHNEMENELLSE.

WMER, Ke)—HRTHIRNEARSHE, BEIKSESEARREFT, WP RH
RNZRT—N A EROEN. BERAMWERNTENES, RNRS, &
FUBMITRRE, MAFENRK. TTHERNOZHBITR. EESNDRE
PR, ERMRERER—INFEANTE, BJRAR, AFHEMEE, BR
AR, ZERRBESE—BEEERORINS FRAESTOTENFR .

Mist Encounter is a summer pavilion standing on a large, non-directional
square. The summer sun and breeze will drift in and animate the scaffold and
mesh structure. An indistinct mist will arise from the outer square and draw
visitors to come closer. As visitors walk from the outer to the inner square,
they will be gradually enveloped by the mist, and things will appear and
disappear as the mist alternately gets heavier and lighter. The effect will be
similar to an experience of passing through a heavy fog in a magical forest.
Mist Encounter, initiating a spatial and art event about microclimate. The
constantly changing mist gives the unseen air flow and conditioning a
comprehensible form, and also allows human bodies to perceive the ambient
changes. Mist exhibits itself between the layers of meshes and structures,
where one can observe the flow of mist, with the changes of the blurred
or cleared boundary, and penetrative or concealed view. Breathing in the
moist air while standing within the foggy Mist Cone, gazing the mist flow
while sitting on the draped hammock chair, and the conversation through
the occasional shroud of mist in the courtyard are all experiences of visible/
concealed, public/private, and natural/artificial. Within the layers of spaces,
the expression and experience of mist can be captured differently every
moment, which makes Mist Encounter always— in progress.
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SHERHMNMESR, FNMIMBARPRIBLFTAONS —i2, RIAS LHENER~R —i,
BIEASAZENAREES —k, BREFEE —& 2 MEEZORE EdEET
NS RIRITERSEE —RHAEEFEE,

Kaohsiung is our base, we are forming new ideas through environmental studies. Let’s
discover the emotion between people and the land, Let’s create a friendly connection

between people, Let’s make our place a little nicer. Through the concept of sharing and
the practice of life and architecture, Let us create a better life.

SRERILEE, (4B, AESRFER-EERNIACERR, I58+H, —&H
BAENIWER, MeaBASILE, BEARSSEMNEBENER., BEIUTS
EHEZONRZANFE, KT THHANTEANERG: RITBEREENHE
NRBERMNALS, BOBBEORSHEHN., ARRANNGHFEH, KEH
PIE 18 KK 36 KRB HMEDEAR LA, WAREA—NRES, SPBEES, K
ZEMBEEMME, BERETRE AGTERERIED; BXEES®E, ARE
FMARABNEEES, RAIMIBEER T IRSRCEAME, ERGH A HE
N—=®T. FUERENRE, LABAEXMEIELTXT=E, BFEIIER
NRR, ATC—EFMIBLELIK, MEBRRDWLEN, o2 VDR NIE: 3
ENEEERMNBE, UEFIUNEEBHENER. ABEER, HIELRENR, M=
WETHELFEOECI S, BEZE, RMNERTECHERSYZH. BIAR
BIESMERMNN AN, EHTHENRRE LNMSALR, /88, A&/ 8N, B
AANNFE, “EBSHNE.

We pursue real satisfaction and a civilized society under rational conducts,
We crave for spirituality and the purely conscious physical experiences. The
installation alongside the Kaohsiung Harbor area consists of two long free—
form concrete walls. Occasional fog emerges out of between the canyon walls,
as one walks through this twisted twirled path, the exit remains unfound. Lost in
alienness, the boundary of the space expands, and the body senses have once
again taken charge as the sole means of communication. Outside the canyon,
the walls are covered with meadow slope on one side, and terrazzo ramp with
illuminating aggregates on the other. As daylight slowly fades away, the installation
reveals glimmering in the city. There is no defined functionality, just freeing, just
imagining. Perhaps our exploration towards naturality does n’t rely on the living
elements, but the trigger of the embedded animalistic and desire. Through the
involvement of artificial and technological intervention, The abstract sensuous
experience is made possible to reappear in the urban context. Urban/natural,
artificial/organic, With the existence of humanity, the two get reconciled.
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GLA #Ziigit
GLA Design

GLA BIIZItR—RABRRZRNVEZWERIZITAE], HEZSETIZITARL 130 A,
GLA RER—RRFVWERAARBEKR"NES, EETHNMENEIRSERIER, N
Smil. STARITERNES, FEES—MRITHET, RITFRREEsRERIE .
TOD, HHmBImAR. BEEL., BHEEeH. XCHEESZWE, VS oEESHNI. £
B, dER. BRI, WAL ML e, BRAE. Sadb. TR, #iiE. IR S, B
PAZTURITHERIXSHERRNIZITE . WA REZRERAH#S L AMP EFRIRAIME .
A & D + 8T A%, A&D Trophy Awards. FEiif—%% . #BIM—SXEZTEAN
HMBITET BN, STERAERT (DETAL) , (ID+C), (RIAHR), (BHWEZ),
(PERMITEE) , (HERNANSET) . (FEEKRSERFN) EERIIER
¥, # Archdaily. gooood. B . Archello. AECCafe SEIFRNEIRITMILKFE,

GLA Design is a Grade A professional architectural design company with approximately
130 professional designers. GLA has always adhered to the philosophy of extraordinary
pursuit of architectural quality, focusing on the participation in and control of the whole
process of projects, taking high—quality, highly—completed design works as its yardstick,
and strictly controlling each design detail. Its design works involved super high-rise building
projects, TODs, high—end urban residences, hotel businesses, urban complexes, and culture
and education, among others. It has projects in Zhejiang, Shanghai, Beijing, Chongqing,
Jiangsu, Shandong, Sichuan, Hubei, Shaanxi, Hebei, Guangdong, Xinjiang, Inner Mongolia
and other places. Many design works by the team have won famous design awards at
home and abroad, including the China Architectural Design Award, the WA Technological
Innovation Award, the Architecture MasterPrize (AMP), the A&D Trophy Awards, the First
Prize of the West Lake Cup, and the First Prize of the Qianjiang Cup. Many of its works
have been published in academic journals at home and abroad, including DETAIL, ID+C,
Architectural Journal, Architecture Technique, Chinese Architecture Yearbook, Educational
Architecture Planning and Design, and Chinese Contemporary Young Architects. Its works
have also included in internationally authoritative design websites such as Archdaily, gooood,
Fangfang, Archello, and AECCafe.

SRNENREFEDHESRBALBAES, MFERE
EMRENRRNARBERETEENTLR, ZF0NHE
[BREEMRANSRIBEMNME ST ER TEMRENTX S,
FERARMEBNSRETHRT ERWAORE, EERIR
RNEZ, BENFRHBAEIANEZI, FREFNHRK
SHMBRAERERA L EERBONS. MAXMMEN
HAFFERARNARZRTME, I—HKERS St
BEENMINERRRBRBERT . BTEREFHNIF
IR BEASZBIEAR, ARIRFNIRITARIAX TRk
RNERM: FRAMURZRBZANEMBF LA,
TR HNE XS ZROXAAT . —FAHIEICAET
m, —FHISRELT R,

When the rapid urbanization of contemporary China has caused a large influx of people into cities, the construction of infrastructure like schools

is behind of residence. The education of children has become a major social contradiction currently. The communnity where located the project

had been suffered with It. A mass of high-rise buildings bring a large number of people into this community, while schools nearby are rare, and the

nearest school was three kilometers away. The parents of the children of school age had a long struggle with the local government on the right of

education. When the construction of the school was completed at a very limited cost, the tension between the community’s residents and the local

education authorities suddenly disappeared. It makes us rethink the course of the event, realizing that the importance of design and architecture for

social relationship. Our design philosophy is that the school is not only a place providing basic education but also a link between the community and

school, a kind of petri dish recording public memory, and a node of urban forms.
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Huateng Hog House Barbecue Restaurant

RITIMm / g EIPA

EBUERENIRITESMH
LeekoStudio LLC.

INFEI2IN 2= A5 2008 FEBITZ, ARIL 1T ER, TUNEBRBRNIBN B SE,
MRETFERERW. UERA-—ERHTE. BR. 5EOMR, HiA
AMERMSRAZ N TRREE, RNIMENOMORRRHESE, 0
BERARN , =M. FERBRERFENEE, BR=ENEHES
EENAEMAR. FHENEEZRANRERIRTTEBARACH=ERERL,
BIEMEHARIRB)RR, RO AR,

LeekoStudio was founded by in 2008 by Li Yikao. Since its establishment 11
years ago, it has continuously pursued the professional height of architectural
practice, and accumulated rich construction experience. It has always been
devoted to the study of light, architecture, and atmosphere. It believes that
in the contemporary era, architecture is to solve problems, architects are to
provide methods for solving problems, and space emerges when problems are
solved. Different projects will encounter different problems, and the building
space will vary according to the problems. Therefore, LeekoStudio’s style is to
design atmosphere experience in a space with natural light, creatively solving
problems while opposing any style in form.

ERABEItEE 20 K, RAME 10K, BRBEE
1% ER, FILBERERME N TEEETMONE
BOKAF. REFBZHEIFEEHR, EHNEZEN
EENOMT —PEPRZE: TURHENEARER
BIF=E, LEEAEERAMRENFLLHRSER
THBA, TEAR MBS, F01ER T HASE
MIMBREARME, BEFPEEERTEMNE, Eat
HEWHPER L= OMIR, FABRRFIRKOE, BN
NTEHNZABELTE, HOIEE, IMEN T IR
MIEPAR . A T M E BRAYE, ERRHETNF 7 K&,
MY RENRER, ERNBRCHMEFIEENS.

The land for the barbecue restaurant is 20 meters long from north to south, and 10 meters wide from east to west. The barbecue restaurant

had to be built along the red line so it must be in the shape of a rectangle without any concave and convex on each side. Although the land

available for construction was so limited, we still managed to design a gray space at the front entrance.lt is not only the ex—preface space

of the restaurant but also a place for customers to have a chat or rest after a wonderful dinner. Meanwhile, the staff may also relax and rest

there. We chose sleepers as the main material for the external wall, but we employed plastic steel for the windows. Below the windowsill are

prefabricated concrete hollow blocks. To open long narrow windows in the walls of the restaurant and well control the intensity of local light

at the same time, we reinforced the windows with antidazzle screens made of weathering steel. Meanwhile, we designed four skylights in

the roof to let in more natural light. With the four skylights, the natural light indoors will be well balanced.
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Rural Library

LeekoStudio was founded by in 2008 by Li Yikao. Since its establishment 11 years

te2 27 ago, it has continuously pursued the professional height of architectural practice, and
ans<.
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accumulated rich construction experience. It has always been devoted to the study of
light, architecture, and atmosphere. It believes that in the contemporary era, architecture

is to solve problems, architects are to provide methods for solving problems, and space

emerges when problems are solved. Different projects will encounter different problems,
and the building space will vary according to the problems. Therefore, LeekoStudio’s
style is to design atmosphere experience in a space with natural light, creatively solving
problems while opposing any style in form.

RITI /1% TEIBA

EBUEREFNIZITESER
LeekoStudio LLC.

BAVBEBEREN—E—EFELHANEF, NAMME R RIGIPE KB R/,
EEERAEKFAREHTIENTE, BBER—FHT, SHENEREER
BhE, BMAEREIREFY, REPEERADR, —L2ARKE, —LmMEE.,
BNERANAEERNARE, EAXKBRANEBEELRBIIA, EBIEIE,
BeNARMAEEETMENEMEEMNRRAERE, EAMENLSND IR
TRAWERR, RENINEKBIENIE, EER, BNBERETREMNRS, X
MRS REAN 2 EREFFHOTE: RegEA-—E2E—MUELIAERR
BN —RER. BIRFERABRELE, N2RRE B ARGEGFEEN,
SHEPRSZNMIMREBFNAR AR5 FRER, EEIM=E@RR EHE
—IPFE(RRR, SULIFR TR EBEELRMNBAEZEAZE, ERENRMEF
EEMEMK 2.4 K, BEP 150 2K X120 2XRKAARLGH, BLERNAFSAREE,
ZWRT, AT AERR— T TRZE, BT RNIEHRREEEE.

We conceived that Rural Library should be a building always there in a peaceful and natural harmony, as if it exactly rose out of the fields. Along with buckwheat growing in
horizontal rows in the fields, it is laid out in a line vertical to the footpaths in the fields. The road runs across the library, dividing it into two parts, with the reading room on one
side and the coffee bar on the other. We decide that the color of the building would be dark grey, because the colors of nature are already touching enough. The dark shingle
and wooden wall outside the library conceal the entire structural logic and architectural process. Meanwhile, the suspended ceiling indoors made of red cedar is shining and
warm, shaping a vivid contrast between the light indoors and the dark outdoors. We selected to use large French windows in an effort to enhance the visual permeability of the
architectural space of the building itself. When you stay inside, you will be certainly inspired to have a visual and emotional interaction with the environment outside. In response,
the indoor space of the library as a whole is free from any partition. Made of 2.4m long wooden square stocks with a cross section of 150mm*120mm, all beams and pillars of
the library are clearly structured and fastened by steel sheets and inhaul cables. So the workers can well know what they do next when they finish their job on one joint.
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MVRDV

MVRDV SR FE S FT (LATEFR A “MVRDV?) B Winy Maas. Jacob van
Rijs #l Nathalie de Vries F 1993 FEgIiI, SR ETZERSF. BNBAOT
MAEFREFERIRTENA SRR ™ R IR EARR T 2. MVRDV BIBIE
BEFREMAREBEMNME, SPTENER. BEF EFREXHFRMREE—
BEZ25RITHNEERE. BEXMEMSITRRERETE, EERMINRHAN SR
BEIFHRRERE. MVRDV WIEREHE RSB RFLAR, HRETRZER
RN, 5] 250 RAEFIT. TR AT S 2RI ARITERES,
JAR RIS AR AR ETI CUFT R . MVRDY KA BIM AR, ASIRNAEILE
LAY BREEAM 0 LEED 5], MVRDV 5/RFKA4FIE T K% (Delft University of
Technology) &1EizE The Why Factory ( LATREIFRAT?F") , —NIRILE EM
RN, BENAEHTHIRE, RETERRESTEXNRRINE, XLEH
REISHEMNBASTHRENDE, MAMRNEIKAISEEHR.

MVRDV was founded in 1993 by Winy Maas, Jacob van Rijs and Nathalie de
Vries. Based in Rotterdam, the Netherlands, we have a global scope, providing
solutions to contemporary architectural and urban issues in all regions of the
world. Our highly collaborative, research-based design method involves clients,
stakeholders, and experts from a wide range of fields from early on in the creative
process. The results are exemplary, outspoken projects that enable our cities
and landscapes to develop towards a better future. The products of MVRDV's
unique approach to design vary, ranging from buildings of all types and sizes, to
urban plans and visions, numerous publications, installations and exhibitions. Two
hundred and fifty architects, designers and urbanists develop projects in a multi—
disciplinary, collaborative design process that involves rigorous technical and
creative investigation. MVRDV works with BIM and has official in—-house BREEAM
and LEED assessors. Our research—oriented approach is exemplified by The Why
Factory, an independent think tank and research institute that we run together with
the Delft University of Technology, which provides an agenda for architecture and
urbanism by envisioning the city of the future. This research leads us to deal with
issues ranging from global sustainability in large—scale studies to small, pragmatic
architectural solutions for devastated areas.

MVRDV REHEHIZITT SENXIEXRE—MPERN R, BRDANRRONELEEAE (RATBEEFRIE 2B EFNZSEIE
B o AREHAR—EMUER, 2 DA LEF LS ARSI . EXNEET, —PRARIEN 1068 EAE. A,
REHIIMBRE SR, (ERFEZIRITER ERT MVRDV WEIEEEREMRMR, REMRHR". “SHME"F DA AL A8
PRI — AL 5000 ZANRRNELEZINESR, B MVRDV REERLEREXLEE, XE—ETRNEEEFRNNEXHCHE
R, HAA— T2 ENE SREMBZUWEARENESEER, MMEFNERMAEHRS.

MVRDV’s design for the Future Towers aimed to offer an alternative
to this pattern, while still delivering apartments at the usual low
price (since competition for new residents between different housing
developments is fierce). Instead of a cluster of freestanding buildings,
MVRDV’s response to the brief was a singular mountainous structure
with peaks and valleys, under which 1,068 apartments are unified in
one building. However, despite its expressive appearance, the design
of Future Towers in fact stems from a series of methodical decisions
based on MVRDV’s research into Indian housing. Though "“context—
sensitive”, “diverse”, and “community—focused” may not be the first
terms that come to mind when imagining a building that houses over
5,000 people, MVRDV’s Future Towers is an attempt to upend those
perceptions. It is a building that understands the demands of Indian
housing and the expectations of Indian culture, and uses the context
of a brand new township to reimagine how they can be combined in a
way that is better for both residents and cities at large.

101



N
o
=
©
g
>

BRI | BEE - RRES HASRILTF 2010 2, MR- HRECEERS, SEOSHES

Architecture FHE, EX—IRPH AN ERRFENSEME, S5
S SR NEEMK,

N S
FaAE 2 (8] Founded in 2010, the firm headed by the architect Hector Barroso seeks to generate
Entre Pinos architectural proposals that manage to merge with their environment, taking advantage

of the natural resources of each place: the influence of the light and the shadows, the

1RG£
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surrounding vegetation, the composition of the land, the geographical accidents. In this

spaces that emphasize the habitable quality of the architectural exercise.

&

RIHM / T EIRA
FEiEESETIFR

Taller Hector Barroso

R IRB AR IR
KR EER. TR
Nomination Award Winner HWIBAM, X, MESTNRBRNFSISRE, Ssh0=EEET R

way, the projects emerge in harmony with the environment that covers them, and create

FEEWFEE - BHAAN—LXBNAMGD, ARRAEESRHTHhE. E1)
IRRE SRR, BENMRRHRNERXNES, AREERATEERN
T, BHRERBESAMIRREESHNPE. FEZERFNME. RN
SEMNFERNIFER, TIURERENTAR, mEllEFRAN, KEH
AEEMRMORFNE, EBTIMAERL. KENET. 8T, BEN—
BENE@IMNEM, BAER. FENEE. HEZBEERZMRMLINSRE,
BRI HERE S, AL, EERNFENEIRESENAE, KTE
BRIV, RETAEE L, Bt BRHGEMX DS ERKERO—,

In a vast forest area in Valle de Bravo, Mexico, five weekend houses are dispersed
along the ground, adapting to the site’s topography, and surrounded by pine trees
that echo the sound of the wind. Each house (identical in typology as the rest)
consist of six volumes positioned in such ways that they generate a void, a central
“patio”. The “patio” grants views, silence and intimacy. To the north the volumes
are solid and closed. They open up to the south, the garden and forest views,
benefiting the most from natural light. On the lower floor: living, dining, the kitchen
and one of the bedrooms expand their limits to the exteriors to join terraces, patios
and the garden. On top, three bedrooms frame the views to the magnificent pines.
The materials are from the region: brick, wood and soil. The soil, taken and reused
from the excavations to bury the foundations, is the main material. All the walls are
covered with it. Thereby, architecture emerges from the place.
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Benthem Crouwel Architects

W 40 3k, AHBRSE/RERRESA—EELIESTAIRAEIF. RN
EAEIRIT: MR BIDIE. HiR. KEE, EREER. DA% EE. 1)
PO THANE BTERE. RITHENNEF. EEMERITHER, %
ESMPAEIRET. HEMESRR ZBNTE, 5 EEFMAIFEMT.
WS, ZIEER7TUEKA 7 RETE, HRET RSEUR. LS - IRER.
Dk REE. W REEH. AER - IHRBIHMFERENTRIER, $5
FIABA70BAT, MNE—XHERFENERM. TR, FEFZAMN
eI ImARBERRER, EE=. BE. FEMNEENNBELEFFRE
EMINE. SSEMOAERFR: TUMATIXZAREMIE, REFZRZEK.
MRS AT L EEID . Ziggo BTN, [IIBETS A RAI ZREAL. [WIBETS R
Jeithekss. BRR 4 EERIEDARITIBENS 3. BN . BT NSRS %A,
— P gEeE, EREEMBE LEEMHEFENMIRNA,

For almost four decades, Benthem Crouwel Architects has been creating innovative,
flexible and efficient designs in a variety of scales: from universities, museums,
bridges, railway stations, metro lines, offices, housing, malls and urban plans to
bicycle tunnels, design projects and tiny houses. In all designs, BNTHMCRWL seeks
a balance between economic, social and ecological interests, with a particular focus
on innovation and sustainability. Today the studio has seven partners: Jan Benthem,
Mels Crouwel, Joost Vos, Marten Wassmann, Pascal Cornips, Daniel Jongtien and
Saartje van der Made. BNTHMCRWL employs some 70 staff: an international team
of highly experienced architects, engineers, young trainees and recently graduated
designers, who work together on various projects from offices in the Netherlands,
Germany, France and the United States. Well known buildings are: Stedelijk Museum
of Modern and Contemporary Art, Anne Frank House, Amsterdam Airport Schiphol,
Ziggo Dome, RAI Convention and Exhibition Centre Amsterdam, North/South-metro
line in Amsterdam, four metro stations in Paris, and high speed railway stations of
Amsterdam, Rotterdam, The Hague and Utrecht.

RTBR SRR ERBSMEMRBIS RS —E=E., &
FODARERER —EsmR. ZEALBETHEERN
Nk, FZRERRADNMERIAIMEFEXETLE.,
ZIRIRIS T BREEAM B 7R ITER, (EEMAEZ&RAR
BEMnBmETIE, BREXRAINHRIEATERE
SIS EMAND AR EH TR EM R N —XE—EB.
ZTHANNRR, KT ERED, SIARERIRYEE,
BRT AR, BZAREERELE. BIDEREEMARET.
—TETE. FENBRGEMRATNNETES T NEN=
8, REERREREM T — YRR AR 15, {FAR
RANEAN PO WERRNTTEMNFZINZ BIRERAH—D
Gets, EIREEMAe L8 SMEFNEDIRA,
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Benthem Crouwel Architects transformed an empty, neglected office building in Amsterdam South into a high quality, inspiring and energy positive

office where all employees of the Dutch Charity Lotteries can work together. The building received the BREEAM rating Outstanding, making it the most

sustainable renovated property in the Netherlands. The social ambitions and idealism of the Charity Lotteries are now visible in their transparent and

accessible office building. Designed in close collaboration with the client and future users, the building houses workspaces, an auditorium, TV studio,

and public restaurant. A spectacular roof made from cut out, folded aluminum panels spans the existing volume, turning the old courtyard into a sunny

Mediterranean square that functions as the vibrant heart of the building. The layer between the top floor of the existing building and the new roof

becomes a Green Zone with a variety of plants and trees on roof gardens and balconies.
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Architecture BRI FF BN S S5, BRNDISITHAREER (TheE, Hit, 4, Architecture EIERE SRS 2R ENFNERTE. TEZEAR. QS B
Nomination Award Winner Hfy, S12%) ZEORY, BNESIRENEAENSTHRE, ESBBitk Nomination Award Winner EERERHIN TRIFENAR T HRBITHIRE, BASRARBRE
g ESMERRNIESS, FTRIBERFOTEN, NHESREERERE X - R, MEFHTRERNREEE, BABSRH. ERNRNERDERZR
aA N [a]s] Y\
KT BN R HER. R (BTKEDROEIGK) | R (B MBARNEHNESS RS,
: , . - TEFHHNEN) , “BEEAK (ARFTE. B LA NIER) ST
Lostvilla Boutique Hotel in Yucun Founded in 2011 by Shui Yanfei, Ma Yuanrong and Su Yi-Chi in New York, Naturalbuild Windvogel BEAE Mﬁ%ﬂﬁ%t@ REEAR (AX7R. B ERAEH) MBI
' how based 1 Shanahal Naturalbulld sctively omb the comtradicti g SEMSRE (TACNARNBATEY) . “AMITENEIHHT
«Eﬁ:i%u gnail. aturalbul actively embpraces e contraaictions an {’EE&%%U ) B . - . N -
ML, ~ SHEER. “BUERNTURAN TRt ROES, RTUE

complexity in reality, while designing to evoke resonance between different genes BRET | ARRERE

Architecture | Public Exhibition & Installation

BINIRIT | AHBRRIRNE

Architecture | Public Buildings & Facilities AMTREDEER, ~ 5 A5 {8HI [ Schoonheid” B — T AHINE S XHVFE

ZEEC, B EZTNER (buEslEasE) , BB 5E NER (s
construction through analytical deduction and physical research, thus extending the SEAEE) . WBEREESE, XMINIZE B S A EN— N ERER,
broader nature in contemporary life.

(functions, sites, materials, topography, climate, etc.). Faced with the specificity and

changing limitations of each project, Naturalbuild explores the new possibility of

We are pioneers for the livability of our future landscape in the global world.
Clean air, clean water, clean energy, and now clean space are our new future
values. As social design lab, Dutch artist and innovator Daan Roosegaarde
and his team of designers and engineers connect people and technology to
improve daily life in urban environments and spark imagination. Internationally
acclaimed works include Waterlicht (a virtual flood which shows the power
of water), Smog Free Project (the first largest outdoor air purifier which

turns smog into jewelry), Smart Highway (roads that charge throughout the
day and glow at night) and the recent Space Waste Lab (visualizing and

BT /1R EIBA 381 / % EIBA upcycling space waste). “People won’t change because of facts or numbers,”
Roosegaarde says. "But if we can trigger the imagination of a new world,
Py =/
BN IRB S ?5&;—1}%1{152 that’s the way to activate people.” Roosegaarde’s mantra “Schoonheid” is a
NATURALBUILD Studio Roosegaarde

Dutch word which has two meanings: "beauty” as in creativity and “clean” as
in clean energy. For Roosegaarde this should be a fundamental condition in
daily life.

i TRETIVERNEENSREN NAEE. BT ERMERDEN, 2 N2 BRFEEERRNEENE,
RERE—E D AHZETRERAMER, BRALZTNBEAEIRENES K2 BIEBNE BRI BIIRFAET
ROEFSL. HBETEMHLRE DR, SM—MRAHMEID IR, B, BIE T — R AIEAIAD R
RITIRREDE T D ERNDAZMMAEZR, LUWRE T RILHEER XS SIS, BT
EXRES, FAXNIMNHETHETADL L -LEINENER, #iE TS, FA R E R

£, RATEESHAERWESAR, EENSENNL LEE—TMEX
RILATE, FESMAMRNEANIE, BRERBRHSNS LIBRE,
MNEREBEFHNHEBMRER EEIN T HithaFT K,

ftrrere, MEBTERINERN
—H, AT 200 FPEREEME, fIk
EHREEAIMRETIEZE=H

The project is located at the southwest corner of a state—owned silkworm REIETRRIFIINE, S1EIXE
farm in Moganshan. In addition to the basic functions, the building provides SHEESETMN 32 A BR A

some public-use space to stimulate the vitality of the town. The historical R . n
FRIFTE, ENREEEEGE:

legacies of land ownership in the neighborhood shape the irregular boundary

of the site. A complex boundary condition was taken into consideration PrfE SR, sER, URREH

actively to reconcile the various limitations in the surrounding area,such as the TE NS EEESVHHRTE,

vegetable field that belongs to a neighbor which is retained as a rural scene

beside the entrance of the public cafe. The structural system of the design is Windvogel are energy generating kites which produce green energy. Floating in the air with their green light emitting cables Windvogel creates a
a hybrid of mixed masonry structure and wood-and-steel-trusses, which can play of light and new energy. The smart kites move around and are connected with a cable to a ground station. This push and pull of the cable
strike a balance between budget and aesthetic. The original rammed earth wall transforms movement into electricity, like the dynamo of a bicycle, and can supply energy up to 200 households. Icoon Afsluitdijk is the design
was restored by combining local materials and contemporary craftsmanship, innovation program commissioned by the Dutch Government to enhance the innovative character of the legendary Dutch dike whilst highlighting
while the small green tiled roof also responded to the local landscape needs. its key functions: water protection and heritage, energy, and mobility as an exemplary model of a smart landscape for today and tomorrow.
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HREAAREINEBERARTEREA: REMRTIERRLN+S
HAEE

Renovation of Yantian Dameisha Village — Exhibition hall on
vegetable field, House 10 by the banyan tree and Public Street

3

B
BRIgit | M SRR
Architecture | Urban & Landscape

RITI /1% TEIBA

FIRE]
NODE

FVRE, FMPEHTERRITENAHZIERIN 2RI INIRITESH
Z—, HXHTF 2004 FEEDOIE, 2009 FRIZIDAYINDAE, BREIBLZ+1TE
FIMAMAE WERHIRITEA ., ZERRFINZRERCAOATNLE, BRE™
ESTEM FNEF: BNCAERRER LRRERSEENBIENARENRS
M, FUEERIRITHER R, EFERAEXEEMDART B RIMH BRI, X
HERABRANRAHEM IR IUHAE AR NERALE, @i N8B
A, RITESERRIMFMRIBEMASINE . NODE X BIRE N AE A [ mE—
ETERE. EMiEs. SMEM - WINER, EAITEER , IARER, ERE—
BUAZERISER, ERIRELHA TSR SRR,

NODE stands for Nansha Original DEsign (or NO DEsign) and was established in 2004.
It is a small and high quality architectural practice in the Pearl River Delta region, which
grew out of a series of projects associated and completed with the Fok Foundation
of Hong Kong, and has extended its practice geographically outward. Founded and
led by Principal Architect, Doreen Heng LIU, NODE currently consists of 15 architects
and designers from China and other countries, and has completed and is implementing
architectural projects in China. For years, NODE, with Nansha as her local base and
Hong Kong as her international window, also established a studio in Shenzhen in late
2009, has been conducting a diversity of architectural, art and design practices in
the PRD region. NODE here is understood as the point in which different vectors —
possibilities, tendencies, and events — intersect. It is neither a point of departure or of

arrival. It is not a fixed entity. It is determined by ever—changing fluxes and dynamics.
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MEERREMBUENER, BIEE “1+10+500”
W=EZ £, —RENERRBES, SHH
WHBLEEE—N=HT, Btt=ESEm=s
NEINEREERAVRTT, HFEEELT—F
X, Ba+SE KEMRRIENR 500
KRAHEBEE RV REIZR TEEIRITTAM.

Thus the exhibition and renovation theme of
kitchen is integrated into the"1+10+500"spatial
context, extending in parallel with village building
renovation and daily village life in both time and
space. Instead of mere spatial renovation, we are
more focused on improving the quality of life in
Dameisha Village.

2017 FRBET \ BRIBRER (ORIN) N WHHEFARTER, BOREIE
FRIUTNHZ R XBGREE, (FrhADRNRRIDMZRREA. 0F
LBRELRTE 2015 FRBRERNBRAX T WA NS EMLE AT ARV
X, BXEBHR. BFNE. IBENAFNBRSRN—FEANE AL, AHAKD
HEXEUERIHA AR E— 5B R AR,  HURIZRENIN S Zithi RIGE/E,
HATEEL 10 R R REHITENNE, HEIAE 500 KIKAVHEE BEEXL
RE. BN 3. RO HHXEL, BNENREASIIFR, RINEFERMLD
FEENDIRRRE, (FABRTREETRTIOAZE,

2017 Bi-City Biennale of Urbanism\Architecture (Shenzhen) takes Cities, Grow in
Difference as the theme of the exhibition. Doreen Heng LIU, Principal Architect of
NODE, was invited by Yantian District government to act as Architect and architectural
curator of Yantian venue. She took Dameisha Village as an example and follow a
continuous methodology of literature review, field research, practice intervention and
interdisciplinary integration, so as to explore a new idea or possibility for community
renovation and city-village coexistence in Yantian District. Following site visits and
communication with local villagers, we selected 10 individual residential buildings for
renovation, connect these buildings via the existing 500m village street to the banyan
square, central square and vegetable field. Besides, to meet the needs of the exhibition,
we also decided to establish a temporary exhibition hall on the vegetable field to
provide a generous centralized space for exhibition.
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Deyan Sudjic

FRYFAKIZIHTAR (MTEHRSDA”) © SEHNBRNE, EFERE—T,
PAMEREMIEE £, HATMRLEFRNOEEEERT , FEEE-ET, &A
NEEERLETNRITINE HEENE? BEFIFE?

EER-fFEE (UMTEHR“FES”) « ARERELEOARESR, RITHAR
BT, MEZMLAENESRE. RITMTIWIRRE. R, T EIANIRIT,
EBFERIAME, RUE—MEBLEASN, ILFRRSTALENAR, LR
MmN,

SDA: SHEMEMEA R, MEEHIFHANVEN XD EMAVERIG?

il MEMEEL, XTEFLARIIER, BEARNNESHEEIRILA
FEMERAOOLETRLR . FIANRALNIZEZRRBAIIEN, MEMENARA
HOEHFHER—, FEXPEBRNEETEMERITENIRITINRG
REMNIBEFIFEEIMMNIRRBIRE T4, BIREREDNERG? T28
R “HANZAEEREZIR X o) RR?

SDA: DEERERITAENER, BRGREZANAIFERRETEN AT
a2

FlE: FNRITNH RS ERRERRS R, BNERMENEERERE-, A
RENSREIRBIRT NGRS 2N A I A£ T 558 N0,

SDA: {RXHERITINA HA455IA0TERIRNG?

fFlE: BE1992 F , BERITE. SASENE, HERET PEIRITH
BRAXMAREFRNESRN. ZERA, RRETUSHZMER. RIARF
EEAEFEESERESANE . REBN—HZRD, FAH, HHMIUR
RN EL e LR FRNET T .

Shenzhen Global Design Award (SDA): This year we have five categories. Last
year we had only one. So in one sense, we can say it’'s more comprehensive
than just a certain category. Do you think a comprehensive competition can help
designers? How can such a competition help designers?

Deyan Sudjic (Sudjic) : | think it’s really important to show that design is not
one thing; it's many activities. And design is something which is there in fashion,
in architecture, in industrial design. But really to me what is important is that
design is a way of thinking, of making things work for people and understanding
how they’re made.

SDA: This year’s theme is sustainability. Can you tell me something about what
you think about the theme?

Sudjic: In some ways it’s depressing that we still have to have a category called
sustainable. Everything should be sustainable just as everything is in the digital
world. But | think it’s asking all the jurors and designers to think about what
sustainability means for them. Does it mean using less energy or is it asking
questions about how we consume things?

SDA: In your experience of installation, what kind of impact do you think
installation art can have on sustainable development?

Sudjic: | think designers don’t always offer solutions. Sometimes they need to ask
questions. And | think the installations that we’ve seen here today, referring to the
environment and sustainability, do that in a powerful way.

SDA: Do you have anything to say to the Chinese designers, in particular?

Sudjic: I've been coming to China since 1992 and it’s really fascinating to see
how its culture of design and architecture has really deepened and matured and
has so many layers now. | think China is producing some of the most exciting and
interesting architects anywhere. | think in fashion and industrial design, they are
starting to catch up with their architectural colleagues.
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Carlo Ratti

RUEFFRIZITAR (BATFETRSDA”) : (RANIAERANREEZNEREH 47
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M UNBEREES SN —aiERA, “SHEABFTER", MRBNVEAIE
ROBUE, BEATNBERIMAIT T , (BANRIREEN Y, IEEEX I NERARIDEL,
R3S R 54t SURTHURMHMIRRERR, BARKMESITR,

SDA: SEMNEME RITAIIHE", REXHE, BAERFIRITAE, BFE
AR S TSy
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S, XEENMUNEIMERRIFENE, TBERAGEEE., e, )
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SDA: BEFRAEET TRZIENR?

HI%E: HEERN—TEIMERRLEFHERERIT, B MERRETE
PNEEMEI, XEERS TECHNIIRBRNEARRREIEN ., WERE, X
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B, SMITAFEBRT —LEELRORE.
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BEEEN, BRFEERETN, SRURMETLE—ELNH, RERLREM
NERBES SRR IF AU SEIEARB AL

Shenzhen Design Global Award (SDA): What do you think is the most important
issue in modern architecture?

Carlo Ratti (Ratti) : | would say that | think that today in architecture we are at a
point that we could call, by using Buckminster Fuller’s word, “Utopia or oblivion”.
I think if we keep on doing what we’ve always done, it’s going to be oblivion.
But if you're able to tackle, to grasp the big challenge of our time, dealing with
sustainability, with climate change, with segregation in cities, then it can be
Utopia.

SDA: This year’s theme is Design for Sustainability. The keywords. So how do you
understand sustainability in the sense of architecture design?

Ratti: If you look at sustainability, the traditional definition is the definition that
was given in a famous UN report and it’s about making sure that what we do
today would not compromise future generations. But | think for architecture,
there’s probably a broader sense of sustainability. It's not only about sustainability
in terms of the environment. It’s also about social sustainability. For instance,
it's about how we can make cities that bring us together and they don’t increase
segregation.

SDA: Are there some projects impressed you most?

Ratti: One of the categories | like most has actually been the one about
architecture as installations. There’re quite a few projects that won either one
of the prizes of some dimensions. They really play with this changing temporary
nature of architecture and that for me is very, very important as we move away
from architecture as monument to more architecture as living space. It probably
involves some concept cross—disciplinary.

| think another important thing is that some of the projects that won the top
prizes actually are very interdisciplinary. And again it’s very important a thing. The
discipline of architecture is changing. Today if you want to have an impact, you
really need to bring together different competencies in order to tackle today’s big
challenges.

vas 61Loc

2
o
>
=
®
Q
@
c
=
©
|
[
c
S
5
»
<
©
3




INTERIOR =Rt




RITI / 1T EIBA

SRR E S ARAS

GROUNDWORK Architects & Associates Ltd.
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Interior | Gold Award Winner
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Gingko House: The Power of Social Architecture

{ESRZER
ZERIRIT | KR IE]

Interior | Leisure Spaces

2007 &, LA TN, MRRLWER. BHARWIRIT, 2011 F, THE
WARAS (BT | RRRETIRITERAS) EEBHIAMIL, FEHNE, &
SEXMT—RIBR. HHIRIT. AMRFRIELCSHERNTA, TER, HNNU
ik, BRIRST—H=ZARIBNEF,, MMAELMNAH RS IMENNESR,
XEEFREFEHA RS EFN—HEBFZ AN, WCFRT. KHER. BER.
EBEREZARR. M+, REEH. ARFEH. FEFRBF. RINHEFEF., BIIMR
AWM, FEBASRER. H(EE, ZE2H4ETPATRDNEER. &K
MNE—BEFMOSBSM, MUFEHEFITEZR, MEBIHNIOMR TR
B E B WA B EML.

Groundwork was first founded in London, 2007, for the exploration of experimental
architecture, urban and landscape design. Our formal studio, Groundwork Architecture
+ Associates Ltd. (a.k.a. Groundwork Architecture & Urbanism Ltd.), was founded at
Central, Hong Kong, 2011, where we have realized a range of professional, social and
theoretical projects. We have grown within the recent years and we are actualizing more
of our visions in Asia and around the world for a group of prestigious clients, including
some of the most esteemed visionaries in the world: HSBC, Swire Group, Simmons
Bedding international, Art Basel, M+, The Emperor Group, Café de Coral Group, the
HKSAR government, the Shenzhen municipal government, etc. Our works focused on
research and social discourses. Our design must be socially responsive and responsible.
We believe that aesthetics is integral to any social developments. We are a multi-
disciplinary studio that not only helps clients with buildings, but also to formulate their
business strategy, positioning through our research vehicle.
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Gingko House B—HREBAMMNAMEHSEW, HEFARERUAN S, KM, ERiptbpBENEEA, thilEeRiTHEET. Groundwork &
IHRBISEFIZT s 2 2MNEEET, ZETUTEERMbEE—ES 60 EHENFLAEA, Gingko IEFHAVEITIRIILIE, MY
ERANBAI ERINETIRITES, ErRIBEERNFNGFERNNEZNAEXSE, Gingko House KIFIETE—HRMmFET, Bl
M. AAMBR, BNFEEFRAENHEHE, BRRE Gingko House KEAFEBIZFE A, FATRECNE—DIMNE, IDHEEBRZE
20 4D 60 FAAITET,

Gingko House is a local social enterprise in Hong Kong, known for their work in providing employment opportunities for the elderly.
However faced with lease problems they were forced to move their restaurant. Groundwork was thus invited to help redesign and
rebrand their new Vietnamese restaurant located in a 60—year—old building called Alhambra Building in Temple Street, Yau Ma Tei. The
Gingko had chosen us for the work not only because of our past successful restaurant design cases, but perhaps for our philosophy
and humanistic approach towards architecture. Gingko House’s new restaurant is a Vietnamese restaurant called Viet-Street. For this
project we wish to honor the age of the Alhambra building, as well as acknowledge Gingko House's long history in helping the elders.
We decided to create an environment where visitors are able to feel like they were transported to Saigon back in the 1960s.
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Interior | Offices & Accommodation

So Uk project is a scheme initiated by The Society of Rehabilitation and Crime
Prevention Hong Kong. The scheme is to provide affordable accommodations for ex—
offenders in Hong Kong, to help them readapt to the society and provide care and
support for them. Before the project starts, we did some research works for the low
income people’s housing (mostly is public residences or sub-divided flats) and ex—
offenders’ living patterns. In a space of less than 40 square meters, how to maintain
privacy but yet to promote interaction between the habitants? How to maximize the
efficiency of usage of space? These are our focuses.

RIS RIERNEBNES, EFEARL: (1) METRRERNSEIT, FHNEAR
BANRNML, ETFRIZTTARZBRRTESR, EREIIMUE, HI1RITTER, E8ERK
BEEI— T B ER, ERANERENTE, (2) ID LTRSS HESEMDIEERTFT
BY, —HHEANRSER, 5—HEEAFENZRZE (RT) . (3) REEUEN
AT, BRIMTHEEE, XAURABS—MENEELNXE, (4) BEER
EZHRERN=EIEM T — P DEE, (5) YZENRILE L TRETZE, HiTEIigit,
IR IXLE S/ NSRS B A B/ ATE, EMIERNE TEMBZ AR, BE
T, MEEENER.

Before the renovation, it was a sub-divided flat. When we started to design the project,
our concepts are: 1) Redesigned double—beds as the basic module for the renovation.
Four sets of double-beds are to be used by eight people. Apart from the bed boards

and the frames, we have partitions where the bed is facing outwards. We added semi
cover panels for the beds plus a T shape wall with two independent reading tables.

EARRITELRTRNSERE, B—AERSZEIRITIEE,

Based in Shenzhen and Hong Kong, Elsedesign is a studio offering architectural and
space design services.

"M / RITEIRA ) ) )
2) Four sets of double-beds are arranged into two groups in parallel and opposite to
DEE / FNER TS each other. The layout helps to promote air ventilation and create the communal space

in the middle. 3) The original kitchen changes to an open kitchen, to save space and
provide another gathering space. 4) With the reduced area of kitchen, we added one
more washroom in the flat. 5) Personal storage spaces are provided in between the
double bed unit. We believe that, through design, architects can help ex—offenders to
live with comfortable level with privacy and respect. With the new environment, ex—
offenders shall plan the next step of his/her new life. The Chinese name of the flat
contains the meaning of rehabilitating.

Philip Fung / Elsedesign
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2007 &, TAEMEIA TN, UWRRITWRIR., WH LRIk, 2011 F, THEMK
BIRAE (BTN | RBRRBHIRITARAS) EEBHAMIL, EANE, €5
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Groundwork was first founded in London, 2007, for the exploration of experimental
architecture, urban and landscape design. Our formal studio, Groundwork Architecture
+ Associates Ltd. (a.k.a Groundwork Architecture & Urbanism Ltd.), was founded at
Central, Hong Kong, 2011, where we have realized a range of professional, social and
theoretical projects. We have grown within the recent years and we are actualizing more
of our visions in Asia and around the world for a group of prestigious clients. Our works
focused on research and social discourses. Our design must be socially responsive and
responsible. We believe that aesthetics is integral to any social developments. We are
a multi-disciplinary studio that not only help clients to buildings, but also to formulate
their business strategy, positioning through our research vehicle.

RXERMNNVEFLAAE - SFNMRAFNKNE, MIHEEBNEER., NBENRXFETBANT —EPNREER" (FIFIE) , EMEUTA
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THREMRE, AANNE T RERLG)LFHIRATE, FRELETRFHNEOKS.

Here is a story about our clients, Jeffrey Kwok and his father, who are both philanthropists from Hong Kong. Jeffrey’s father ran a chain of
“Mahjong Schools” in Hong Kong and his flagship outlet is situated on the ground floor of a 60—year—old building called the Alhambra Building
in Kowloon, Yau Ma Tei, near Temple Street. For those unfamiliar with Hong Kong, Temple Street was one of the city’s red-light districts

visited by aged local men but now dazzles with tourism. This project is about transforming a space, passed down from father to son, and a
loving dedication from son to father.
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Established by Lam Wai Ming in 1999, Design Systems Ltd. (Hong Kong), together
with its Shenzhen branch founded in 2003, is a versatile interior and industrial design
studio that provides consultancy services in the areas of corporate office, branding
and commercial retail, hospitality and restaurant, public space and urban furniture,
exhibition, signage, and art installation design, providing customers with creative and
practical design solutions. We have always adhered to the belief of quality first, insisting
that all design projects must have practical functions, sustainability, environmental
friendliness, high cost-effectiveness and excellent aesthetic qualities. With rich
professional knowledge and engineering experience, our team has completed various
large—scale projects for famous corporate clients at home and abroad such as Hong
Kong Airport Authority, Beijing Capital International Airport Co., Ltd., Shanghai Honggiao
Airport, Hong Kong Railway Co., Ltd., Motorola, Swire Group, Hermes, and TUVE. The
team has obtained recognition from users and the industry and long—term support from
customers, and won more than 150 international design awards.
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The client of this boutique hotel project likes to differentiate themselves by “Rarity” instead of “Luxury”. Our design approach is to
redefine rarity through “Refinement”, a form of beauty that transcends the surface. The combination of material textures shapes the
character of our design. We choose to use common materials such as concrete, galvanized steel, brass, oak and wired glass. The
challenge is to enhance the materials’ natural beauty and unleash design possibilities. We do so by exploring textures with surface
treatment techniques and the use of lighting. Light is the universal medium that allows materials to express their special qualities:
to reveal textures, to shine, or to cast shadows. Together with our complete set of custom-designed exposed details, we intend to
convey the hotel’s attentiveness and refinement. The entire design can be described as a journey of unfolding both physical and
psychological senses. Each space is a moment of surprise, and an emergence of emotions. We create a sequence of spatial surprises
that leads to the guest room, the destination. In the room stands a box, which, when unfolded, becomes a desk and cabinet of
delicate dishes and accessories. Spaces and details are revealed layer by layer, each ingraining the hotel’s distinctive aura and hidden

beauty, to invoke a sense of discovery, making the sojourn an experience of serendipity.
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Design is not just on the surface, but requires a more comprehensive and even all-round
brand experience. Our corporate culture is about the inheritance of spiritual values and
the bravery to face challenges. We hope to integrate brands into the space, and firmly
believe that emotional content that touches people can be found in each space.
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To ensure that citizens could enjoy the convenience brought by technology, and to change people’s impression on the rigidity of
administration halls, the Meilin Public Self-service Visa Center went on a fresh space arrangement and overall visual design. The
design follows the concept of convenience, technology, efficiency and relaxation. The regular spacial layout divides the functional
area and the circulation clearly. Unlike the cold feeling displayed by other government departments, the design presents a precise
and warm atmosphere using wooden walls on a large area in a geometric way to create a dynamic space. With the help of the
lighting, the entire space gives a contemporary aesthetic pleasure. The construction material follows a practical principle to
show the preciseness rather than redundancy. Right into the hall entrance, there presents an image wall. The faux—stone wall
corresponds to the black metal with a grey tone, elegant and concise. The left side of the entrance is the rest area. The chairs
are placed in an interlacing pattern irregularly showing an artistic sense. The right side of the entrance is the area for self-service
online application. It separates the old messy appointment section to simplify the entire space. In the self-service section, the
machines placed in order and the walls with geometric forms not only reveal the dynamic rhythm of the space, but also improve
the service experience for people. The wall of the 24—-hour service hall is consistent with the ceiling in every way in terms of the
shapes and materials, creating a strong sense of design. The geometric wall patterns fully show the visual flow, corresponding to
the stacking effect of space.
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Alain Carle has been working in architecture field in Montreal, Canada for around 20
years. Based on an educational approach he developed as a teacher and researcher
at the master’s program at the University of Montreal School of Architecture, his
achievements are based on a critical approach of the representation in the design
process. Applied to a modest and reflective practice, projects of the firm he leads are
anchored on perception as a theoretical model. This conceptual approach proposes the
perceptual experience of any locus as an essential knowledge, at a time when society
is rather characterized by the omnipresence of images as the new “know-how" of the
architect.
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Aesop Petite—-Bourgogne is a space related to a great modest history of the city.
The district of Petite—Bourgogne in Montreal is closely linked to the strategic
infrastructures that the city had in relationship to the continental commerce of the
early 20th Century. Close to the Lachine canal, it was once a vivid working class
neighborhood that was closely linked to the industrial activities boarding the canal.
After the decline of the canal by the development of road transportation, la Petite—
Bourgogne became less attractive in term of real estate but paradoxically became
one of the most popular cabaret scenes for the emerging jazz society coming from
the southern border, giving birth to some famous figures as Oscar Peterson. It
was only a decade ago that the district finally started to see a major renewal, as
abandon industries were transformed in collective housings and new public spaces
were built. Today, it has become one of the trendiest neighborhoods of the city.
The concept of the Aesop Petite Bourgogne store evokes the intimacy of these
small venues that housed the jazz scene of Montreal of the mid—Century. Nested
in an old commercial space of rue Notre-Dame, the architectural approach evokes
the rich and a dark palette of old cabarets mixed with free standing, round—shaped
brass displays that procures a “wrap around” feel and evokes the gilts of wind
instruments of the area.
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In the project of the leisure tea company, we constantly extract and benefit from the cultural life atmosphere of Guangzhou, and transform the
cultural integration into reality, so that the design of the leisure tea company exudes the characteristics of “replacing the old with the new”
1@&%%‘{ and make it a brand new and valuable Cantonese tea brand.
JRIRFELNE]
FREE Co., Ltd. Guangzhou
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Guangzhou Yongchuang Design Co., Ltd. is a brand design company founded by a group
of young people with solid professionalism, high quality service and passion for life.
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Guangzhou Yong Chuang Design Co., Ltd.
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Shenzhen Horizontal Interior Design Co., Ltd.
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Horizontal Design, which is regarded as a representative of Chinese contemporary
design, owns a professional design group composed of international young talents.
Since its establishment in 2003, Horizontal Design has remained keen to innovate
and become a forerunner, who provides the best service and solutions to design
and engineering in the design fields of architecture, interior, landscape and product.
Horizontal Design explores the possibilities of traditional culture, and each project
carries unique characteristics and energetic response to life. Guided by oriental culture,
art and philosophy, Horizontal Design pursues real top—level Chinese modern design with
the application of digital analysis and international cutting—edge design methodology.
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“Dong Xi" is a fantastic Chinese word, literally meaning “east and west” in
English, which stands for both the positions and the Taoistic theory of the Five
Elements. It includes spatial concepts and cultural attributes, and generally
refers to a variety of specific or abstract people, things, and objects... And so
this place “grew”. "“Dong Xi" is not just literal, which means dividing into the
east and west sides. The “East” area and "West" area coordinate each other
but differ to each other. The door handles are handmade and specially tailored,
and the light bars built in the wall are the key to embodying and breaking the
conventional rhythm. The various installations inside or outside are the motive
of converting into art vision, required by the spatial relationship. In addition,
there are seemingly causal wall patterns which are actually tiled according to
the aesthetics, pillar with one unfinished side, and the shape of the lamps on
which there are branches derived from Anselm Kiefer’s exhibition... All these
feelings come from the love of design and life. Experiencing the richness from
the east to the west and the visual feelings of “much in little”, you might be
surprised about the area of only 100 square meters here.
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Fangxia Design and its' major designers have won a number of top international awards,
and have formed a stable international team.

RITIM / 1T EIBA

HEERRT (ItR) BRAE)
WIT DESIGN & RESEARCH

i MHRONSENARBERFELE, FHM—EZEFAFHREEHN
IR ENER BNFERENIERBLEFRE—EERL. KLNNBER,
KEMNBEFECSHERZSMAHLENZRERN, BRATEREE, RKrE/L
FH#ETABREE, TEIERKNDRERBEUERINERNAKMIZE T B,
NE AR T EBE 21 PEANLER. iR, BERENRRFAMLDIEDD.
EMIBEEENEANSREEFT, FEESENNRSHHETEEFREA
RE, 2%, —Z5AVHEN"REEXTMENEEDRTRE, EFBEA
BRI, SN ETUER AR T T I,

R = LSS R RICWIFE. HEE, EHT ENEL" 5EIER
REZMTH AR, FROHAAEBBIT BHIREASEARY, BRETEEL
XHAE. FIMRERXRE, EERRE— TN "TIAEK NWET, iLEDLT
FERNERAMKENNRABENCRXER R, BRAZRERITE—TONE
ENZAKE, BETHNZEANNERZMNSIHHREN—TRE. £E5E
SERENE, BRAVTELZBNESE, EENMIEESEER. EWY.
FEFIERIBBRHEE,

By redesigning a vacant high-rise office building as a nursing home in
Chongging, a major city in China, age—friendly and dementia—friendly needs
have been satisfied. A friendly neighborhood has been created in a vertical
community which is free of an institutional look. The elderly residents are
encouraged to leave their own rooms and participate in public activities.
However, in order to achieve a high room rate, the lighting side is almost
given to the apartment rooms. Therefore, the communal area transformed
from the long narrow office corridor does not enjoy sunshine, but it has to
facilitate most of the activities of the elderly residents of the 21 apartments
on each floor, including socializing, eating, the senior citizens” university and
entertainment. The elderly residents living in these high-rise and relatively
enclosed boxes need more convenience to interact with urban life and
young people. In addition, a “sky passageway” shared with the surrounding
neighborhoods has divided the first floor of the project into two parts, so the
apartments are not completely independent, with the working population and
shoppers passing by.

Various social spaces have been created, such as an area where the elderly
can grow flowers and engage in conversation, chess and cards. The design
for the center in the high rise stays away from an institutional feel. The
original corridor of the office has been widened for dining, crafts, and
classrooms on each floor, and has been lit with simulated natural light to
ensure the communal area is bright as well as spacious. A restaurant has
been included in the design and it is not only for the inhabitants, but also for
the nearby working population and the elderly residents’ numerous visitors
who call in to see their parents or grandparents. The shared passageway
is open during the daytime but is closed and secured at night. During the
daytime non-residents can use the passageway where the artwork of the
elderly residents will be exhibited. If we compare assisted-living in the city
center with that in suburban areas, it is clear that inhabitants of the city have
much easier access to hospitals, shopping malls and other facilities.
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The Logical Process Office was established in 2007 by Elham Geramizadeh and Ehsan
Hosseini with an emphasis on taking a logical approach towards formation space
planning by considering the status quo and architectural back—ground without setting
any definitive borders, and by accepting the necessary forces and turning them into
values reflecting the Iranian Identity. Through reconsidering forgotten architectural and
urban planning patterns for meeting today’s needs, this approach leads us to exquisite
new prototypes which can be used to redefine such lost concepts as “neighborhood”
and “family”. An architectural style which creates spaces in nature for living and
working in, with a dynamic and vital color and geometry all its own. This style studies
the inside—outside limits of the designed space, and views zoom-in details through a
cultural perspective. An architect supervises the dynamic and living process of formation
of a space — not as an artist, but as a developer of potentials. He makes the most of
his experiences and exports the results for others.
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The main restaurant of Mohammad Kebab is located in Dorche district near Isfahan city. Creating a space having presence sense and fixation without physical

attendance became the base of designing the ordering section. The project includes two parts of kitchen and ordering section. Considering the limitations,

the penetration of some parts of the kitchen in the ordering section and visual use of that was one of the solutions of maintaining the originality and identity

of Mohammad Kebab. The result was a diverse combination of spherical arcs which is cut by a white skin so doesn't end and unclasps a bigger space.

Considering the local facilities, constructing the spherical sections was done by the combination of accurate detailed maps and skillful workers. The corporate

identity of the whole branch was completed based on the new space and an animation plays by a video projector on the white skin as a dynamic shop sign.
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Mecanismo results from the combination of a profound interest in materials
and a careful execution of ideas, all this developed with a clear obsession for
investigation and innovation of new concepts. The materialization of these
ideas resulted to create the architectural studio based in Madrid, and founded
in 2012 by Marta Urtasun and Pedro Rica. It is specialized in the development
and execution of projects, systems and products related to design and
architecture. Our work comprehends the complete creative process, from the
conceptual idea, to the detailed design.

RIS EBERD T 40 RENRENRMEE, RPERSHR, BIFRR
5. ETRX—8ER, ‘N SSMAREEER MR TIRITHIRIES R,
AN, AMALMSENEBRDFNROCER S EE T HATERM,
BNFATIHRERMFEEAR, NMATEDERT TEERSME T 7 IR
AR, SEFEEENENR, BT TENME, MRIGESMEEEH T LG
CSREME, EXTEIDENRITHESIEERE, MBEELIE T R
M. 5 ERMNEMILK EE R, EFAE, NEEMEZREE,

Hotel Akelarre is the result of a more than 40 years of identity and development.
It is the blend between tradition and time with the obsession for investigation
and innovation. In this ambiance, Mecanismo conceived a precise project of
design and construction of the hotel. The use of natural resources and materials
such as stone, wood and linen respects the inner nature and properties in the
process, while contemplating the advances of investigation and new techniques
for their manipulation and induction, which characterizes the project and studio
itself. The avail of different materials in each volumetric construction and thereon
in the succession of materials that often interfere and modify a geometry shape
and its volume defines the concept and functioning of the project while providing
Akelarre with an unequivocal personality. Five stone cubicles emerge from the
hillside of the mountain towards the sea, harboring in their interior the rooms.
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Carmelo Zappulla is a PhD Architect and CEO of External Reference. He has achieved
excellence both in professional practice and in academia, working with the best design
universities in Europe and with world class architecture firms such as RCR Arquitectes.
External Reference was founded in 2007 in Barcelona. The studio has developed
groundbreaking work in interior design and architecture, completing projects worldwide
in important cities as Barcelona, London, Bangkok, and Dubai. Our philosophy consists
in creating emotional spaces that help brands express their values and beliefs to their
customers. We adopt digital technologies for extreme customization and adaptability
to every client’s needs and generating dynamic spatial experiences for the users of
our architecture. We integrate luxury and sustainability, digital and physical, art and
technology, adapting these cultural aspects to the needs of our clients in order to shape

spaces that reflect both our design philosophy and the client’s unique individuality.
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Moritz is a beer company based in Barcelona since 1856, when it was founded by Frenchman Louis Moritz Trautmann, returned to business in 2004. Previously,
the company had almost been wiped out during the 70's. Since then the company has gone from strength to strength. Impacting not just on the business
landscape but also revitalizing the cultural life
of the city. In the building is host the factory
of its unpasteurized beer served in the space
of M-store where External Reference, once
again, had the pleasure of painting a space
to taste, not only its famous fresh beer, but
brand unique identity. Drawing on a palate
of glass, stainless steel and iron builds an
atmosphere accompanied by the traditional
craft beer tanks where beer is coming directly
to shooter. This tank is also converted to

display brand's souvenirs and products.
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Kunshan Civic Service Centre
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Song Yi
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[/ EFRITID, SEARFERITRRSM, METWRIT 20 2F, KERE
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RMEE ENE, BSRITIINELEHRSHRFRERIFE.

As a national registered architect, and senior interior designer, Song Vi is the
founder and principal designer of Shanghai Siyu Interior Design Co., Ltd., and
an instructor for the National College Student Design Competition. Engaged in
professional design for more than 20 years, he has won more than 30 design
awards at home and abroad, and the honors of “Outstanding Chinese Interior
Architect”, and “National Design Figure”, among others. Focusing on restoring
the architectural essence of interior design, he thinks that designers should
emphasize both “revising” and “understanding”, and advocates the equal
importance of designers’ professionalism and social responsibility.

EILTHESSERSS 0 RS AR IRIE R IE SRS MM, BIRER
102 AR, (LET ZH2RMEZNE, AEHER. BURMR
FeAHuUN—ib RS, BIME 2009 FiI. 201 FEINS RGHHM
BFHANMNIRITISE, HNZE, BEE5h TS EREN. RiTER
ENNENEZEE R EINETH TREZUHNNRERZT , HH
NHIRBENEEEN N RZEIMRBIRS R Z BEURK. BE. 515,
REXR, ENRELRENS RS ERRENRIREAIREER,
BREE IR TRES

The Kunshan Civic Service Centre consists of four towers and a
podium, with a total area of 102,000 square meters. It accommodates
over 20 municipal departments, and provides a whole range of one-
stop services. Since the project's inception in 2009 and the interior
design's involvement in 2011 at the end of the architectural schematic
design, years have passed and the project has experienced a number
of changes. The designer's retrospect has shifted to the relationship
between the administrators of the city's public functions, the civic
spaces, and the people who are served, concerning decision—-making,
motivation, guiding, and integration, under the backdrop of this changing
era. Attention has also been given to the sense of pleasure and respect
the users receive, and the city life which is enlivened by civic activities.
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Feng Yu, a spatial artist, is the founder of Deve Build. In 2015, he became the world’s
first Chinese spatial artist to win Best of the Best, the top award in the interior
design category of the Red Dot Award of Germany, and the Gold Award for interior
architecture at the iF Design Award of Germany. In 2014, he became the first spatial
artist from China’s mainland to win the Gold Award of the Taiwan Interior Award. In
2016, he became the first spatial artist to hold a solo exhibition at the Shenzhen Guan

Shanyue Art Museum, a national-level art museum.

REREKNET, THNE, BEXTTHNES, BOLEE
FRIWEF: BAEE, REEW. BLENTTNES. BE
MEE: HIS58E, BERBELERNSHS A, JEEWE
MRIVEE., WSRE G L WICRIENLE, RiBABs
ERERNFHEER., UFEABRRRE LT, BAXN
IFIFE@E 4T 8050, WEFRE. HEMANDBE. IEs5H
BEEXAR. BERA. Emi. BRNESREEEENTEES
MOFKAN]--- - HNEE, TF0E.

The pass were extended lanes, undisturbed courtyards and the
pigeons on or above the eaves under the blue sky. Crowing and
barking were heard, deep lanes in the spring drizzle were seen,
when daybreak hagglers of flowers were nearby.The pass were
unpretending emotion, treasure of love,were delightedness and
sorrow from pure heart. Today, we' re all “online”, busy in life and
work. None of us is not hysterical about physical enjoyments for
fear of doom, as if nobody is willing to be “offline” when he is
tired of this kind of life. Traffic jams, strange neighbors, fragile
colleagues, GMO, food additives, thick haze and those fellows
wearing a great variety of respirators in the fog. Life is a transient
and impermanent, so is our fading past.
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RUSSIAN DOLL - HONGU 2018 SUMMER WINDOW
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TOMSHI & ASSOCIATES is a multi—disciplinary creative studio focusing on
integrated user experience. We offer visual solutions and apply design thinking

to a wide range of areas, like brand identity, retail space design, window
design & installation, packaging, product design, etc.

A 2 R AR A HONGU W& H & Bt SRR X 2
KEE, 2018 FEFHEMET I EEN T,
B EERRROGIRIE TR R Z AR @A
B, 2URMERIZHAFOMHEHEE, BER
THEANISEEREFESmEEE, FIOME
BLONEERELSTREMREEHERSHE,
MEANSH/LEERSTRES, MRERIL
. TEFE, WEABHIDNNEZR, £
FRENZEXASHEMEORMIALT, 48
HONGU 7= 3% #IRY 1) ST RSS2 RN THR AU EER
HASETR, RENESTEHEISRIEME.

Fashion brand HONGU makes Matryoshka Doll the theme of 2018 summer window, along with the upcoming global event, 2018 FIFA World Cup

Russia. Within this abstract little kingdom of fashion, the sense of art and style is partly hidden in the delicate details of the play. Vibrant redness

is abstracted from the brand color as well as the festive global event. Layered shapes of the doll are on the center with bronze arc lines shining

around. A delicate ambient is filled with the window as the infinite spinning doll naturally reflects lights by its mirror surface. Fashion bags are

interweaved with every fine detail, and as a whole, they are making up a splendid fashion story. Launched at the early spring of 2018, the window

happened to meet Chinese lunar new year, while gold and red is a blessing color group in Chinese culture. As HONGU is a local-based Chinese

fashion brand, at the very special time in China, shining gold and glowing redness combined is actually giving best wishes to every one of the

audience.
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Firewolf has been engaged in design services for 17 years since its

EmBR VEGRZR establishment in 2002. Most of the team members were born in the 1990s,
24 BRI e S BRRUEERTE, EPREOEFEXECHNENTESR. RIRBHFEA, RS AORRIERIR who are vigorous and like to explore new areas of design directions.

24 Kilates -The Vault

{EmER|
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SSHREES], UEE2HESMUELNFTR, FRBNRFRRITORP ENERDRNE
B, HNBASEENESAHELRR, BFSXEK, ZARSRA, ERXEXLS
EENEFPIFER, MNEERRBEANTIESHE PR M6,

Carmelo Zappulla is a PhD Architect and CEO of External Reference. He has achieved

Knowledge Ocean Fire Wolf Creative Book

(B
ZRIRIT | AHRXAEE
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excellence both in professional practice and in academia, working with the best design

universities in Europe and with world class architecture firms such as RCR Arquitectes.
External Reference was founded in 2007 in Barcelona. The studio has developed
groundbreaking work in interior design and architecture, completing projects worldwide
in important cities as Barcelona, London, Bangkok, and Dubai. Our philosophy consists
in creating emotional spaces that help brands express their values and beliefs to their
customers. We adopt digital technologies for extreme customization and adaptability
to every client’s needs and generating dynamic spatial experiences for the users of

our architecture. We integrate luxury and sustainability, digital and physical, art and

technology, adapting these cultural aspects to the needs of our clients in order to shape
spaces that reflect both our design philosophy and the client’s unique individuality.
RITIM / IRTEIRA i an EilIN

FEE- BN - B8% A IIREBAFZSRIZITHERAS]

Carmelo Zappulla & Chu Uroz Shenzhen Firewolf Enterprise Image Design Co., Ltd.

B 2005 F LAk, 24 iUAS]—EAENEFHRNZ AN G, EmA TN, REMENRFEDNTE, EEENA/N\NE, RIEMRNZT. 266, THEIASE.
24 THAMURB— M EBOREE, X8, REMGS R
ZARB—MRBITOHE. FRIILR, EHEER—KT_NF
EIEN, BUVETRENRMAEEEF ZZEEFNIEY
H3, XREBABELRE—ERHRIQENRLENET
BEkE. EANEEREILARETRREN], LEX®
BmARITG. EFREEREYED, XEEFERENE
BEFINEE. XERIRITIE M MBENLERE T —=L,
HMBHMELIRLET™ R, BIHES AR IRE: —&
BRI, EMFNTASNEE, HRERTTmORIE;
ES—TRE, 2R NS 2 RERE S Kbk,
X R B ERERMN DI RiE,

The project features an industrial style, with weather—resistant steel running through the space. The thematic model is a big octopus, symbolizing the

diversity and wide range of knowledge. The project is full of postmodern atmosphere.

=0oRE

Since 2005, the company 24 Kilates has been changing the street art fashion scene. Kilates is not just a common clothing shop, but also a place
where clothes are carefully selected and presented as precious art pieces. When conceiving exclusive retail stores, it is necessary to understand
what is the shopping experience that a particular brand wants its customers to enjoy. The interior looks like an exclusive treasury filled with safes
and safety boxes. The main installation of the interior recalls the doors of a safe and features the logo of the brand. Shoes are arranged in lockers
which have different configurations and structures. This helps hide products from customers’ view for a while, which invites customers to discover

products. The project features two areas: the golden one, which recalls the name of the company and hosts the showroom in which products are

shown, and the second where customers can try the shoes they have previously selected in the golden area. This area, occasionally, also features

music events and DJs’ performances.
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Tung Ching Yew established SODA (Spirit Of Design Analogy) in Singapore in 2010. He
graduated with a Bachelor of Arts (First Class Honours) in exhibition and retail design
from University of Huddersfield UK. He has more than 20 years of industrial experience
in spatial design consultancy and project management. He is a familiar name in the
regional market having completed numerous projects in China, Myanmar, the Philippines,
Thailand, Indonesia and Malaysia. His works have been featured in numerous exhibitions
and publications, such as 7he Business Times, Lianhe Zaobao, Hangzhou Cultural &
Creative Industry Expo. Between 2017 and 2018, Tung has served as vice president
of Interior Design Confederation Singapore (IDCS), a non-profit organization that is
committed to elevate the standards of interior design practice in Singapore. He was
also the chairman of Design Excellence Awards 2017, which had achieved international
recognition under his leadership. SODA is conceived to alter the design industry by
defining every project with a distinct personality of its own. It has received numerous
design awards in Singapore and around Asia. We are a spatial design practice that
translates the values of brand + corporate communications into a language of spaces.
Our design approach aims not only to show but to speak for a brand or corporate entity.
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Founded in 1997, AREP is a multidisciplinary practice and a key player in
transforming the city. Based on Paris, AREP have offices over the world (Beijing,
Shanghai, Wuhan, Shenzhen, Chengdu, Abu Dhabi, Dubai, Doha, Hanoi). AREP
brings together 1000 people and more than 30 nationalities, professionals from
diverse disciplines: urban planners, architects, engineers, interior designers,
economists, etc. We offer our expertise in all areas of traffic network planning,
urban design, architecture design and construction, landscape design, urban
architecture pieces design, signage design, industrial design, traffic simulation
and VR simulation, etc. AREP is a wholly owned subsidiary of SNCF, the French
national rail operator. The company’s turnover for 2017 was € 117M. AREP is

the 1st French agency classified in the World Architecture (WA) 100 since 2017,
AREP ranks 25nd in the world among the top 100 architects of 2019.

IR F ZARFRHA B FRAUT KT R OME, BIfFRBRRT 4L
ZEBGHTEX, BMEHIHREFIUNE: JLEREXE., M LENRKRER S
AR, BREZAMEHFENZIERABERNAE, BEA/LTREER
HEAMORAEE, RGRE)LENFESOS KR, EERMENE T FIRA
JLEZBEMNNE. REZREKMREMSENHZER, SHEZEN
RITA—TERAZRHENRER. ENERTAESERMAREME, X
FRFEEAR, RIPEASHIER, Htt=EEEZAZE. BEE. ERE,
HMUFERRIT, MEEENZEHE P SEIMIEN R EE,

Located right in the heart of Singapore’s Arts and Heritage district, NAFA Arts
Preschool is inspired to be a Children’s Sanctuary which is conceived as a

cottage in the urban setting. According to the law of children’s growth, the built
environment is designed to invoke the sense of inquisitiveness by dissolving the

S il
typical classroom walls into porous boundaries; therefore it naturally creates # j.“. )

opportunities of interplay and interactions amongst preschoolers. Based on
the teaching philosophy of the president and the teachers for many years, the
dining space is featured as a gathering point of the Sanctuary, hence enlivening
the spirit of togetherness during meal times. Other featured spaces include an
atelier space for arts, dance studio, and music studio, all of which are unveiled
to allow seamless visual connections throughout the spatial arrangement.
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Quanyechang is 80 meters long in north—-south axis, and there are three courtyards along
the axis. In consideration of its constitution, its north—south axis looks more like a roofed
street, based on which the internal design of Quanyechang should tend to lead tourists
to pass through the building smoothly. Therefore, the design of traffic line will determine
the whole internal design of Quanyechang. It can be seen that new functions should be
improved on original basis, including market, culture and entertainment space. We adhere
to the philosophy of designing a more reasonable and flexible space to meet new functions’
requirements on architectural internal space in the future. Architecture constructed in the
period of the Republic of China, we maintain the form of that era during the design process
while applying some abstract modern architectural forms in interior design. Building elevation
and cross section reflect building’s horizontal constitution and architectural form, thus
obtaining building’s internal space functions.
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Shenzhen Global Design Award (SDA): This year’s theme is sustainability. What
are your thoughts about this idea?

Des Laubscher (Laubscher) : | think if we look at sustainability, it’s not a
case of trying to actually come up with a solution that is less sustainable. It
must be a solution that is completely sustainable because if we slow down the
process of sustainability, for instance, using carbon footprints etc., that’s not
helping the planet in the long term. So, sustainability is using natural resources,
natural materials, and actually making sure that they are sustainable, completely
sustainable, and completely renewable so that we don’t have to worry about
destroying our ecosystems, which are very important.

And as designers, we're the custodians of that because we are the ones that are
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using the resources which is a problem. And actually we're not using and having
sustainability as much as we should have within our environment.

SDA: We're living in a time of artificial intelligence. Mechanical, Al... We have
a lot of technology like that. So, what do you think? That’s going to be a new
breakthrough? What kind of breakthrough do you expect involving Al?
Laubscher: | think that artificial intelligence is hugely important to take
consideration of because it is obviously with us. We are talking about the fourth
industrial revolution, and it’s here. It’s not the future anymore. It's actually here.
But we must remember that even our mobiles have artificial intelligence, so it's
nothing new. It’s a case of using that technology to improve the quality of life for
all through design interventions.

| think it’s actually exciting times that we’re moving into. We embrace it more and

SDA: Please tell me about one or two projects that impress you most and why.
Laubscher: | think the winner for today, the Vietnam restaurant (Gingko House:
The Power of Social Architecture, Gold Award winner for Interior, SDA 2019). That
one was actually a very good project because it spoke about history. It spoke
about moving back to Saigon in the 1960s. So, there were a lot of artifacts that
we used that would have been nostalgic for a lot of people from that period.
Just from a historical point of view, for the youth it would be good to actually
understand that. | think that the project itself involved elderly people and that is
extremely important.

So, there was a humanitarian approach to that whole project, which | think really
worked extremely well. And | think is why it stood out head and shoulders above
everybody else because it spoke about not only the humanitarian aspects, but
social responsibility, and how we can use design to better the quality of life for
all, even in a restaurant environment, which was great.

The second project that | thought was exceptional was the project which was
for rehabilitation of offenders in Hong Kong (So Uk Project, Silver Award winner,
Interior, SDA 2019). And it was really also, from a social responsible point of
view, was really fascinating. Also, the use of materials, it was very simple, very
cheap, but at the same time with quality. And very confined spaces, but very well—
designed of the way that they were put together and utilized, and taking people
off the street, giving them that kind of environment to live in. It’s fantastic.

And it’s a problem across the world, but we all have that problem. It’s not just
Hong Kong. We are inclined to think of Hong Kong as being this rich place. There
are the poor. We have to look after them. It’s our responsibility as designers.

| think this is where the problems lay with the projects that we looked at: None
of them came out shining with sustainability. So in a sense that was a weakness,
which was a pity. So, there was nothing completely new, but there was a lot of
looking at people and understanding interior environments and making them

become more involved with where we are going. It's gonna be much easier for us
to ease ourselves into that and keep moving in the right direction.

And we have to. We live in that world where 65 percent of the jobs for people
that are young today haven’t been invented yet, which means we really need to be
problem solvers, thinkers, so that you can adapt and change. And that’s what Al is
gonna do to us, | think, which is great. | think it’s exciting.

vas 61Loc

conducive for the people that were going to use them for whatever reason.

But | think we need to move more into a socialist kind of environment. We need to
look at our aging population, very important across the world. And we also need
to look at our youth because they’re moving into this fourth industrial revolution,
and they need to actually be looked after.

It’s a great place to be as a designer.
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2 MUAENZENEENFR, RITHEERANTE? HUSERTEZEAR
BIE, #—TRESHNAIFHER, ZAEMEE—EEAGRERBRRNEE
SEFR EPTREN T B RUREIZEE A BER, MRTEFLIXTER, #MR%E
B—RBRNXE. BHERNTEXI=EmNE, LEMTRESEEENEE
ROYPIEEAE. B, HRINERLAZMNEE, WTHAERENERIRITINER
B TERIME., AARNFETRNRLNZTNZZ2H, BNNELAZE
XLEEZRTE,

FMEEIZANTEMTMN, BRETREZERIRITAONE, XARBFMNE
MERNFRESEXNRMN, EEawMTEESE. BB —EERMNAR, m
MAESEAN] T RBSEN B LM REE AR, HAVERTIRBAVEIEM
HEY, SRENBEEEENTE, #EEENHE, BUSZHNSIERINFE
BIEM AW, FEBAENENR, REEAMENIME, WRENMEZFER
g, BREENRITHORPLEAZTENR T EM—R X —HRNIE. FE
RIXE B TR B SRR SR B i,

SDA: [&7 =EIRITIUSN, EEKBH AT TS RPN I, EREEAL
Breffl=3t AR AN MR, BREEZWTNRREFAIZITERE?

B B%, RRNHESHEETFRFEEERN., BAEEETFRREM
NRETIRESICRABANMNENMEETRE. BNBE TROTE / AEHE,
WRROEETMFERRIFBIFNEN., BE, EROMBRATEMEBELRF
ROEN, ROXMEENTWAREEANEENSR, TEHN—REREAR
HREBXERERNS ., ERNEQESNNE, RIMMNOXIMEER
—ItORENFENIIE, HIUHRERAN FM ROSRZINRRED, i
MEXXMEE TIELFRUARNE LM S IERT, MiiEm, BEE /IR

F, $R2EANERES®, BHTNZNMHONT —E —ERNPNFREX
BEAIASXEETE.

FRMARHREOEES, (ERDTFERNHYE, —ErEsXANEEIANAL
BIR, AR XMEE", TWEFIREMH4? TURFELR2EE T T
Z LW, ERENE—MIEH, TWERNIAXAEERIERNZI],
ek, SAMNEMERE TSR~ XMEHE, FRBRRTIWRS, ARG
1, —HEERE SN,

SDA: REHZHFMATR, EREILANRARZN?

B TEIRPEFZAREBTTRZNRNER, B2 ToREN. NEMN
Em. HRARNABIXANIEREZRTN T HERENRITREF—MRER
MR, AENITEEFEENIMIXAER T2 LRNIRT, ERRITHNE
RERERZXTUMKRPRIFNGF. FRLEXUREE—ETETHOXHTEE,
MNSHEN—BEERE EFOMZHOMN, BRI EEREIL XXM
FRBMILE XA S RO TR ENNE, ENREARESTIEBEN, SEF
mAHAVRIARELX, FEPEEEE, GIMNEE. HeE, REXLEHXAN
MEERERIETAIR L.

SDA: WIRFRIXHHIEERERXMRRF— I BRNISR, BEEES
XA P ERIR I —LLE2NNG?

B BISRIPELROER, —ESNPERITITEM. RRALE,
PENRITIIX M NRBERS, BEEAERRITNTHHRYE, EEEEER
BT Z_=1%, BMNEINANERRITAIINSE EBERENBL T, AL,
MITEATRNTEMEEN AR, BNEBFEHLXHCENENFRRE, XEE
BHElTRR, 2—MRRXIIRITAMR,
SENSTERTE— TR, MEHNBREMBOINMENA. (FRER
PEIXMEMIAIHR IR, HEXA. XHUXAFIERRNONE, RXEER
GRIEECHE—TEFEmARAIE, MINRHMTHHRZITREK, AMiFm
RO 2 HNIRIRBIAAIES BRI RAM TS, SXHHENRRZEIRE
B, AMISRRXLEAESINREMITH,

SDA: ZERYBXEWHIIVR, IRV E—BERERE" [BNE0E" N,
BEELERN?

Ff: RERNZ-TREEBNIAR. RYZ—EFHET, ERENRHHE
BABEBHBE". RYIMEBLERE R, RARYERZABEREESZ
M+ RINBBRADERREN, WS EEHREEFILR. MERIINLHiEE
ERD, FANENBHEMBRUEERHABATIEZEROANEL L. BIE
TR ESN, HBMREIEE, A—EE A — L
ERIET, RINEFERRLEN, SERFEMN, IMEZHNEEEREZ.
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Shenzhen Global Design Award (SDA): Under the trend of sustainable design,
what do you think is the future direction of space design, and what are the
challenges?

Su Dan (Su) : The future direction of space design is of course related to
sustainability. Because the amount of construction keeps increasing, we master a
variety of technologies, and there is a possible trend of excess capital. So in the
future, there will be more and more projects, especially large projects. Architects in
the past used to imagine that a building could become a city, and that’s the reality
now, with individual building projects getting bigger and bigger. This also causes
another problem — energy consumption. Of the resources currently consumed by
mankind, the amount of resources required for buildings actually accounts for one—
third, while in China it may be far more than that. That is to say, in the construction
industry, including interior design, we have been playing the role of energy
consumers. If you can have some control of this, of course it will be very good.

To achieve such control, there are two ways in my opinion.

The first is to optimize technology. Since the industrial revolution, it is technology
that has been really promoting the changes and progress of the world and
affecting our thoughts. It's science and technology in the current context. Can
new industrial products and new information technology methods brought by
technology monitor the current space environment and its quality? Can the
properties of these industrial products reduce energy consumption well? This is
very important. For example, it is said that at the end of last century, for a building
of the same capacity, its energy consumption in China is 40 to 50 percent higher
than that in the United States, with a large part of it attributed to the quality of
doors and windows. The problem that interior designers have seldom considered
becomes a real problem that must be solved now — How to control the energy
consumption of buildings? How to design a more quality space with more
scientific thinking and means? | am now working at an art museum. A very simple
example is that a room in the art museum that looks very dark for ordinary people
may actually have strict requirements on the temperature and humidity of the
space. If the requirements are not met, it will be difficult to hold a first—class relic
exhibition there. In other words, for this space, its physical environment is more
important than visual impression. Therefore, the two issues | have just raised are
a huge challenge for Chinese interior designers because this did not exist in our
design concept, and we didn’t think about it much.

The second approach is influenced by cultural attitudes. At present, in the field
of interior design in China, the boundaries of culture and the definition of its
standards are relatively vague, but it will affect the aesthetics of space. We used
to pursue new things, but now when we understand what it means by being
cultural and historic, we will be aware that everything we need for life, including
the space of our daily life, has its own history, and that we need to begin doing
many things, and to create the environment in which people are, with people as
the principal part. If we can think and design in this way, | believe that the waves
of interior design will never be fast rounds of subversion. Because this comes
from a designer’s self-awareness of his own design culture.

SDA: In addition to space design, you have long been committed to the protection
of industrial heritage. How do you think building restoration can be integrated
with future architectural design in this era when artificial intelligence and
mechanization become more and more advanced?

Su: First of all, advances in technology are very important for restoration work.
First, we need first—class equipment and facilities to record the entire restoration
process. Such image files are already very good experiences for future restoration
to learn from. Moreover, information analysis technology itself is the basis of
restoration work. The lack of professional knowledge of cultural relic restoration
is a common phenomenon in China. Therefore, in general, we restore cultural
relics based on visual impressions. But when we look at the West, we can find

that their restoration is a very scientific and rigorous job. For example, when | was
studying at the FM Center in Italy, | found that their restoration work was carried
out almost in the form of scientific experiments. Material samples, even a small
piece of wood, were soaked and decomposed in a solvent, and then scientific
material analysis was carried out. There is a set of scientific means to support
their restoration of cultural relics. Therefore, advances in science and technology
and advances in information analysis tools will certainly boost the advances in the
field of cultural relic restoration.

The second point is still cultural attitude. What is industrial heritage? Industrial
heritage is actually above industry, and it expresses an industrial spirit. The
industrial spirit has an indelible influence on modern civilization. In the future,
when people return to an industrial heritage zone, they may be grateful for the
industrial age, rather than emphasizing de—industrialization as they do at present.

SDA: Are there any impressive entries this year?

Su: During the judging process, there were many works that impressed me, and
they were all very prominent and up-to—date. | have suddenly discovered that the
rise of Southeast Asian culture has become a very important phenomenon in the
world’s interior design landscape. All judges have begun to accept designs born in
this cultural context. The Gold Award winner for interior design is a good example
of this phenomenon. Southeast Asian culture has never been among central
cultures. Now we have been advocating decentralization and multi-centralization.
We begin to observe how the so-called fringe cultures, like Southeast Asian
culture, integrate and communicate with central cultures when they collide. Among
this year’s entries, we have found that those from regions and cities in Southeast
Asia and South China, such as the Hong Kong and Vietnam, are particularly
outstanding.

SDA: If the rise of Southeast Asian culture is a phenomenon that cannot be
ignored in the world cultural landscape, can you give some advice to Chinese
designers of this era?

Su: The works we selected today will definitely touch Chinese designers. In recent
years, Chinese designers have been very enthusiastic in learning from the outside,
and the domestic interior design market is also very good now after developing at
a high speed for two or three decades. So we think that the outward appearance
of interior design is very close to the West, but in fact, from the judges’ tendency,
we can find that we are paying more attention to the texture in history and
culture. This has surpassed the appearance, and is a deep design connotation.
There is a common problem in this year’s entries: It is difficult for us to learn
about the peripheral factors such as their community relations, social relations,
and cultural relations when we see the project introduction and the pictures.
These works seem to be self-talking in a closed box, and seem to have nothing to
do with the reality of the outside world. However, the reality of a work is the place
where the texture | just mentioned grows up. The cultural texture is very real, and
people will be impressed by these real things.

SDA: Regarding the status quo of the city of Shenzhen, we have been repeatedly
mentioning the topic of “old city renovation” in the past few years. What do you think of it?
Su: It is a very interesting phenomenon in Shenzhen. Shenzhen is a new city, but
in the new city, old city renovation is needed. The problem in Shenzhen is more
complicated because it is said that 40 percent of the buildings in Shenzhen’s built
environment are illegal. Many houses have no property certificates. Moreover,
Shenzhen’s land reserves are small, so its urban renewal is based on the
transformation and resolution of past problems. In addition, the city’s attributes
are also changing, and its cultural attributes will gradually increase. From a city of
production to a city of living, Shenzhen itself is developing and changing. There
are many things that need to be done and can be tried.
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ARYIFKIZIHTARK (SDA) : B—EEMARTNMNELEZENRITHAE, BLET
BRER, FEIRITEREESZETARE? ERElE—LEFAaMk?

B EOAR. RHAEARNES, RENERIRIT AR ERE—™m
ERRE, RN, ARBEENZEBMZEITNAST, FEFEIRIT. BN
— P IRERIE. BAMIMIENZREIREM P UE HXMEE, MRl Z AR
BEAERTH IS — . BEHMNRE.

BEAAEMEXTHAT, BOBERAMRITERANRAEGTENRIT. BER
R, HARRSENRTEZENNEEFEEENTE, MAUXERITEZN LN
IERMIRIE.

Shenzhen Global Design Award (SDA): You have been researching and
working on interior design education in Taiwan. Based on your experience, what
breakthroughs will space design make in the future? What challenges will it face?
Yao Zhengzhong: Due to the progress of the times, science and technology,
interior design in the future may be more inclined to develop a product. In other
words, in the future, it is more and more likely for living space and the things
within the space to be designed and integrated into an integrated concept. We
can see this trend from current home equipment, with more and more home
appliance companies designing and launching integrated equipment.

Of course, at present, we still look at interior design with an eye on its form. But
in the future, | feel that interior design will be more in line with the real needs of
life, not just the application and operation of the form of design.
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(HEMK) « BER « ELHFE
JANCHO 2017 S/S
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BEIMRZHRNEERERNEBRASBENENZAAX R, HEFRERM,

e, ZR/ X/ EFETER, “BEIFURSETRZAREFZRE, BETHA
R ANRBISKIE, BREFIZHTNEMNER, EF82ARRBREEERR, 2
WABBMIAXSBMRITNE, BREERERES AXSRAONERT, XEEHSS
FRRBLIIAE, ERORSIMENBETE., REEE, ROME,

JANCHO is the first artistic and humanistic brand launched by Shenzhen Dexi Liangti
Fashion Co., Ltd. Its creations cover clothing, gifts, and art/cultural/life derivatives.
With oriental classical art as its foundation of aesthetics, JANCHO makes use of its
perception and understanding of contemporary apparel culture. Appling folk craft in
a fashionable way, and combining artistic inspiration and quality of life, it presents an
independently humanistic design style. It emphasizes the demonstration of both nature
philosophy and human temperament, focuses on the mutual recognition of form and
temperament, and interprets the balance between mind and environment. It features
moderate expression and peaceful mind.
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‘BENMRE—TERE. BF. BEENBHSRSNERE, @ENIITASTZENENIZEER, EdfiEHh, 5HAZAREE. £F
BRORENE, HFRMANBE. 55, SESFZARERTE, MNESRITHNAANREERR, BHZAEHBE, RSIARNAN
fetERE, “BELFBERHREECEREFIZ. BRFIMRXLETERY (BH) HERZESANEEEDNE, X—BEELTFERE
WERRERE, EELELHIRED, RHERITEIRZBE" NEFES, RBBEXBHTENEGXHNSERAIZBEWHRR, IET
RN EN A ERD T .

As a contemporary fashion brand, JANCHO advocates a unique style of spiritual temperament which represents self-discipline, self-
confidence and natural freedom. For this purpose, the brand has maintained certain dialogues with the new generation of artistic
pioneers and life—opinion leaders. By crossover design process along with movies, music, painting and different kinds of artwork,
JANCHO has been playing a positive role of representing artistic aesthetics to people’s daily fashion life, starting from ancient fabric
crafts. JANCHO has also been a promoter of Gambiered Guangdong Silk (Tea-Silk) nowadays. This precious craft shell fabric with a

history of thousands of years was on the verge of extinction in last century. Today, new designers like JANCHO, by holding the faith of
“Design Brings Renaissance of Craft Art”, remain focused on building the bridge between craft art and fashion culture.
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ZTEEENESEER. RAFOMBERITE, 2E—FX . FOZMNZAR, i+
%o (Crocs) fKzz (Tencel) WIT T IRNEFENT @, AET KM (Grosvenor) HIE
HLNBWBET AW, ARSI ENRENREBEHAEMRNIESEZBENAT, hEE

BHIMAMMEXRIBEREAR, ROMNBHOENTZE TN, MR TFEEBETR
¥, ENFESNTEEEFTENRRTERIFFRABENE — A, FRRBNRITE
MROIPERE, MERBEET NERY, SHRE, MERTPANIRITIIRME Le
Baag Voyage”. fiit: “RITFENIEEMBANIE, ZMEAIENIRT, "MHEF
BB BIRITEEL, PANEASIERMTMECXHNERENIER. BT
B, TRIA, THLR.

As a Fashion Connoisseur, Furnishing Consultant, and Multidisciplinary Designer,
Richard Li Kwok Wa has established himself as an artist too distinctive to ignore.
From designing casual comfort for Crocs and Tencel, to conceiving the interior for
the luxurious Grosvenor apartments, his unconventional skillset and sense of exploring
has made him the highly sought after talent he is today. It was there in the hustle and
bustle of his birthplace where he honed his fashion design aesthetics. Graduating from
the Hong Kong Polytechnic University, Richard was the first student ever as Winner of
the Non-Knitwear Group of Young Designer Show. As a keen traveller and voracious
consumer, Richard understands the importance of "Travel Light/Travel Right", which
inspired him to launch the designer brand "Le Baag Voyage". "Design is adding the
extras to the ordinary; such is extraordinary design." says Richard regarding his work.
Richard’s ambition to deliver an affordable Trendy Travelling Lifestyle results in a
creation that reflects the kind of consumer he is himself. Adventurous, fearless, and
boundless.

ZINRER T RIS E R NS ERTEXINEE. AR BRZINEPNA R, KRN R, ZRINEZRRZN, ERBNRITIATI N EHIRIZRHEE
SMOER, RBNEFE. AEEM. RE. WHES, SEEENKRIHBFRENNREERE, RethrJDEERMRTF, BEENSEZWY.

The Multi-Function Jacket Collection redefines functionality with a fashionable touch. The collection includes multi—function down jacket,
wrinkle jacket and raincoat. It is iron—free, and its well-designed details give extra convenience to your journey. Built—in gloves, built-in scarf,
eye masks, breathing mask, secret pockets to keep your belongings safe and secure. The jacket can also be converted to a bag to instantly
adapt to changes in climate.

Multi - Function Down Jacket

DT LA HE T
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Wu Weniji, Yang Yue
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(RTWPAEINT) GIRE FIF- RER B 2018 PEEFRNROIBIZITATLRES
2, b, RXEMIESR (Reborn in the Military) 7£ 2018 35 E = ERYIBIZIZITFIHE”
MEZ, \B E=BEEIEHTNEFSNBIERR", FR FE CRII) EFRIMRETE R
LRI AT MMFBE, (BOUR) £ 2017 FRIK11001 TR R ZEFHELZITTAR RS
Z, (FAREEWIEIBHRAOBFBSBIFTZIT) 7 2015 FRITA BAEE ERIE,
2018 & , H E AT BBt (A beautiful mistake) NEZEE 2018 EFRAVEIZITARE,
RINBRII (BRI K ENE RS FRFIZIT AR LRFRE, RINIZIT (Mothers
memory) TEFRE PR K HLEZRRBER.

The work The memory about my grandma won the gold award at the finals of the
“Kegiao - China Light Textile Industry City Cup” China International Creative Fashion
Design Competition 2018. In addition, in 2018, Wu Wenji's work “Reborn in the Military”
won the New Star Award of the Shenzhen Design Award for Young Talents, as well
as the merit award of the China (Shenzhen) International Ecologic Fashion Design
Contest, and was exhibited at the excellent works exhibition at the Annual Meeting of
the UNESCO Creative Cities Network in Poland. Wu's work “Famous Detective” won
the merit award of the 1001 Nights - Future Star Emerging Children’s Wear Designers
Competition in 2017, and “"The Recycling and Innovation Design of Waste Textiles of
Knitwear Enterprises” was selected as a key project of the “Spark Fund” in 2015. Yang
Yue's men's wear collection design “A beautiful mistake” was shortlisted for the Arts of
Fashion Competition 2018 of the United States. Also in 2018, Yang's men's collection
design "Ego-Holic” won the silver award at the finals of the “Dalian Cup” International
Youth Fashion Design Contest, and the series design of “Mother's memory” was
exhibited at the “Lights of Textile” China Textile Art Exhibition.

T MNEPRESB TENNE, KREBEFNE RERILRBISELDIIREHIH
T. EUBINENR, IHNBEEIMIX=ZFNETE, MN—THARRKT, 58
EefmihedR, FERNAAINEH. TERRNMEEIH. KIFRE, EF
TR —TREE N} BFHONGEMH, AT NEDREEF & IRk,
SIERBEN LM, FRREE}. BFHARNBERIKR, BEFEMIREF
THBIIARE, AENERERERBO L E, RICELLEE, BRE
REFRIFOBRAR, BRIMREFLE,

When | worked in Guangzhou International Textile City, a large number
of discarded color fabric cards reminded me of my childhood, which
witnessed the patches by my grandma. In the past days, we had a life of
sewing and mending for years. In the beginning, when clothes were broken,
we used fabric of the same color to mend the clothes. Later, we used
fabric of different colors to mend and decorate clothes. It showed a spirit
of hard struggle, diligence and thrift. | use the stitches of patches to piece
the color cards together to symbolize the barren land; and, to magnify the
spirit of hard struggle, diligence and thrift, | use the card fabrics to make
three—dimensional flowers with handmade stitches. Flowers grow on the
barren land, which symbolizes survival in a desperate situation. It also
means that good moral quality will usher in a better life.
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W_ZEEWTFRERZAZER, 2 TTF Haute Joaillerie BIE BT IRITIMRIZITENL . &
NP HEEEMZITMNSREISK. TREEEMSRUEESEER, SEE=ZRR
WHEERFRITE, TTFBRE. BFELAHRITAFITEL, TTFHRERNE RRSAFITES,
EEME TTF ERREDPKREPEXRFEAE,

Graduating from Nanjing University of the Arts, Xu Erjian was chief jewelry designer and
design director of TTF Haute Joaillerie. He is founding vice president of the Shenzhen
Jewellery Designers Association, and a vocational skill evaluation expert with the
Gold Association of Guangdong Province. He has served as a judge of the province's
professional skills competition for three times, a judge of TTF's Chinese zodiac design
competitions for the Year of the Monkey and the Year of the Rooster, and a judge of
TTF's "Chinese Style" carat diamond competition. For two consecutive years, his works
for TTF won Bazaar Jewelry's annual award for China.

EREAN. ZARBEZONITEZMEF 2 —11, BERHTE, BN, ERREMEEFPEZAEF—BAZRKSEHK,
EEARIMER, TRER, ARER. B ERZEEUEBEZARMERPIRIRRE, K5 EHBRRINEIESTRESMIE
BmiEz®, BENE. LHERIEER 14 KRBT T ERBRMER, SENTREMEAEERBEMRART ., MU
XS ZERERZFZDSNRFLELRESNR PIRITE,

Bamboo is one of the four plant pillars beloved by poets and philosophers. Its features of perseverance, artlessness and
slenderness have become common themes in Chinese poems, paintings and calligraphy. In natural environment, the shadow
of swaying bamboo forests symbolizes the beauty of elegance and prestige. The design of this work is inspired by Chinese
calligraphy. The connotation of Zen is captured and restored into the durable virtues of bamboo, giving a fresh breeze of
fragrance. Focal parts of this necklace are 14 imperial emerald jadeites carved into the shape of a bamboo branch. The
bamboo branch appears suspended from the circle of the necklace, with diamonds forming the bamboo joints. Slightly
bending, showing grace and suppleness, it dances in the wind and invite us with its pure beauty.

ks,

ELEGANT BAMBDD

————

169




Y iRt | AR - RRIFA

Fashion | Bronze Award Winner

fEmB R

ZE

B
QingMo
TEGRES]

Frieiigit | BREE
Fashion | Apparel

"ATIm / IZTEIRA
RF
Liang Zi
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27, PENEFOHMEAN, FENERGSREINRGEE , RFNRZARE ., [ REX
BRARFEZRLRE , ILRBEFRZAML LW HURINSIN , RELEEMEZ ARG,

A master of environmental protection in China’s fashion industry, Liang Zi has won
the Golden Award, the industry’s top honor. She is art director of Liang Zi Fashion,
supervisor of the Guangdong Tangy Silk Protection Foundation, external tutor for the
master’s degree of fine arts of the Beijing Institute of Fashion Technology, and art
consultant to the China National Silk Museum.

RFRBPEEZILKEFRRAEENSESE, SEFHR TN R RESFNEEE
FRE, CRERFLIARIZ, LIRBREREMMRTE, BIYATEHRHERNN., 8,
BREBER—BRINESLKE, BARANZASE.

Laing Zi combines the moderate ink colors in traditional Chinese landscape painting
and the unique “black” of gambiered silk, or tangy silk, taking it as the inspiration
for creating. With the traditional craft of dip dye, the stitches interlace and stack-
up as delicate as fine brushwork. Through the style and lingering charm when
people are walking, the clothing seems like a flexible and dynamic ink landscape
painting, giving off graceful artistic atmosphere.
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XRIERIEIE R IR B IRITTAIFE B R ERIREBIES 5 —H — BREFRH A A EIRITID
WEEHPENNEZS, MBRZNMELREEIIBE, BAN+LHE/LZAN

i o IR | 2 - LS

_'-:_.-'« pa— "'“n-.;'.' . Fashion | Bronze Award Winner
e NG BREY, BRASAPIRENANIZRETE, HFLRERELZ0EAR
f O EholfE RS, T H—% (M 100% HLEEARER, ERRAFIEH, M0E
i U T RO I VERBR B EIROIZ AR, SAEKTR. REE. BBk WISFIRS, 554
;E N . E:' Kenny Li X &—% iE#AIERS] MOUFTEH, FREATIAE, AR TIBHIXSUERF IETRERMEE,
-+ A fo! Kenny Li X Jieyitang Cheongsam Series

This cheongsam was inspired by designer Kenny Li who was invited to participate
in the Bridge and Reach — International Young Fashion Designers Showcase Tour
in 2018, and traveled to Panama in Central America. The old church’s bricks and
stained glass windows in the 17th century Western art—style, combined with the

N LRSS fER%3)
Frieiigit | BREE
Fashion | Apparel

cutting process and design elements of traditional Chinese clothes, resulted in the
creation of a series of unique cheongsam, using the technology of 100 percent
printed silk fabric and 100 percent hand-stitching. Exclusive art buttons are
added to the cheongsam, which also features traditional crafts like jade carving,
cloisonne, and filigree inlay art, with each button hand—grounded. It breaks through
the traditional Chinese style, condensing the designer’s infinite creativity and
craftsmanship of top creative works.

CHEOMGSAM iitiR : EAST MEET WEST

FEANTENRRIMINDEZRERBRITINE R R ERMIBHERS PRI, BET
MEERIM AR, HKDA IRIKIRIT A%, HKBest iR1T2. “PU+53+F"1&1TIMZ2. Good
5OX70 BAFIRITRMUKIR ELLE SBIMRERNEIR T FfRITmz—, @EER. bR, L
B adh. WK, EENEARARIRITERTRE ARG, ARILANEARIERTAE
NEREZAR, EXZZFEREMEFLATRE. FREEEXMEMERPELABNIE
TEXZ WS, 2018 F3RES 5 —H—HEMTERNERTIKE, ARFESBTBELAE,
ks, BES. BREL. ItRVEGERERINESHEITIERS, IPERITEXMAR
RS, BRESR. TEHIRSFR, BIDRETARBENE, 2012 I TARITM
h& FAVEbyKennyLi, 2018 &, SREAEEBEMIZRMREH MRIZITEIE,

Irepere] fioem Pansama B, -

EIHIM / RITEIRA Currently as a member of the Hong Kong Fashion Designers Association and the Hong Kong 171 Cardury Okl Chuneh Brick & Glags Windoe
Designers Association, Kenny Li has won many acclaims, such as the Design for Asia Award,

Z=ER the HKDA Global Design Award, the HK Best Award, the “40 Under 40" award, and the Italian

Kenny Li design award of Good 50X70. He was also listed as one of the 10 best emerging accessories

designers across the globe by ELLE. He was invited to the fashion weeks of Paris, Beijing,
Shanghai, Taipei, Singapore and Hong Kong, the Tokyo Design Week, and Le Triennale
Museum, Milan for showcasing his collections. He also held a large fashion installation
art exhibition at the Museum of Contemporary Art, Taipei. In 2018, he was invited to the
Bridge and Reach - International Young Fashion Designers Showcase Tour, representing

Hong Kong, China to travel across four oceans and hold fashion shows in Iceland, Panama,
Tanzania, the Diaoyutai State Guesthouse in Beijing, and Zhuhai, contributing to fashion
design and cultural exchanges. With a combination of fashion design and graphic design, he
creates a unique and good applicability in his fashion. In 2012, he established his own fashion
brand FAVEbyKennyLi. In 2018, he became design consultant of China Duty Free Group to
design a new uniform for the Hong Kong International Airport (HKIA).
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E ]
Wu Shiyi
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BV FRYBRFEARZ R Z RNRITZRAREE MR, EgitEm (Symtiobic Relation #4:x
R) B2 5RFBROCBRITE ., MMERAIRITIE,
Wu Shiyi graduated from the Jewelry Department of the School of Design Art of Shenzhen

Polytechnic. Her graduation design work Symibiobic Relation participated in the London
Design Week at Shenzhen Polytechnic. She is now engaged in brand design.

EmBEMIER, RRERTHMESRF—RRESKERERE, FaTEAN
JUESEESRR T T A SHEMIINEREE, 5ZMERERNthE VISR ENEER,
BABNFERN THMERS FENHEXAR,

The basic framework of the work is inspired by the urban ecosystem - the
coexistence of buildings and green plants. The geometric modeling used in the
work comes from the buildings in the city, and what is coordinated with it is the
rosewood after geometric modeling. Different techniques are used to express the
symbiotic relationship between urban buildings and green plants.

W
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Fashion | Bronze Award Winner

Breaking the design tradition, the watch initiates a dial made of the extending upper splint of the mechanical movement, to intuitively convey
the essence of mechanical watches in the flow of time through the rotation of precision mechanics. The unique skeleton structure presents
YESRZFR distinct visual aesthetics and visual character.

EENWR - MY BT
CIGA Design Mechanical Watch MY Series

TEmZE3!
R iRt | BEifh

Fashion | Accessories

SKIZE, CIGA Desig mh#tliaA. witEkE. FEIWIRTHERLIRITN, 2EEHERT
iR, EETWRIHANEER, FEERRHNEER, RIMRITEEEEA. Rk
SLWEE iF &, QUEEARE, TRET F ERMNAREGE,

BRR- BB I RERENENERS., H2 MEREAERERMZAFRL, FFE.
EERHEMIE. EEFKEEAEBRE. PTOR/R, 2t FEESSFNRRESERITID.
it “RITSEER 2L, FRETLIERERIER, MERNEEBEAZIETNIE, B2
ARETAACEF=RRI, ~

Zhang Jianmin is the founder and design director of the CIGA Design brand. He is among the
Top 10 Outstanding Designers in Industrial Design in China, and the first batch of national

B3 / 18T EIBA senior industrial designers. He is member of the Industrial Designers Society of America (IDSA),

the China National Interior Decoration Association (CIDA), and the Shenzhen Design Union.
SR ERIFTEIRAS] - KER & BER-H He is the winner of three awards in the iF Award, and nine awards in the Red Dot Award. He
Shenzhen CIGA Design Co.,Ltd. has also won the iF Gold Award and the Red Dot: Best of Best.

Michael Young’s works fulfilled for himself interpreting the significance of time through
design. His multiple works have been collected by Centre Pompidou, Louvre, Design Museum

— Zhang Jianmin & Michael Young

in London, and Germany’s Die Neue Sammlung art museum. He is a collaborative designer
for renowned brands such as Coca Cola, Chivas Regal and Lacoste. "It is design as Industrial
Art that interests me, not just as a limited edition, but on a scale of mass production,” he
says.

176 177




Y iRt | AR - RRIFA

Fashion | Bronze Award Winner

EmBIR
Paper &
Paper Backpack

{EmES
BRIt | F8E
Fashion | Bags & Luggage

RITIM / 1T EIBA

IERFLHREFESERAS

Beijing Lexon Ecommerce Co., Ltd.

178

EREESANBRITNGME, 81991 E7E, elf—B=T LEXON BEFNRITIERS Rt
LEXON B EMENREARMNIRITAE, £ 27 FRERRED, —ERWTILL, MToE. 85,
F LEXON 88 A René Adda So4 FRERMAIIELEIRA, MEIR EFHIRITERIGIRIS T, ik
H—E IR ERIM SRR, E2IR 85 MERMBX, B 5000 [ IE, URRZMAE
ZARBYED, THMERE LEXON MR, TieRFrm. M8, AR, H2RENRIRA
A, BFHRIFHINE LEXON BRE, RANEENE, LEXON B metE B EAF A
PHRES R,

As France’s most famous designer brand, LEXON has been adhering to innovation as its
design philosophy and soul since 1991. LEXON takes innovation as the most basic design
promise, and has been loyal to it in 27 years of development. Each year, the company’s team
led by LEXON’s founder, Mr. René Adda, selects some design works among thousands of
pieces distributed from around the world, and puts them into production and sale worldwide,
with more than 5,000 stores in 85 countries and regions around the world and many modern
art museums constantly interpreting LEXON’s insights. Regardless of electronic products,
bags, travel goods, office supplies and leisure products, the users’ good experience is the
purpose of LEXON, and the most important thing is that LEXON’s products can bring more
pleasure to users in daily use.

BEOENE. BRRAMEREFEIZEE, BRIERIECEENYA, SEORRTNEREHEENTR, BHENRERMER, #E
BREPKRERE. B ENTAMNEEEEH—MEZRER, BT REAMNRAZER, BNRUEEERENER, BIMEBNEIRER
MR R, RNIUEMEEER. B, RIHEPEEBEERDT, TBMAEE. KT L, BENESHKNAR. BINERRFEAMA K
BNE, SENRESEENBMALE—LETMN, HKOER CHEEE—RIIL. RSN, 15& LEXON BENLIRIT. BAXFEAENFE
figit, WP XREBLAESHEIMN.

If you don’t want your favorite pens and computers to share the same space with sundries, and you want to find the items you need most
quickly, the multi-pocket bag can meet your needs. With the unique material Tyvek from Dupont, the bag is both lightweight and waterproof.
“Being light” is a priority for people to choose a backpack now, so in addition to the quality of the fabric, we choose as light fabric as
possible. The Tyvek material we use is designed to allow customers to travel lightly for business trips, commuting, and sightseeing. In terms of
waterproof properties, it is definitely a representative of high water resistance. At the same time, it is also a bag to become more and more
interesting and meaningful, because the surface of the backpack will change with time, and it can be a witness to your road of growth. When
it comes to the appearance, it follows LEXON’s customary square design. The simple and ergonomic design gives this bag a practical and
stylish appearance.
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Nomination Award Winner G.ArtJewelry 32 A,

ERZHR Gao Lifang graduated from the Shanghai Institute of Visual Arts, Fudan University. She
(A5 won the first prize of “Think Youth” Digital Creation, Innovation & Entrepreneurship

. Competition for Shanghai college students. Her graduation work “Man and the city”

Man and the City P ¢ ) ¢ ” ¢ v
won the Gold Award of “Sunshine Cup”. She is an IGI Colored Stone Grader, and used

EmES to be a jewelry designer with Tesiro. She is currently the principal of G.ArtJewelry.

gt | Eoifh

Fashion | Accessories

RITIM /1% ITEIBA

S5
Gao Lifang

REFFRTEAHPREN (BE) $h—a: “SR2—EEN, BEERENARRLE, MIMNMIABPHE ”T’F%iA?UifﬁK?ﬁ%—@ﬁiﬁE, ﬁ%ﬂﬁiﬁ&ﬂ’\\
WERML, B, AmEn, NKERTNHIREEDTRE, KEEELTHONEETT—E. 8 TABRRLZFNGE, REETREXEE 2D
SHEt, EAAMRIEHRTINIBEERERE, MAm T — T Bl WALRE, HREMIR, TATEEREF, X—#H2— FAEFJU(/J\KIE BS
FEENL, FRDARITATIER D EM D A T 7N MBIIN=E, MRAT=EXEB2AVNNER, ENEEXE, S8—TRIUINTESRIE—FPEEMNE. AERTHE
ERPEFNRBRMEMMEEH, BBREN T A—EX—ENEMF R HSEH . AMETENERIGE], #RTREMNRE, REARFEXER, FEX
FEEMH. RENIREETF BB LT,

The source of inspiration is from a sentence in Mr. Qian Zhongshu's (a well-known Chinese novelist) book Besieged City, Marriage is a besieged city. People in
the city want to escape, and people outside the city want to rush in. The designer believes that life is a big besieged city, which we go into and go out of. This
cycle starts again and again. People can never escape from the endless pressure and bondage. They must always live within the four invisible walls. No one can
escape from this fate, and the only difference is whether you live vigorously under the walls or not. People reject each other, refuse to communicate with each
other, and even torture each other, so they constitute a life dilemma of siege. Looking around the world, no one is not in a besieged city, and everything is a
besieged city different in size and style. Therefore, the entire besieged city was divided into six separate spaces when it was designed, and these six spaces are
also all small besieged cities related to each other. Each independent space symbolizes a living environment. Human beings make various efforts to survive and
develop in the besieged cities, but they just end up rushing into or escaping from one besieged city after another. People are constantly pursuing and obtaining,
bringing greed and boredom. This prompts people to be hopeful or hopeless, joyful or sad, and persistent or hesitating. All kinds of contradictions and emotions

come in and go out.
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ERNERRBRAE
STARCODE Fashion Technology Co., Ltd.

'

E5% (STARCODE) HERIRBRAS, MO FILRRESEMBERNANT
REFNZFEAK, EFFIRITHEBA, HRBEMNZEAL Shannon Hoover Ft448
TEFLIRSRAE, MERIRME N ERHLEIEHR Makefashion BIIAA

Wearlabs IAK Calgary Maker Faire BUBXSBIIAA, FHITBARIIZITEIZUR.
FESRATIVHERFNORRE. [ RERERURESTEREWR L, 4
BHIMRIT HEZ LIRS, BBEEMRUHRRNES SRR, XEEHHN
R 5IRITES), IENESRIRAMEEEERSE T TERE, 2018
T, STARCODE DMESHELFLERIZITE R, REMHEEARRTRS AN,

IR RN RERSRIFR, HFRIFFLMHUZERSZSARES, OfE
FBELLRBIRRZUES BRI, FHTREE, REFLENER. &
B TRRI IS0 RLARAYBIFR &I, Shannon Hoover %645 BT R EINNEKE
2018 RYNR BN ITATEE HERITIMZE I,

STARCODE Fashion Technology Co., Ltd. is committed to let technology
bring people a wonderful wear experience in various occasions. STARCODE
design team, is chaired by Mr. Shannon Hoover from Canada, who is the co-
founder of the world—-renowned fashion tech maker organization Makefashion,
WearLabs and Calgary Maker Faire, and specially invites Ms. Zeng Li,
who is associate professor of fashion,special researcher of China Textile
Industry Association, expert of garment skill test of Guangdong Province.
With international vision and technology, as well as a keen sense of fashion
and practicality, the two dimensions of fashion and technology are perfectly
combined in STARCODE. In 2018, the STARCODE team used the traditional
wedding dress as the design basis, successfully implanted technological
elements and components, which brings extraordinary feeling of dressing and
visual enjoyment. Both designers won the top 10 designer awards of Shenzhen
Original Design Fashion Week 2018 for the innovative design of this technology
wedding dress collection.

STARCODEREER"AIIEM, BIaT M MEFATTER: RIS,
RBIRITE AR, URESREIE A B SR AIRIMBIIZSS shR, TERRI
ASGRIAH STEAM B FRE L LI NE,

From the Stars collection of STARCODE combines the diverse fields of
creative design and cutting edge technology, breaking through the traditional
boundaries of design to show greater expression and storytelling. It is the
combination of human expression and STEAM education that has the potential

to re-invent fashion.
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1983ASIA R (FE) SHWE (BREL) F 2012 FERINEND,
2017 FRRIALWMEFZ AR, FARE T RITIARZINIH S ZAR,
FER PN THREES, ERZRAETF CTALMNEIENIE. APD I
KigITFE ¥, Gallery, Brand, AR #t Viction:ary, Sandu. Sendpoints,

fERET {ERET

R ZOEE Qs HHRSMNITIOHTRHRTHTIZS5UBNTA, B, = Designer 4R ELB/INN KB EERAIRT]. 2016 ERRITRB (CUTOUT) B

Survival Knot Leather Bag TS ZENSBA SR IEEREME, BIINE 2017 £ 6 AEBSEM 1 Wa 4 NN EEHTHAECNE: Behance ETFIR 12 KIERME, ERFHR
ST ARKIGTEN, IRTRITER, RAbENFRRSNTEY, HEN DFA TS ESINNIRIHAL, HKDA BBHBIRITARL, TDC RETHR

{EmZER {EmZER

B Eigit | F8E
Fashion | Bags & Luggage

BRI EMARNBZRE.

Zoe Siu is a Hong Kong-based knot artist and designer, known for her bold,
sculptural accessories and striking ropework installations. Weaving together traditional
craftsmanship with inventive design, Siu’s creations are both sophisticated yet playful,
contemporary yet timeless. In 2011, she founded the accessories label ZOEE. She has
since created a diverse range of innovative, knot-inspired jewelry collections, attracting
stockists from major cities across Asia. A strong advocate of creative collaboration, she
also created the ZOEE Accessories Select Shop in 2014 as a platform for independent
designers from the world to showcase their craftsmanship and creative ethos. More
recently, she was invited to collaborate with renowned U.S. fashion icon, Iris Apfel,
designing an exclusive accessories set for her solo exhibition at the Hong Kong

A et | ot

Fashion | Accessories

ITTAEE, FH7E A'Design Award LEIS 15 4 1R 148 2 MBAIES, FKITIR

TTRIERE,

1983ASIA was found by Su Su (China) and Yao (Malaysia) in 2012 in Shenzhen,
China. In 2017 they established the Asia Aesthetics Institute focusing on
Asia culture and art for graphic design. This unique combination leads the
international mix art trends. 1983ASIA is a member of TDAASIA. Its works
were published in Creative Talk in Asia, Asia Pacific Design, Gallery, Brand,
Viction:ary, Sandu, Sendpoints, and Designer. In 2016, 1983ASIA designed the
cover for CUTOUT magazine based on Chinese graphics designers. 1983ASIA
won 12 best design rewards by Behance. 1983ASIA once received the Design
for Asia Awards, the Hong Kong Design Association Global Design Awards, and

Landmark in May, 2017. In addition to designing accessories, Siu has been pushing the Tokyo Type Directors Club Annual Awards. It won the gold award once, the

) : ; o : silver award four times, the bronze award once and the iron award twice for
boundaries further by exploring the architectural possibilities of rope, transforming the A'Desian Award. and | ected as Desion H
e esign Award, and was also selected as Design Hero.

S sas the interior spaces with ropework installations that are both sculpturally bold and NN N

BT / B HEIA " ’ o T /R
painstakingly intricate.

B 1983ASIA

Zoe Siu

“BAVEEARBRENRES ERTHERT B2 WTEANEX.
1983ASIA FTHE A8 5 BRI RER, AN AR S , B BN R RISAIEEE.
BRI IAER B R, BEXAR, HAEE,

BENFREZWE, B—NFMN—IRBFHEEELE, ENTREKE, 42
EBRENEDZTRN. AR TEXMERRLE, MR EE 8
SRR R SARE T, BIERRE. &M 3D T8, B TREEIE.
SE, R EELMNE-TRER B RS, MRRBERITIVE ZrI8EE.
ZRVIMEFRENEE, AR REMEBRESRITELZ, RHAEL
AN —E. FrENREEHEF LEEEE M. REIRITSREZIE,
FIMEERBL, AINEEFE, ENEREBH LNAE, XMBESKE
ESINEERREEEE., Z—MIRITR—FHHENTFIRE, IDWthFIBEE
FARIBHBLERIEBOKEA,

The knots may seem easy to be constructed with a pair of hands and a piece

“Guan Bu" (meaning the attire specially-designed to indicate civil officials
or military officer) is a best example in the Chinese totemism because it
exactly interprets what the “auspicious beast” means to the Chinese people.
1983ASIA breaks the boundary of time and space. In the capacity of Asians,
they refine the endless stories in the “Guan Bu” into the Wu (Military) series
in the wonderful visual image in the hope that the historical heritage won’t die

out and will be cherished by all peoples in the world.

of rope, but to Zoe Siu, potentials behind knotting are unlimited. Enthused
to revitalize traditional knotting, she reproduced the idea of knots by using
metals, ceramics and 3D printing in her collections “Flowing Knots"”, “Knot
Anatomy” and “Rope Unrope”. This year, she decided to launch her first
knotted leather bag collection to explore the more possibility of knotting

design. All the knots are fastened onto the bags by human hands. Fashionable

and chic, the leather bag design can be carried either on shoulder or in hands
by adjusting the knot on the strap, which connects to the eye-catching
survival knot on the leather bag. The other design, a patchwork handbag,
skillfully utilizes the knot at the strap end as a closure of the bag.
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TEmBR

.

i B Yang Ye is a researcher of Moiré pattern and interactive wearable fashion, a visual

Myth of Vision communication designer, and pattern designer. He owns two utility model patents and
five appearance patents. He is currently engaged in teaching undergraduates at the

{EmZER

N School of Design of the Nanjing University of the Arts. He has got a master’s degree
B Eigit | F8E

. for studying visual communication at the Nanjing University of the Arts, a first-class
Fashion | Bags & Luggage

master’s degree for studying surface design at the Birmingham Institute of Art and

Design (as a graduate student sponsored by the Chinese government), and a bachelor’s
degree for studying visual communication at the Nanjing University of the Arts.

RITI /1% TEIBA

it
Yang Ye

RRGR—MPEFIR, EEFERANINK  BEMSH , LB BRI IR
ERNFE. EME=FEE, JEMEAMANGE, MEFAEHRRZRR
FZEMMRRABENRFZRBSEANR. AR TERIERAS., 7
BEREULITNGEE, SHSCESHEZRNINENRS. ERAHN. BRIFEHFIIREE
ﬁFiﬂUEK,ﬁ%ﬁ%%%ﬁ&ﬁ%%ﬂ@%Z@%*ﬁiﬁﬁﬁo%m@%%

EXBASEEHNERETAR TN, FREAMNEHNAS, MeEtlEh T ENEES
ﬂﬁ,Emﬁ*ﬁ%¢ﬁe@&ﬁiﬁmﬂﬁKﬁ%—#?ﬂw,ﬁ%%ﬁiF%?
ANIEERESSNE= 17

Moiré pattern is a physical phenomenon with charming appearance, but its transitory
existence makes it hard to be noticed. Guided by the research mechanism of physics,
| tried to discover the principles and regulations behind Moiré pattern’s visual
representation through aesthetics angles. Regarding the cases and bags designed with
Moiré pattern, their surface veins will alter dynamically in accordance with the user’s
angle of view, usage mode and gestures. This alternation depends on the interaction
between the bag and its users. The aesthetic meaning of Moiré bag is given by the
interaction of the people and the bag. Furthermore, different combinations of inner and
outer bags will create different dynamic patterns to establish personalities of the owners.
The application of Moiré pattern makes the bag and its surface veins no longer a "dead
stuff” but a carrier consistently producing aesthetic value.
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THE QUEEN Lipstick Dr. Jia Xizeng is a teacher of the Department of Textile and Fashion Design,

the Academy of Arts & Design, Tsinghua University. He has studied Chinese

(EEES] clothing history for nearly 20 years. He has published national textbooks
Bfigiigit | B i and other books such as 7he History of Chinese Clothing Art, The History of
Fashion | Accessories Chinese and Foreign Clothing, and Seasonal Flowers and Festive ltems. He is

the lecturer and the person in charge of “Chinese clothing history”, a national

quality course and Tsinghua University’s quality course. He is member of
the Academic Committee of the China Fashion Association, and member of
the board of directors of the Apparel Professional Committee of the China
Museums Association.

RITIMm / g EIPA
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Jia Xizeng

WA RAE R EOARRERE L EERADEXMMNEN L, BPETRSUAEE. BIRRT

TRFTEME, RITRFNNE M. DABKCHATFEESRS, HADESER. BRXRE.
ERZKRIE, WER I B . REFMERE", HRERFNELZE, BRRRIEHN,
BEMETEXMANERTR, FENRE. HAER, BREERESNNER, MENBIEMESR
XAFRAG—"OEE, QA LN BEEFE" NTT, REEAXANEFER. IXOAR—
X eERBENNOL. AR ESHNMCERLIZES, BT BRSURBASRRERA,
BAERBRENER, thE R Lam. "B ANAENRENER.

Xiangfei “The Queen” lipstick is designed by Dr. Jia on the basis of inheriting history and culture,
and the Chinese elements are perfectly integrated with modern aesthetics and international popular
elements. The lipstick’s packaging uses traditional Chinese patterns. The peony is a symbol of grace,
luxury, and beauty. It is revered as the "King of Flowers” and "National Flower”. The phoenix is
the king of birds in ancient legends and is often used to symbolize auspiciousness. It has been an
important element of Chinese culture since ancient times. The exquisite phoenix and peony patterns
symbolize the distinguished identity of the user and reflect the “harmony between man and nature”
in traditional culture. The words “Fu Lu Shou Xi” on the lipstick come from auspicious concepts in
traditional culture, which are used to wish people have good fortune in life and splendid performance
in career, and enjoy longevity and prosperity. It is a lipstick with a high happiness index. Combining
the concept of “Yin-Yang Harmony” with modern international technology, a stamping technology
was initiated for both engraved and embossed characters. It means not only Yin and Yang, but also

the blessing and expectation of “Fu” and “Xi".
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The designer has been engaged in the industry for more than 10 years, and has JANCHO is the first artistic and humanistic brand launched by Shenzhen Dexi

ERBHR designed belts, cufflinks, wrist watches, and medical equipment, among others. He ERE Liangti Fashion Co., Ltd. It emphasizes the demonstration of both nature
. ~ . ! ; : ; e philosophy and human temperament, focuses on the mutual recognition of form
EESRe was involved in the product design for brands including TF Est. 1968, CHRIST, IceLinK, GOBBLLKY - EERFk - =/\58

Brooks Brothers, and Louis Moinet. and temperament, and interprets the balance between mind and environment.

Speed and Safety JANCHO 2018 S/S

EmER|
B iEi%it | BR3E
Fashion | Apparel

EmZE5
gt | Eoifh
Fashion | Accessories

=3

RITIMm / g EIPA

RITI /1% TEIBA

g£51 BERFK
Jiao Chunjiang JANCHO

MBZEER"RIZTERE, BEaB=BHIEILE, BiW s ZMRERZEE, ¥ AMEREREIITNERIERMBR RS, “EBELHRE—TIEE. BE. BENBRSRS
FANBRZLE, defln), NZIREBREENRREET &L, &K, MERTTHESTZNENTIZERY (BR) AlfRER, wdfEh, 5HRZAR%E.
With the “wheel” of a sports car as the design prototype, and with the hollowed-out EEENIHRNE, HRMRNBE. BF. SEBEZARRERITE, UNB5IZITHMNEN
mechanical internal displaying the calendar, the beauty and speed of the machine are TZAFERR, BHZAEHEEE, RSINANBERRE,

deduced perfectly. It calls on people to drive civilly. The red brake always reminds the

. The work belongs to the same collection of the Gold-winning exhibits from category of fashion. As
wearers to put safety in the first place.

a contemporary fashion brand, JANCHO advocates a unique style of spiritual temperament which
represents self-discipline, self-confidence and natural freedom. For this purpose, the brand has
maintained certain dialogues with a new generation of artistic pioneers and life—opinion leaders. By
crossover design process along with movies, music, painting and different kinds of artwork, JANCHO
has also been a promoter of Gambiered Guangdong Silk (Tea-Silk) nowadays. Today, new designers
like JANCHO, by holding the faith of “Design Brings Renaissance of Craft Art”, remain focused on

building the bridge between craft art and fashion culture.
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The blue-violet petals are the eyes of the desert. That oasis is the
heart of the desert. The shadows are slanting, and the fragrance is
surging. She is just looking for the lost direction. The brand adheres
to the principle that you must be different in order to be irreplaceable,
expressing calm, nobility, elegance and beauty beyond the constraints
of time, age and place. The PINHUI brand is named after the designer,
Zhao Pinhui. It precisely deals with the boundary between women’s
gentleness and their capability in workplace. The wearers are provided
with introverted and unobtrusive design, which features simplicity but is
still rich in details. It not only meets the basic needs of their high quality

life, but also balances the leverage of their career and family.
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Zhao Pinhui is the founder and design director of the PINHUI designer brand, and an
independent fashion media editor. She is a contract creative teacher with the Yihang
Yixian studio. From 2011 to 2015, she studied at the Minzu University of China. She was
invited by Saga Furs for exchange study at the Copenhagen Saga Fur Design Center. In
September 2017, she studied at the Central Saint Martins College of Art, University of
the Arts, London.
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Shenzhen Oriental Fashion Co., Ltd. was founded on May 18, 1996. Ms. Luo
Zheng, winner of the Golden Award, the top honor in China’s fashion design
industry, and China’s first women’s fashion designer to show at the New York
Fashion Week, serves as chairwoman and art director of the company. It owns
brands such as OMNIALUO and Luo Zheng, as well as an international creative
R&D team. It is a renowned women'’s fashion brand enterprise in China, which
takes creative design as its mission, integrates R&D, design, quality production
and terminal marketing, and builds its core competitiveness with original

designer brands.
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The main inspiration of “Jade said” comes from the ancient Chinese jade culture with a long history,
which is simple, natural and endless. The works are made of environmentally friendly materials such
as silk georgette, silk linen wrinkled crepe, silk wool jacquard satin, patterned leno, and silk crepe de
Chine. The fabric process uses handicrafts such as hot-melt silk lining, hand-stitched beading, and
plant silk velvet. The fabrics are colored through technics such as pure plant extract gradient smudging,
tea dyeing, and hand-painted color. All the color materials are extracted from pure natural plants.
Natural colors are selected, such as rice ginger yellow, the East Emperor Jade color, and rock velvet
yellow, representing ancient jade’s rich, natural and simple quality originating from the land, as well
as the process that everything in the world ends up in the soil and revives from the soil. It is just like
the growth ring with one circle after another, which goes round and begins again for an endless cycle
of life. Together with the free, flexible and elegant silhouette design, the works show a contemporary

designer’s understanding of nature and cycle.
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Shenzhen Global Design Award (SDA): In the era of artificial intelligence and
technology’s explosive development, do you think there will still be any new
breakthroughs in fashion design?

Lyu Yue (Lyu): For now, it is obvious that breakthroughs in technology (new
materials, new technical means) will lead to new visual perception and different
clothing experience. However, no matter what innovations might present, thoughts
and ideas will still be dominant. People’s creativity is the most important.

SDA: You have been exploring the relationship between art and fashion. Speaking
from your point of view, which do you value more, practicality or artistry?

Lyu: | have been engaged in international exhibitions of fashion art for more
than 10 years. My own works also put more emphasis on the artistry of fashion,
or in other words, | myself express more from an artistry point of view. Strictly
speaking, many of my works are not design works. However this is a design
award, so in the process of judging, | will firstly consider the work before me as
a design work; that is to say, practicability, functionality and wearability will be
evaluated as the priorities.

SDA: The theme of the SDA this year is “Design for Sustainability”. In your
opinion, how can we achieve sustainability in the field of fashion design?

Lyu: First of all, of course, we start from concepts. Design should be done from
a sustainable perspective, exploring sustainable materials, technologies and
means. Then we should look back at history, to seek enlightening and long-lasting
wisdom in the history of human wearing clothes and fashion design, which can be
used by us.
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The Shenzhen Global Design Award (SDA): For years you have been delving
into the style of Chinese traditional design, and devoted yourself to encouraging
design students in the East to step outside to the world. How do you think we
should define the Eastern design in the new age?

Wu Haiyan: The idea of life differs from time to time. And the style of design
differs from place to place because of the difference in local natural resources.
For example, coastal regions are affluent with cobblestones, whereas forestlands
have more trees for people to use. These can both be represented by the local
designs and artifacts. To further explain, the bamboo processing techniques and
knitting crafts are better in an area with lots of bamboos. The design made of
bamboos from this area will stand out over other areas.

In modern time, we have abundant materials that are universally used, such as
cement and glass, which can be accessed all over the world. How do we combine
our unique Eastern local resources with these materials? How do we integrate the
ideas of different places and the lifestyles of different countries through design,
and resolve the possible conflicts during the process? How do we balance and
harmonize the past and the present? We may be able to get some inspirations
from our oriental wisdom to figure out the answers to these questions.
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Shenzhen Global Design Award (SDA): You have always been advocating the
traditional aesthetics in accessory design. How do you think fashion design and
accessory design should be integrated with the national and traditional style?
Tang Xuxiang (Tang) : I'm engaged in the education of arts and crafts. To
take it as an example, the teaching principle of our university is “to learn from
tradition, not to copy it”. So we have always been encouraging students to pay
more attention to the traditional arts and crafts, and take actions to help them
in our teaching. We have long tradition in this area, particularly in jewelry and
accessory design, where we already have a time—honored history. It would cause
a big loss for our design if we don’t pay attention to the recourses from our
traditional culture.

We can pay attention to traditional culture from two angles: one from the angle
of crafts, the other from the angle of design. We combine craft and design, and
then integrate this combination into things we are currently designing. This will
spontaneously formulate a contemporary national cultural style of our own, which
is consistent with the modern aesthetic direction. It also has to be consistent with
the mainstream culture today.

Speaking of research, if we are looking at things from the perspective of
academic cultural research, it requires us to actually enter the culture and the
stage where this culture is currently sitting, instead of simply finishing a piece of
work for its own sake, to study into craft and design.

SDA: In terms of sustainability, how can tradition culture itself, along with its craft
and design, demonstrate and convey a sustainable lifestyle?

Tang: Traditional culture, in fact, represents “the days before today”. To put it in
another way, it is something that originated from the cultural form and ideology
of every period of time in the past but still remains steadfast time after time.
Today we are creating something that belongs to the current cultural form, which
will then become tradition in the future. So there is an integrated and continuous
relation between tradition and our national style. We need to create the best
designs that can stand the test of time to be able to be seen in the future. This is
the way how traditional culture sustains.

SDA: How do you think of the development of new materials?

Tang: The development of new materials and the application of new techniques
have created positive influence on the teaching and working process of design. In
the past, it would take a long time to make the mold after a draft was designed.
Only after that could we start the actual working and producing process. But
today, you have 3D molding and 3D printing to print out a sample, which will then
be duplicated and manufactured very fast.

So we for sure need to study, while facing new materials and techniques, to
keep up with the pace of time. For example, we try to apply titanium alloy to our
designs. It is hard, and it can present color much better than the commonly—used
gold, silver and copper. Most importantly, it is very light in weight. New materials
have created more possibilities for accessory design.
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Shenzhen Global Design Award (SDA): This year the Shenzhen Global Design
Award set up another four categories compared to last year, including fashion
design. So instead of an award of a specific category, how do you think that a
comprehensive competition can help designers?

Simon Collins (Collins) : | think it’s important that design competitions recognize
all kinds of design, because there’ll be periods in the evolution of design when
certain categories are more important, when there’s more advance going on in
some areas.

If I’'m honest, fashion has not been at the forefront of design advance for a
while. It’s beautiful, it looks great, but new fashion is really just the same concept
looking slightly different. If you look at the way that telephones have evolved or
technology has evolved, it's completely different, whereas fashion, it’s still largely
the same thing. So | think it’s important to include fashion because that affects
everything that we do. We all wear fashion whether we like it or not. But in terms
of new thinking in fashion, | think that’s a very difficult challenge, and one of the
things that I'll be looking forward to here is seeing the Chinese perspective on
new thinking in fashion.

SDA: Please tell me one or two projects that impress you most and why.

Collins: | was looking for products that could only be Chinese, but didn’t look
Chinese, which is sort of an oxymoron, or a contradiction, like | don’t need to see
dragons on products to know that they’re Chinese, but there are certain elements
of Chinese culture that | think can be very influential in design that could only
really come from China.

And that | find very exciting. That’s why I’'m here. | think that there’s a utilitarian
approach in Chinese design that | find very appealing. So if | look at one of the
garments that | quite enjoyed, it was a convertible garment (Multi-Function Jacket
Collection, Silver Award winner). Well, that’s not new particularly, but it was done
in a really nice way, a really functional way.

China can produce anything. We've always known that China is the workshop
of the world. It's now becoming one of the design studios of the world and it's
capitalizing on that amazing ability to manufacture.

So there was a watch that was quite striking. And the function. The attention to
detail of it was very beautiful. People have always looked to the Japanese for
attention to detail. But if | look at what’s going on here, then | can see the same
passion for that.

7 )

SDA: This year’s theme is Design for Sustainability. So can you tell me something
about your thought? What do you think about sustainability? How do you
understand it?

Collins: Sustainability in fashion is a very tricky subject because ultimately, if
you’re 100 percent ecologically friendly and organic and everything else, the
argument could still be made that we don’t need what you’re doing because
there’s enough clothes in the world. Enough is really the only sustainable word we
need.

So knowing that enough is not going to work because we all want new things,
then | have to look at these garments to say sustainability. What does that really
mean in fashion? Does it mean organically sourced? Certainly. Does it mean the
workers’ rights are protected? Absolutely. But | think, more importantly, is the
garment going to last? Because if it’s made of organic materials, but you still
chuck it away, that’s not a success.

So, what | want to see is a new way of thinking in fashion. And that’s what
I’'m looking for from these garments. Some sort of new approach is going to
challenge the existing fashion system. To me that’s where sustainability in fashion
really means something.

SDA: As we all know you’ve served in the Parsons for quite a couple of years
and you have a book School of Fashion published. So what’s your passion in this
category? As a professional designer, what makes you so ambitious and so keen
on art and design exhibition?

Collins: So, I've had a life of design. Everything | do is driven by design and by the
curiosity and the desire to learn more about it, wherever | go, whatever | do. So Im
here, I'm in this incredible building. This is unbelievable, this place. | love it. | am
as inspired by the building as | am by the work. So, to me if someone has said to
me, “Come and judge your competition in this building.” I'd be like, “Yeah, okay, I'm
coming.”

| get to judge a competition and | see the work; I’'m just inspired by it. I'm
walking around, feeling like I'm James Bond because there’s all these gadgets
and because we’re doing fashion, but we’re also doing product and industrial
and interior and architecture and the whole thing is like such an inspiration
altogether. And I'm so happy that it’s in China, because great design happens
around the world and some countries are well known for it, but I'm excited about
what’s happening here. And this is a wonderful example of that. | mean | have to
say | must congratulate Shenzhen because | don’t see this type of competition
anywhere else. Loads of people have competitions, but to this degree and with
this kind of prize money, it's spectacular.
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The Shenzhen Global Design Award (SDA): Which do you think is more important
to fashion design, the practical side or the artistic side?

Kevin Yeung (Yeung) : From the angle of design, an artwork is designed to be
purchased and taken home to use, instead of being showcased in the gallery. So
the prerequisite is that people can wear it. But ingenuity makes a good design. If
a design has better artistic and cultural meaning, it deserves more encouragement
and support.

SDA: In the age of Al and technological explosion, what kind of new breakthrough
do you think will be achieved in the fashion design field?

Yeung: It may first happen in the technology field. New technology will support
the development of many new materials. In the field of fashion design, the
material development technology in our country is actually behind that in Western
countries. They are more advantageous over us at the basic level of materials.
Besides, speaking of quality, more and more people are requiring high quality in
addition to high efficiency. Technology can apparently give us lots of support in
this regard. In the future, fashion design and technology will combine very closely.

SDA: In this circumstance, where is the position for traditional culture?

Yeung: In the design industry, traditional culture is about inheritance and
innovation.

Inheritance means that designers should understand their local culture before we
start talking about innovation. Innovation comes after knowing what “the old” is,
namely, what the tradition is. Only until then would we be able to create a new
better thing, and design a new better artwork.

Innovation sets high requirements on the capability of design. Based on
inheritance, innovation needs to meet people’s needs of fashion and aesthetics.
For example, if we need to design male clothes to represent China for a formal
diplomatic occasion, the clothes should be modern enough for modern age, while
displaying the unique cultural heritage of China. We can see many Western people
wearing locally designed clothes which are infused with their own cultural styles
on international occasions. However, the fashion design in this regard in China is
still relatively behind.

SDA: Please tell us one or two designs that impressed you the most.

Yeung: | was impressed by the design of accessories during the judging. This
year, the accessory designs look interesting. Because there is more room for
artistic creation when it comes to accessory design, it can be very artistic, unlike
clothes, which focus more on wearability.

Speaking of clothes, | remember an outdoor jacket that can be transformed to a
bag (Multi—-Function Jacket Collection, Silver Award winner). | saw it at an airport
before. Maybe | will find it very useful when I'm travelling. The designer must have
put in a lot of efforts for this, and we can tell how much attention he has paid to
this aspect.
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BEE2RTAERASZ—PMEERMZRITNRBINNERBHIRITAS, B 2000 F
IS, Bl ARBHFA—ZeKEZWIRITHB, RETLR. D&AD . One show
design FigIT M, MBEEFER. FAEZEMSE W RAER SRR E AR IR
THOIME, HBAEREAR, RAFSIITEINEEHET . FIMTEUREALNZITE
REAXAME, SEZNREERZMIAHE,

Hangingtang Design Co., Ltd. is a specialized design company founded by internationally
renowned designer Zhao Qing. Since its establishment in 2000, Zhao has led a high—
level professional design team to win design awards such as the Red Dot, D&AD, and
One Show Design. The internationally acclaimed team is mainly engaged in the design of
commercial brand image and print media. Committed to contemporary art, the team is
pleased to see the promotion of new design concepts. We will work with more brands to
influence modern China, through our intuition about brand planning and design as well
as our feeling of contemporary culture.
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RE—AXTHSERNFIMRSS, WRTXEZM 250 HiF. BABIU 64 EXNFRIRT, 2TMENMHERREALRER. XEFBE
REFIUFAE, THZA—RENFR. NSRS M 365 EHTRR, UNHN 12 NA@ANSE, BEERREBE NN OMEN
AEHHA . FENRMRER G H D —R A EHER PR, 812 —8%F, EARETN—/\Y, L 366 H, FEEBEN —F2R. &/F,
ERMFRAEFLCR, HE365MER, TA—EZR, HFRHPROTRIEIR Y, RHNNRBMTH—HEE. BIRSHEENEIRE,

This is a manual concept book on poetry and love, which contains 250 poems by Wen Ailyi. The whole book is designed in 64 format,
showing a small and delicate appearance of gifts. This book can be opened and closed both in front and back, and can be read by two
people at the same time. All the poems are evenly distributed on 365 sides for display, and each poem is arranged according to the
direction indicated by each time, taking the 12 o'clock direction as a reference. When reading, you should rotate the book like an hour
hand. Reading a poem represents an hour of miss, and it is the "year's thoughts" in love after reading 365 poems. Finally, poems in front
and back converges in the middle of the book, which fulfills a year's dream and rushes to precious agreement in the book after 365
days and nights,completing the whole process of meeting, getting to know each other and falling in love with each other with a sense of
ceremony.
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Hangingtang Design Co. Ltd.
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MBERIRITERA SR —FHEERANZIRITMXES DN ERBHIRIT AT, B 2000 F
glhiE, Bl ARBHFA—XBAOEEWIRITHER, RFITLR. DIAD | One show
design FiRIT R, MBEEFER. FNEEMERE RS RIEHE A TR
BIfE, HEAHEREAR, RRMRIRTESOEEET . RITBUAREALNRITER RS
AR, SEZNREEBZIBLAHE,

Hangingtang Design Co., Ltd. is a specialized design company founded by internationally
renowned designer Zhao Qing. Since its establishment in 2000, Zhao has led a high—
level professional design team to win design awards such as the Red Dot, D&AD, and
One Show Design. The internationally acclaimed team is mainly engaged in the design of
commercial brand image and print media. Committed to contemporary art, the team is
pleased to see the promotion of new design concepts. We will work with more brands to
influence modern China, through our intuition about brand planning and design as well
as our feeling of contemporary culture.

(—RT/ICHR T —IEE 2L, BEMFmA (REEIC) 5 (’FE)
MABEM. —FRET —HARE, —FE2RERT —HHREZAXZH
TR, 128 T SNESREIN SR RAVE e, R T T (—
KR, TEINEEHMRRNEEST HNEZRLNR, RTINS
RNEFTRZINERRSTERE, ILAABBERR — R ZF NIREER
ATBEREKR, XD, ®XY@E, SBEE RERAEH. BAE
HWEINEWFASE, XERORENEIEESE,

One table and two chairs records a comprehensive art experiment
plan, and the whole work is composed of two books, Crested /bis
and Fleeing by Night.One focuses on a representative work, the other
panoramically recordsa comprehensive art experiment plan, mining the
revival mission of contemporary traditional drama and experimental
drama, thus forming the complete one table, two chairs.One table
and two chairs is an important coordinate to delimit the stage space
in Kunqu opera. The designer specially created a series of graphics
throughout the whole book, allowing the two books to grow freely
according to the visual logic system of one table and two chairs.
Chinese horizontal, English vertical, and the momentum of the majestic,
all show Oriental interest.It not only has the professional academic
height of drama, but also has the pleasure of reading.
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SenseTeam &I - LK, —HRVBIMGEEEIT LS, TETRETEIHNLITRA,
RNEPRMT &R ZE. RBFUNERRRLRE. MUANEPTRESLUMRS,
EANHETRME. ABIRRFETHHLHRGROEF: R518, ER5ER. ZRSE,
B, RREBRENUE, THEFNALD, SEASHEANFERBENIREES. 11T
KRARBEEBRN. 705, B, BAHATERIEHNKRE.,

SenseTeam Ganguan-Shanheshui is an independent and comprehensive creative
company, focusing on the integration of creative technologies in various areas. It
provides multiple solutions for clients, by advertising, graphic design, space and digital
communication. The team aims not only to provide all-around services for clients but
also to create values for society. The name of SenseTeam Ganguan-Shanheshui comes
from an understanding of social mirroring: fast and slow, traditional and contemporary,
art and commerce. Ganguan represents feeling and observing, combining art and social
digital communication with the new era as the main direction. Shanheshui stands for
natural force, action and profession, committed to the development of traditional fields.
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SenseTeam &M - LKA G RN ZEARE . ENRILK
VL] BHEMRT, #HE 1000 E (REER) 2017
RELHEREH. ah12 EFRRT SenseTeam &ML
AKX 17 ETERORA, BZFETTEENHABEE.

HEBIXFRITENESEEFENER, DEMAITER
RIS, WRTEIADIAZ], WALNMIE, AHIZITH,

BNXENEAS, RZEHME, IEREN RE mA. UE
FAREEL, BERNYIE2MAR, SERSNESD)
", I A EE T I, Bk, B TR,
IZ, BREENE, IR (RENER) 2017 £&
ZAKER, £ERKR. 8. T MNBE=ERLE, BEER
WITEZHENLRINET, U MOE D EEA, 2aH
[E=E), REAREM, ARAEZI=MARMIEKRT,

SRISFEATIE). ZIEF] B AR,

SenseTeam and Antalis, the world’s leading distributor of art

papers and printing papers, jointly launched 1,000 sets of
Fragments of Time 2017 limited edition desk calendars. The 12
sets of fonts in the calendar come from cases of the SenseTeam
during the past 17 years, recording fragments of the designers’
daily work. We hope that through this work that our team is
extremely proud of, designers can share their understanding of
design, time as well as life. In the design of the desk calendar,
we pay attention to time itself and pare the design down to the
essence to present time as unadorned. We take the fragment as
the unit of time and design interactions with users through the
appearance of disappearing of physical objects, thus reading
time is no longer limited to graphic vision. Through the paper,
colors, fonts, and crafts, the texture of time is clearly presented.
The Fragments of Time 2017 Installation Art Touring Exhibition
we organized was held at of bookstores in Chongging, Shanghai
and Guangzhou, bringing the design aesthetics of time into public
view. Conforming to the space of the bookstores, we set different
themes and presented in visual fragments the three physical
states to interpret the beauty of time, space and nature.
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EBE, HEN PEARRENEF BRI R RAESBEHNELNEN FZAN,
NV FIBRAREEARZIT, CDSHEERITMIRZAZA. REENREIRK. AR
EAFIR, EFETIAFE 10 RAATESSRRBEZEHE, MSERTELERARE,
FENI0MEHER, AHFRZMABEZET, BER=KNRITRAFRSE. HHhaE
13 I Red Dot {Im%, BEHEKMIZEED Red Dot Award Best Of The Best;
8 NEEDNIER iF iR+ 1 HEE IDEA TUWIRITMER: 9 MiRit5HR“R 42" Graphis;
BIEAF ARITEMURK 1T EE One Show 4EER; 6 H{EE GDA K37 14 i
Pentawards TEWAIEEIT 100 DREEFINEI, MHUEREEARMENRGER. T
HIEH, REET. TS, #E. KiK. 8%, ARK. B8R, Dk, £210

PR E M B AR EIFTIRIT. 2018 ERBESEMKEEE, THKEEEEIEIRIT.
EERULERERFR / BREEEX, SAENTEBREZANKERENESE.

Tiger Pan is recognized in the industry as “a most valuable packaging designer in
contemporary China” and “a craftsman with both aesthetic spirit and business value”.
He graduated from the Academy of Arts & Design, Tsinghua University, and is academic
committee member of the Creative Designer Salon of China (CDS), and vice president
of the Shenzhen lllustration Association. He is also a guest professor at more than
10 Chinese colleges and universities, including the Luxun Academy of Fine Arts, and
the South China University of Technology. With a restricted quantity of products, he
produces only 10 designs annually, but receives a lot of awards in the industry, and is
a Grand Slam winner of the world’s three major design awards. Among the more than
100 awards he has won, there are 13 Red Dot Awards (including the first “Red Dot
Award: Best of the Best" in his field for a designer from China’s mainland), eight iF
Design Awards of Hannover, Germany, an International Design Excellence Award (IDEA)
of the United States, nine awards by Graphis magazine, the Bible for design, eight A’
Design Awards of Italy, a One Show award of the United States, six German Design
Awards (GDA), and 14 Pentawards. His works include the innovative designs of well—
known brands such as Fashion Group, Snow Beer, Bestore, Wang Laoji, Chu’s Orange,
Changyu, Luhua, Wuliangye, Pechoin, Six Walnuts, Niulanshan, and Haoxiangni. In 2018,
invited by the United Nations Postal Administration, he presided over the design of the
UN’s Lunar New Year stamps. In the same year, the Tiger Pan lllustration Award of the
China lllustration Biennale was established to promote the development of Chinese
illustration art and its value realization.

EITRESRERPEEHEMENEFTAY., 70 FK, EOFTAT—PFRENSH
FEHRBEN P EF R SEET BIRBIRTFER
Nif. HfE 74 ZBREAESRILBELN, +ZHFR3F, #88 Eﬁﬁéiﬁﬁﬁiﬁﬁ’%ﬁ
EHZM HRERLE", WTFXTaEeRER®RR, RIEALEEEESEFRR
NRE, ERUEENT, —DABRER. FERGIBE. BEeMREEEFHN
RETFERFEL, FEMN 2400 BEE, ERWEA L, HNRAENEROARZ
MREIRRIM A X BT ESEL IR, HE, EREER, NE—PXRENEE,
ERERENRIE, B, BNEEHENTALIETEEBRER, REYL

51 — 62 — 66 — 71 — 74 — 84 — "M FREE—ELZHNEEN B, Bl
TR, BREHETGNEERTN. BROIMIN, BFMEATE. AN
EFTHERFNERL, EINTRIFNRRIE, hEREXUEA—ENEERE.

éﬁ

Mr. Chu Shijian is a most inspiring legend in China. In the 70s, under his
leadership, a small pig from in the countryside developed into the largest
enterprise, Hongta Group, with a profit and tax over 30 billion. Before retirement,
he was convicted and imprisoned. When he was released from prison at the age
of 74, he contracted deserted mountains and started up business again. After
more than 10 years of hard work, he became “King of Orange” at 88, fulfilling
an annual sales volume of several hundred million. As for packaging design for
this brand, we found no better p ersuasive expression than Mr. Chu himself.
Under a fiery sky, a dark and open-minded farmer, wears an old shirt and a
broken straw hat, while guarding his 17,222,256 ft2 Orange grove. The profound
woodcut design has fully represented the glorious history of the commercial
legend. Contrasting from a country to a family, badge is the symbol of ultimate
accolade heritage. The icon of Orange Chu is created based on the shape of a
badge with a series of numbers “51 — 62 — 66 — 71 — 74 — 84 —"hidden on
the edge, which indicates the most important time period in Mr. Chu’s entire life.
The creative unpacking structure, the packaging of featured products of Orange
Chu, offers an automatic elevation to the oranges with a simple pulling, providing
easy access to the oranges, additional terminal display function and implication
for the ups and downs of this legendary man.
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Xu Hanmin

1990 FRAMRTL, RIHFERITMEER (SGDA) |, RINFRWEARZEINSHIM,
2019 FERYIIBIIL oooh.design, EZAIES . BEMBMGATMN 4AT EASEIRIRIT SN,
fEm B IR DFA IR AT AR, FRBIRITREWARE, B HFR, E+ R
RITZHE (PESR) AmTEAFEE, “BEANE 2018506 BELIRTHEIHAR,
LENRMFEFTIRITNRE, HERFRRTAFENS LS,

Born in 1990 in Pingjiang, Hunan Province, Hanmin Xu is a member of the Shenzhen Graphic
Design Association (SGDA), and external lecturer of Shenzhen Polytechnic. In 2019, he
founded oooh.design in Shenzhen as art director. He has worked as design director for well—
known brands and 4A advertising companies, His works have won the bronze award of the
Design for Asia Awards (DFA), the silver, bronze and merit awards of the Kan Tai—keung
Design Award, the gold award of the 12th UNESCO City of Design (Shenzhen, China) Public
Service Advertising Competition, the grand prize of the “Visible Power” 2018 SDG Youth
Creative Action, the outstanding emerging designer award of the Huacan Award, the merit
award of the Founder Type Design Competition.
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ENAANERSCEERNTHIERSD
TELUF=1LiE8X6ASEVRESXE
1FCRATBANESF+~EERE
TINACEFECISTERNESED

SN2 B E, AL X AT R B4R SR TRRE R,
ISP RRFEFHTL., F—EFRRRREENENBNTF RS
RERM, FEREEDHERR, EXT 2R RBEDNEE M
EEE—ITFHE—EIMUSTNRSERT. F=ERREREUL
f, BrFIMERERRIR,

The current overflow and homogenization of fonts has made the
designer interested in the research of personalization in a bid to
break the homogenization and enrich the font industry with special
fonts. The first set of font draws on the characteristics of the fonts
of the historic periods of the Republic of China and the Cultural
Revolution. The second set is based on the cursive calligraphy, but,
instead of being entirely in accordance with the cursive method,
it is designed with the concept that each character is finished
within one stroke. The third set, which is rounded, is intentionally
misplaced, and it looks slender and more charming.
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IR EBEED, IHE. JIKEHEFEEIM, Lofer, Petal JRISEE.

(B VNNZEHEIR

Yiyi Wang is a freelance lllustrator, and recommended illustrator
of ZCOOL and JIKE, as well as certified illustrator of Lofter, Petal,
Graffiti Kingdom and Weibo.

MRIISEHANIEIFE R ZHRE], MXLRBRZIEETZVEN.
—LBEEEREZTIMLEERNRL, —UREBERGSF LB ML
RAMAZNETT, RELIETRXAER.

Gender poses too many restrictions on our choices, and these
restrictions are often unnecessary. Thinking about what gender
biases I've encountered before, and reflecting on my past
prejudices and inappropriate behavior towards the opposite sex, |
ended up creating this group of works.
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‘DENDRAR XNEY, BeTHREIE MASEKRECHRSBNEE. 1]
WRER, BR. REWNE, HEXMNIE, SEMESEME. ERTHUREREXNEN.
INERBAMIDZ T LEMARMBRRIR, MRE T ZEA AT EAR,

Malo & Maxime is duo composed of two creative forces developing their own narrative and
picture. Working in the fields of architecture, film, and installation, they are both operating
in Europe with commissioned work for museum, festival and music related events. Sharing
a taste for figurative and storytelling, their work evokes aesthetic experience and poetic
adventure.

DRl - BRRRRRAS, EEENARFL, tEECHXTEERRM—
REYBAVRIINTE S, A—RFAEEE, thIFEXTEE, MR
SR TIRREE LR, KB TRBSAIRILIKNRRE, 2017F8 A,
FEInEEHMNTAMNITACE, 15778150 28,

Maxime Aumon looks far away, northward Siberian. He imagines his
structure as a wingless aircraft crossing Oural, pushed by a group of men.
They travelled with the structure from Vorkouta, former gulag city to Kharp
in polar Oural. A walk of more than 150 km in the Siberian North far from
Moscow realised in August, 2017.
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THARZTEPIR 200 RIUAK., MU NER, RETEURITMZRNRT WA, BAOTER
EFRREFRI P E A,

As the first design institution in China to propose the concept of brand system
management, Shenzhen Huathink Design Co., Ltd. has served more than 480 large and
medium-sized enterprises, including 52 listed companies, at home and abroad since
it was founded 19 years ago, using its consistent brand methodology. Projects carried
out by Huathink can be seen all over China. As a core figure of Chinese design, Mr. Liu
Yongqing, the founder of the company, have won more than 200 design awards at home
and abroad. In the past 19 years since he started to work in the industry, he has devoted
himself to the two fields of commercial design and art design, and has been committed
to creating Chinese brands with international perspectives.
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RAREREZILREFEAAX S BN —REWA=IE. €RIRITBEIK
BRERERLENTEEZNR N AN FARERIER, BRARFOTES
., ILTERE—ERM. FRAABRER, MU EBATE, GE&4.
R EILIYE, BRBRGH, ERRMR, ME—R, BFERRHA
REABEEERRNMG, ERREAZE.

Fengya kaiSong is an experiment and attempt to retain humanistic
atmosphere to the Song typeface. Based on calligraphy rules and his
own understanding of font structure, Mr. Liu Yongging, design director
of Huathink, prevents the characters from being excessively square,
and gives some spirituality to them. This font has a sense of beauty,
and is full of ancient interest, feeling like the verse of “green grass can
be seen through the curtain”. The layout and space is appropriate and
balanced, with some naturally wide or narrow parts. The shape and
temperament is beautiful and unique. As a result of the designer’s deep
understanding of ancient calligraphy, the font features natural beauty.
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@RIt TIEERILT 2004 &, B—TEETRAFIZBHERITNSITHER, 2015
FONIRNSITEBE, EF27 FRRFRTR, SHHDEBEMRIR RN AIAE
BIFREIBA. 2017 F7Ta, RNRITERIE. @WRETRRREEsEAF IZ2ERRtmES 2
HNIES., 2018 F, BNRITERIEMRPARNMEERINERES LN, BEFBME
FF T 2R —EENERRR, A2 ARKERIT. TERT. Fmikit. RERIT.
HETFHES, KESBHUNFIWE. NR. FRASME, Hesm TRt . @i,
RNRITERIE. @MRIAERIRITER, TaRRENEELN, BENZnEs LNNONER,
RREIES ARG, 50 S AIREmE L.

Founded in 2004, Pinwu Design Studio is a diversified team dedicated to traditional
handicraft recycling design. In 2015, it established the Rong Design Library. It has
curated the "Rong” Design Exhibition for seven consecutive years. It is an internal
innovation team that promotes the application of library materials research results
through design. In 2017, the Rong Design Library and Pinwu began to actively promote
the involvement of the countryside in contemporary design projects of traditional
handicrafts. In 2018, the Rong Design Library officially moved to Qingshan Village of
Huanghu Township in a bid to protect the water sources, really opening up the cycle
and exploration of traditional handicrafts — materials — design - life. In projects of art
installation design, space design, product design, furniture design, and window design,
among others, the library boldly cooperated with the craftsmen, villagers and young
people in Qingshan Village, resulting in excellent completion of the design projects. At
the same time, the young design team of the Rong Design Library and Pinwu began to
gradually affect the villagers in Qingshan with healthy lifestyle, and thus explored the
beautiful evolution of the countryside.

The Lake 2FIRITEIBIE. MRF. EREFNEKEZSEHRPAMRR
BURRAKRNIE, MEELF54 THE, SFHARIMNR—ERF
IZ, BN RINEEIRAN, BEBANER, BORISE, FRIPKR. “BUI5"2
The Lake ME=FINE, BELHRNII KB EHNRITES AR
BHEL, BERFILMOFAEE, RMZE, B W=ZLLBOTIEHN, BE
EZRSUR, MELZE5%7E, The Lake MEE—FHRAKN—4", LEER
R[IZURBARIMNE KBS —EREE, F 524 I8, MSEMERITREL L
ZREIFEERSREMM S BN R The Lake ERMIRRERF L Z—H—
RIT—E BRI AT 2 IR,

The Lake is a project which aims to protect a drinking water sources
of Yuhang, located in Hangzhou, China. It was launched four years ago
by Rong Design Library, PINWU Studio, Robam kitchen appliances and
WATERCOOL. The project gathers local villagers and teaches them one
traditional handicrafts per year. It gradually changes the income structure of
the people living in this village based on environmentally friendly work rather
than agriculture polluting jobs and finally protecting the water sources."SHIYU" &
is the third season of The Lake project. The designers used a brand—-new
design language and form to recreate the disappearing traditional kitchen
painting in @ modern kitchen lifestyle. By taking manual screen printing as
carrier, they show graphics and patterns of three typical cooking styles:
steaming, boiling, and frying. It combines tradition and modernity, dialogues
crafts and life. The Lake Season 1, “The Life of Water”, tells the story of life
circle of water in the natural environment through metal weaving technique.
The Lake Season 2, “24 Seasons”, shows the connection between Chinese
traditional solar terms and foods through the Miao nationality technique of
processing silver. The Lake project keeps exploring a sustainable way of
traditional handicrafts—materials—design—Tlife.
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TMFAIRITEIE, HEDERZER, RUMBIRITIEZEREE . BITBURMEM
WIRTER R A AR, SEZNaREABEZMRACHTE,

Hangingtang Design Co., Ltd. is a specialized design company founded
by internationally renowned designer Zhao Qing. Since its establishment
in 2000, Zhao has led a high-level professional design team to win
design awards such as the Red Dot, D&AD, and One Show Design. The
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2 Communication B 2000 FERINE, BIIEAREEN—SBIEEWIEHEI, FETLS.
g Nomination Award Winner D&AD 7l One show design Zi&iH£1, MEEESER., BREEMER
" P W RIS A AT AR O, HBOURZAR, FRFHIEITE
2 (EA) SHEIERT, RMBUSEABHER RS TARE, SES0S

HEF WA RE,

Hangingtang Design Co., Ltd. is a specialized design company
founded by internationally renowned designer Zhao Qing. Since its
establishment in 2000, Zhao has led a high-level professional design

internationally acclaimed team is mainly engaged in the design of commercial

brand image and print media. Committed to contemporary art, the team is
pleased to see the promotion of new design concepts. We will work with
more brands to influence modern China, through our intuition about brand
planning and design as well as our feeling of contemporary culture.
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APBIERTENBEERERHTZABNMBERELER, EHNHE. PH. AFHNTENENEERREN, BERENRE —RNE, BAWR, Bl
BHREZR, MEMENEENNE LOGO B2 THHE, FAHRNIARHT 9, RIENE: FOER, X2FE B 5 DMASR, 5K BOOK 5 DESIGN, 51%
BRERMERTENE, ABE R T RER ANRIFE——RETHERENESR, DREHNA T T— M =R, WA T/ BNRREHRE, B
HIMUIEFFNRET SIS, ETER. BMRITEAMESMRMER—F, BOEME, RE R,

This book records the outstanding award—-winning works of the 9th National Book Design Art Exhibition. The envelope, cover, and inner seal of this book are all
presented in different textures in white. Only the top of the spine has a black print, while the contrast between black and white is like a typical residential building
in Jiangnan. The segregated dimensions are engraved on the cover using the logo of the exhibition, forming an abstract Arabic numeral 9, symbolizing the 9th
exhibition; the split graphics are the combination of the letters B and D, which represents BOOK and DESIGN respectively. Different from previous publications,
this book first tried the chronological style of presentation — collecting information on previous exhibitions, making a memoir in the timeline, and telling the history
of the previous eight exhibitions. A guide bar is specially set on the outside of the book cover for easy access. The overall design is a combination of practicality

and appreciation, which is simple and decent with lingering charm.
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team to win design awards such as the Red Dot, D&AD, and One

Show Design. The internationally acclaimed team is mainly engaged
in the design of commercial brand image and print media. Committed
to contemporary art, the team is pleased to see the promotion of
new design concepts. We will work with more brands to influence
modern China, through our intuition about brand planning and design
as well as our feeling of contemporary culture.
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Zhao Qing

BRR—AXTRETHNBRMAS S BERITITRENEGE, R TERASHEZEOXR,
INPFEZRBRIER, FRSUEBEBRNE=E", NB 58" 0RMEMR, FE—T5%
BEXZUR, 2BR=BUEROIES ISR 360°2H, MHEZERTTAYRA IhEZIH
AN, BEPE. R XF, TEMINEKEANEER. SEANEEEE, ILAEST
PrI=(E, MM, f%E. R, TR EREESEE, R 58" B, EPPRWEER
BITCRR=S 8],

This is a collection about the architect Da She from Jiangnan and book designer Zhao Qing, which
discusses the relationship between architecture and books, and presents architecture in the form
of books, forming a "paper space" beyond the imagination of the audience.A complete aesthetic
impression is formed with the complementary of "separation” and "combination". In the form of paper
and fold formation within 360 °, from the cover and inside pages of the book are all engraved with
knife of three—dimensional way, with elegant, paper, text, with page paper issued or ringing, or in a
low voice, etc.. All of these make a person come into the space of the book, and fully infiltratesfrom
the visual sense, tactile sense, smell, and auditory sense, showing the characteristics of the

"separation” and "combination". Infinite space of architecture is built in the book.
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Zhao Qing

WBEEIRITERAS R —FHERAZIRITIMOE I TR RIT AT, B 2000
FRNE, BB ARFFAN—ZSAETWIRITE, KB/ITL~. D&AD # One
show design HFiRITRY], MBEEFET. BAEZMEEWRETRAMAEML
TMFAIRITEIE, HEDERZER, RUMBIRITIEZEREE . BITBURMEM
WIRTER R A AR, SEZNaREABEZMRACHTE,

Hangingtang Design Co., Ltd. is a specialized design company founded
by internationally renowned designer Zhao Qing. Since its establishment
in 2000, Zhao has led a high-level professional design team to win
design awards such as the Red Dot, D&AD, and One Show Design. The
internationally acclaimed team is mainly engaged in the design of commercial
brand image and print media. Committed to contemporary art, the team is
pleased to see the promotion of new design concepts. We will work with
more brands to influence modern China, through our intuition about brand
planning and design as well as our feeling of contemporary culture.

RE—AXTHNABRERREE. RIBLNTIRIEM, R TIRENTE, SPUNORZSENRR, RIT 89 MHITHAERR, MWEENFXRSFT
kB, BRERFHLRETHUKITHERNANFL, B EBEMEEARNES. EXMSRZRAT SR, SHERM, ERHK, MERBONR
AR, S—HFIRTEHTITEE. RENNERSEXNEATM TR, BAZE, —EMGENNIRE, TESELZH, #HMIAE, —EE

e, mAMmE, (MEXFR,

This is a collection of five hundred poems about trees.According to the names of nearly ninety tree species, a unique font was designed.Inspired by the form

of the tree, the book extracts the different characteristics of 89 tree species, and runs through the paper in the form of illustrations.In the book, the red dots

running through and the hole design are compared to the tree rings, which are interesting to simulate the shapes of ancient wood.The poems in the text are

mostly composed in vertical type, which is similar to ancient books and has more charm, while the annotations are arranged in horizontal lines, with different word

spacing and line spacing in each line.The whole black of the text and the whole white of the text form a strong contrast. Between black and white, one side is like

the foundation of a tree, immersed in the earth, silent and silent, and the other side is like branches and leaves, rising towards the sun and looking up at the sky.
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RIEE, PEERZRRITERZREAREXIT RGBT TEEERE, B
EBERRITATRTER / ERA, UILEEETAN, FERARFEAH
ERERIRITHAR. @ SigitEE. ZAARSIER. 255K
WS EREREDERRIRIT. MHEFEER . BRIMRITRENR
gkt RUIRIT, MARIHERIR 70 RIMERIMRITAK.

Wu Weichen is director of the Brand Design Studio, the Department
of Visual Communication Design, the School of Design, the China
Academy of Art. Based in Hangzhou, he is also executive chairman
and curator of the Platinum Originality international design
competition. His major research directions are national image design
research, brand promotion and design management, and Oriental
vision and modern communication. He has participated in the image
planning and design of major national events, the aesthetics shaping
and promotion for cities, the visual image design for domestic and
international design exhibitions, and the design of exhibitions. His
design works have won more than 70 domestic and international

design awards.

RITIMm / g EIPA
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Wu Weichen

2016 HEBIEARFEMARTLRRITUNEERRBEFEZCRELAE, UB. B, BEHEEHE, BAFEI
Mseih, BEEMLDEBENESE, OESHSBE M. BT AENME X—B2iglt, B
HEMFRBORRHEFE, FEBER FRFERME, EFAEMEAE TAR LXK, TERNXF
B AHPIFIASEARKLE, MU ME" EREAN, WARTERME, SREZEHERFHISENIIIR
IHMEREAEX—HETa LR, EEMARMI\. FE. K. O, BIF. B, KEHEERER
MHEXEERESERNER, BIREEUMFERBMRMIIIAERE, TREEFSHT X MEKZHN
BZ. /MNEARIRHNRXBRFEMLMNEERER, RABRFNEEMRIEAHBMNIETER.

The visual image design of the 2016 Platinum Originality competition is dominated by the pattern of metal
texture’s black and white gradient tone, and the color is dominated by black, white and yellow, resulting in a
strong visual impact. With several other bright auxiliary colors, it highlights creativity and unique character.
Based on the concept of objects in daily life, we make contradiction, inelasticity and freshness by changing
the original texture of those objects. At the same time, different objects are given the same material so
that they have a visual connection. The arrangement and combination of different words and graphics make
people associate. The independent objects are more expressive, and echo the theme concept of design.
It means that more design works with unique creativity will appear on the platform of Platinum Originality.
The main images include horn, hand grenade, brain, heart, brush, thumbtack, ice cream, etc., which are
characterized by distinct personality and are rich in idea implication. Those main objects are designed
through model building, while metal material is used to express platinum texture and form patterns with rich
details and individuality. In addition, the English letters of the name of this creative activity are expressed

with approximate geometric modeling, and the same metal materials are used as auxiliary visual elements.
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o Nomination Award Winner & Nomination Award Winner . BRRIHIE X ASERIBNELEIREN, hi1o3IkEMERT
| Zhang Hao, Vice Chairman of Shenzhen Graphic Design Association, Guest Font designer | AT RERAEGE. BN SRR T e, B et
g S, & BIfERE T 8, &%, REEHE
i EGRBIR of Founder Type and Hanyi Fonts, is devoted to design and research on Fonts, brand i’ EmBIR . STEE SEReE = - e
E  ama e B2 2 37 3 S B A 5 2 2 h o 2
;% RIE(EHRTIZEIK characters and visual exploration of font shapes. He is devoted to brand planning, font E =5 - BEAERER BE. BUAE, RUNNKSIANEFRAGHAEEHBOBRRALE. 5
: Tino Traditional Series Font design research. and organization of specialized activities, contributing a part to the : Kindness—Fan Design Invitation Exhibition FHSIHEARFPAIENERENEN, B LNEEBE ME WULIAO® R,
graphic design industry. FHLLLIAOTOGETHER ¥R, MIRS5HRIEM, BIFRITEZIHNESZ A,
Rl Rzl ERERERRBIRERN, $H35 BREI HESHER,
MBEMEX | FIRRITRATIR MBMEIR | RAERIR
Communication | Typography & Signage Communication | Identity & Branding LiaoDesign is a young and creative design company in China. Founded in 2016

by cutting—edge designer Liao Bofeng, it focuses on brand building and brand

upgrading. LiaoDesign has a professional creative team with international visions,
with its members coming from well-known design companies and crossover
creative fields. In the creative process, the team is good at using fresh languages
such as illustrations, images and interaction to provide clients with effective and
innovative solutions through interesting and spiritual visual presentation. While
creating excellent brands for clients, the company is also committed to operating
its own brand WULIAO®, and uses the platform of LIAOTOGETHER to actively

I : = : i ||=' = : :_ E ; i = =' g ;:_ = ; E : = participate in social activities in a bid to influence more people through design.
-E : i" : ; E i ; : : : ; ﬂ 1 ; = :" : ; ﬁ :! Liao used to be a college course teacher, and he has now held a number of
- | - e ]
i :‘ & i ik vl @ W : £ & b "8 .: = E o dk w8 sA lectures and sharing sessions named Chat with LiaoDesign ™ .
- . B ER N TR OF N G0 M BR AN T8 oY TR s s
BT / ITEIRA TR : A, B fe BN OHF TR B A 0 2 A% O TR 1M / & EIRA
B MR R SR W T O K W B I R ok AP W
KR EEiRIE

Zhang Hao Liao Bofeng
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We invited well-known designers and artists to make folding fans for exhibition and auction with all

O
u
o

proceeds donated to schools in remote rural areas. The exhibition poster | designed, looks like an

1, RaN24T, fiEanEN), DiREt Rk, WHSH, E E E .:: E E E E E E E ; -: E E 5 E ; E I.; E E E E E E i E E unfolded fan surface with multi-layer, was the main image of this event. Printed posters were made ;
SRE. BAXM. . Wi, SRS T - - e e e e e e i into paper bag, badge and catalog, which not only saved the cost but also presented the diversity of :
: e e S LRSS ETERSSTaTISa5802382.3 maeriels g
KEEPEENR | NDTHBPRERE, BPBEHEEAN R OE b o e P e B A e Al S R o WA ) -
MAmEHEEEL EARS A APPSR &S D f

RITHBE, BEREEENE. RIBMATEMURE, AE A AEuUmTAMmMEmAEET COmME SO .

o o ol 2 R E NS L el R s R e EE E k®m =L

ERIANRI, ZDRABSILERRL, BSER, #REE, [_ i
BEYM. 55, SRS, REVAPAFGF IS IcES LY

TINO Moist Regular Script was inspired by the changing seasons at early spring, with trees sprouting and snow melting. It draws features from regular script,
reorganizing the structures and strokes. The Dot stroke is like a leaflet, the horizontal stroke a burgeon, the vertical stroke a bamboo, the left and right falling
strokes are like weeping willows, and hooks are melting ice.

Tino Shooting Stars Silk Script were absorbing the feature of the Bo manuscripts in the last period of Han Dynasty, the design of Tino shooting stars silk
script was designed and modified based on the need of modern font banks. Its horizontal strokes are characterized with a rectangle—shaped start but a sharp
end, as its left—falling and right—falling strokes provoke a violent contrast. The design conceals an abundant tension within its smooth texture, revealing the

remarkable charm of the work.
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3h3%, JRIZIZIHIW, FERITIE, SARFHFHRELINEFEA, WiNFERIT
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An independent designer and typeface designer, Hongtao is principal of the Hongtao
Ziyan Font Aesthetics Laboratory, and a member of the Asia Design of China and
Korea (ADCK). He has won the merit award at the Hiiibrand Awards 2016 and 2017,
the excellence award of the CGDA International Logo Design Award, the merit award
of the West Bund X — Call for VI Design, and the jury award (Li Yongquan) of What’s
Your Family Name — Chinese Character Creative Design Exhibition for Global Chinese
Surname Culture. His works have been included in the book of Asian Typography by
Sandu Publishing Media, and the year book of Asia—Pacific Design No.14 (APD).

RITIM / IRTEIRA

Bh3%

Hong tao

RIFHIBRE TRANFARRANAREYE, EEEFENEMLE, &

%L
XFR SR REETZE

The project explores the possibility of Chinese font expression in the
Oriental context. On the basis of respecting the meaning of characters,
it decomposes the character symbols into the form of points, lines and

planes.
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THEEFZMAIRITES, B, #2%; EBHKDAFHEE, R, B%; &
7 GPDA £ RIRITR; H/\BHRERERITREE, FESENH I M
FRENSITEEARE: RYIFIKIZITAR; GDC FEHRITEFERBREX
BEE, AAFFRIBITINE JTALIH AR, 5 Best Work 2. 13T
#EL: RRTDC: BAELERBR=FE: AL TDC; %£E One
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Hong Wei is a member of the AGI (Alliance Graphique Internationale), a member
of the Japan Typography Association (JTA), and creative director of Day Day
Up Design Consultancy. His works have won more than 200 domestic and
international design awards, including: the gold, silver and bronze awards of the
DFA Design for Asia Awards; the jury award and silver and bronze awards of
the HKDA Design Awards of Hong Kong; the Golden Pin Design Award (GDPA)
of Taiwan; the gold award of the 8th National Exhibition of Book Design; three
awards of the Beauty of Books in China; the Design Intelligence Award; the
Shenzhen Global Design Award; the silver award and nomination award of the
Graphic Design in China (GDC); the grand award, five Best Work awards and one
jury award of the JTA; the Tokyo TDC Annual Awards; the International Poster
Triennial Toyama of Japan; the New York TDC; the Silver Pencil of the One
Show of the United States; the CA award of the United States; the ADC Annual
Awards of the United States; the Red Dot Award of Germany; and the German
Design Award.

“FREHTIRTHHAME RBERFR TN AS

ERNZERFAME, EBRINFRIFE: REER, F
R, " R X—-EEENARERE LREN
FR%Z. AGI EFEIRITIE T F T FRIEH, BIRIENF
BEMI0THE, AEERRE, FRRTRBRITREA.
WLIHE, EEREMER.

AGI ( Alliance Graphique Internationale ) is a well—
reputed design association. For its group exhibition
in China,designer reappropriates the Buddhist motifs
"Cow-devils"(niu gui) and “Snake-spirits”(she shen) to
highlight the creativity and uniqueness of AGI’s talents.
The first talent who combined those two motifs was Du
Mu the poet from the Tang Dynasty when he praised
the bizarreness in his peer Li He’s poem. In this poster
design, the Chinese characters are transformed into these
mystic creatures. The twirly black strokes remind one of a

traditional ink painting.

Ml
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Small Plan Design Office believes that all the big ideas start with a small plan. It is
dedicated to providing out-of-the—box creative solutions for business and cultural
clients, including brand design, content creation, social innovation, and art curating,
among others. The core team of Small Plan has won awards including the Golden Pencil
and Copper Pencil of the One Show of New York, the London International Awards, the
Spikes Asia Awards, the Longxi Awards, the Times Asia—Pacific Advertising Awards,
the Effie Awards, the HKDA Global Design Awards, the Golden Pin Design Award of
Taiwan, and the Macau Design Biennial Award. Their works have been exhibited at
the Mitsumura Art Museum in Tokyo, the Shenzhen Guan Shanyue Art Museum, and
the Macao Design Museum, among others. Small Plan’s creation and services include:
brand strategy and design, digital marketing, advertising, video, events, experience
space, exhibition planning, packaging, illustration, and book design. It also occasionally
launches independent design products, Zine publications, art exhibitions, workshops,

nomadic shops and social projects.
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In today's society, many people are faced with enormous pressure of life. We hope that through an illustration exhibition, we can remind people

to enjoy the little happy moments in everyday life. We have noticed that Haruki Murakami created the noun of" little but certain happiness ".

Inspired by those little but certain happiness he wrote in the book, we created the "Haruki Murakami 's little but certain happiness” illustrations

with visual art forms, at the exhibition gallery, we will let the audience to write down his little but certain happiness, so as to achieve an

interactive exhibition project. We have noticed that Haruki Murakami created the noun of" little but certain happiness ".
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KL&K DESIGN is an internationally renowned design consultancy jointly
operated by its two founders, Dr Kan Tai-keung and Mr Freeman Lau,
together with Mr Hong Ko. KL&K Design’s predecessor, Kan & Lau Design
was established in 1976. Within almost 40 years, the company has grown
and expanded with offices in Hong Kong and Shenzhen as well as business
interests in various parts of the PRC, serving more than 200 clients from both

China and overseas, and have received numerous awards in the industry. As

and local experience, as well as an adept hand of amalgamating culture and
business. In 2013, KAN & LAU DESIGN was officially renamed KL&K DESIGN,
with KL&K Creative Strategics for Hong Kong headquarters, to mark the co-
operation of the three generations of partnership, which with a dedication to

innovate world—class China design, keeping us abreast of the times.

fERE—iNtRE, BT RERRIEPAEHINNEZMAIERL.

As a metaphor to represent the ambiguons situation that may arise during

communication between the two sexs.

7

235



JURY'S VIEW TR
Communication M EA



vdas 6Loc

2
=

5
&
i
¥
G
}T{
b

BhiE
Han Xu

238

ARYNFIKIZIH AR (AT EFRSDA”) : 4@ SDA WEZ“IRITA/ 54", 5
(B3 S FHRE B EHRIRIE?

B 55k UBEsEARMIERITFEL, BT, MENEARLEXRE,
%%‘zﬁ_\?ﬁﬁ?%tﬂﬁ’\], HEZIRNARE L, FAMMNRIEERITHNAEREE D
B, BPEEASRBIIRITEISMFEEEMM.

SR %ﬁ@af?ﬁl%mﬁﬂm HMNEEMEERIHEE—IRITSHRMN
KR, BHMRNEARRITEME-ITRIUAZGILS., FRNNRLRE
BMNBEENRT, R AXNRKTZBHNEENFT . FJEMRTIIEZER
ZRIt. ZERT, ARBAVERICAY R RFEE,

SDA: ERER, (AR 2 FHiRit"? EUEENE?

B HHZARTEN, RITEBRHEN, TS, FRRITHME—TE
MEH, EFETEETERRBAMNMNEIRT, ILRERSRYERETIE
SRREHMNEEREREXETIR. BHE ifﬁﬁ?‘iiﬁﬂﬂiﬁ@%i, 4Ry
RITIDE2AEBRIRES P, BEBBERIDYHN S STRESBTA,

SDA: FEISENSHEERT, BEHILENSRAZMIER?
BAE: R PIREA LR, ﬁEﬂ%?E&xJE’M’Em;‘Qﬁ%‘%& thIRBEIRS.,
—AF, EFRRREABERLMRILT, (FELEERENERIRI, FE
STEEREUHAT TIRARMR, #4177 3000 221, REIFEEEMEEER
ETHMROIRTE (BRY-BIBS RS, HBFER) .
HRMEXFITIEE, BARENSLRDEERITID. RNESSEME
REMERY, FEZU) LIRITEIMDLAYIRITID, EERMANRITID: BNERR. 2MH
FIRITINR D . REEETFEIRITOE, IBISHEN+HBEZ. RIMEEIRITTOE,
BRIz, EREEEM, EEIEANNEER FEIRITIOELDN,
PAMEBERIXMHATHEM, MENSENBRERZRITHERN, H7RZM
REEFEIRITIUEERD TXME G, ZMERNERNREZNLOE, A5
BIRITIMADO.
RAIME, BRTPRER, EMREEMOTERITN (X) , EREFNAMEET
ERRE, TEEELTERRIMRITINERAEIENS.

Shenzhen Global Design Award (SDA): The theme of this year's SDA is Design
for Sustainability. How do you interpret this year’s theme?

Han Xu (Han) : First of all, sustainability will most likely not be reflected in the
specific design approaches. Design, from the perspective of its development, is
mostly applied to solve urgent, even temporary problems. So if we think about
sustainability from the perspective of design, it will not be achieved through
design techniques or approaches.

Of course, speaking from my own experience, even in my teaching, we certainly
are paying more attention to the design ethics — the relationship between design
and society. It is about how to use design for a society that will not hurt people.
At this level, maybe our clients are not the real parties that we serve, but the
environment, the human society and our future are the “clients” that we need
to answer to. Perhaps, to think about design and practice design from this
standpoint is the sustainability we are talking about.

SDA: In your opinion, what kind of design is good design? How would you define
it?

Han: Design and art are two different concepts. Design needs to follow certain
restrictions. For example, a good design is more like a good driver that needs
to strictly abide traffic rules and speed limit when making efforts to deliver
passengers to a designated location, and he needs to make sure they enjoy a
comfortable journey. The same applies to a designer. A good designer is the one
who can accomplish the task in the most ingenious way in a strict setting.

SDA: Are there any competing works that you find impressive this year?

Han: It might be funny to say that the work that | find most impressive has not
won an award or even been nominated.

It is a book, but strictly speaking it is not a publication design, and the designer
classifies it as packaging design. The designer has made a thorough study of
Moire pattern, and, after more than 3,000 attempts, applied it rationally in the
design of the book (Decoding & Encoding Moire, merit work).

| appreciate the design concept because rational designers are quite rare around
us. We are more likely to see perceptual, go—with—the—creative—flow designers
and also stubborn designers very keen on their own perspectives; relatively
objective and rational designers are rare. This leads to the lack of theoretical
construction in graphic design. On the contrary, in other design fields, such as
architectural design, the presence of theoretical basis and theoretical inner depth
is much more prominent than that of graphic design.

So when | saw this design with a very rational, scientific attitude and idea, | deeply
realized that rational orientation is lacking in the field of graphic design. Such
rigorous experimental and exploratory mentality will not go against the designer’s
original intention.

Unfortunately, | voted for the work twice, but none of the other judges shared my
preference [laughs]. | secretly took a photo of it with my mobile phone, intending
to go back to the designer and ask for the real book in private.
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Shenzhen Global Design Award (SDA): This year is the first time that the SDA
starts to present awards for graphic design works. Would you like to share your
views on this change?

Kan Tai-Keung (Kan) : | think graphic design is very important in the whole
design industry. China’s graphic design is actually leading the world, so it is very
important for the SDA to have the category for graphic design.

SDA: You have been committed to enhance the presence of Chinese traditional
culture in the field of graphic design. Would you like to share more about the
meaning of Chinese traditional culture in design?

Kan: Chinese culture has the greatest impact on our own lives. Drawing creative
ideas and inspirations from such a vast source must have brought us a wide and
new perspective in our design creation.

The theme of the SDA this year is Design for Sustainability. In fact, sustainability
itself is also a core idea of Chinese culture, as Chinese culture pursues the
coexistence of human and nature.

SDA: In your opinion, what are the highlights of this year’s design?

Kan:First, the level of our book design has seen great progress. For more than a
decade or two, despite facing challenges from China’s publishing industry and the
atmosphere of reading, our designers have not given up the pursuit of print media
design.

Moreover, the design of Chinese characters (font design) has shown great
promise. Chinese characters have a long history, and the pictograph writing
system means it has many strokes in one character, therefore to design a
complete set of fonts requires a lot of efforts. I'm very pleased to see a lot of
designers willing to make efforts on this.

SDA: Would you share some thoughts on the winning works of graphic design?
What do you find special of them?

Kan: First of all, they are all original works, and, secondly, they all have unique
and high—level design taste.

The Gold Award winning work (One Year’s Thoughts) spoke to me so emotionally
that | was reluctant to put it down when | had it in my hands for judging. Its
overall material and structure design can offer people a great reading experience.
Meanwhile, it is precisely because this reading experience must be rooted in paper
materials and cannot be obtained from electronic screens that the designer’s
intention to express the sentiment for print media is also very clear. We can see
the designer’s high design requirements for this work.
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Shenzhen Global Design Award (SDA): What do you think about the SDA’s theme
of “Design for Sustainability” this year?

Ma Quan (Ma) : Almost everyone has been talking about this for the recent
years, and it’s certainly incumbent on the design community to take the lead.
The inclusive capacity of sustainable development is strong, and the direction,
the materials, and all aspects of design are related to sustainable development.
Design should contribute more to sustainability. The theme set up by the SDA this
year echoes the overall environment well.

SDA: What do you think are the characteristics of this year’s winning works?

Ma: This year’s winning entries span a wide range of different categories of
visual communication, and have different appeals for design. But in general, they
all reflect the following key points. First, they have a breakthrough in design
language. Second, the choice of materials and the presentation of the finished
products are great. It is difficult to compare different types of designs at the same
time, because they are aimed at different people and different usage scenarios
with different goals. Generally speaking, all of the winning works are in accord
with the theme of this competition.
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Shenzhen Global Design Award (SDA): In your opinion, what is good design?

Wang Min (Wang): Ithink that, first of all, good design should complete its
function, whether it provides media services for customers, aims for packaging
products, or looks after the branding for enterprises. Then, it should be vivid
and warm. It’s supposed to provoke thinking, or to be impressive, which is a

characteristic it needs.

SDA: What do you think are the overall characteristics of this year’s entries? Are
there any works that impress you?

Wang: In this year’s judging process, | believe that other judges have the same
feeling that, looking back at the past 10 or 20 years of Chinese design, we find
that it has made great progress, in particular in book design, which has made
quite a lot of achievements. So it makes sense and is well deserved that this
year’s Gold Award is awarded to a book (One Year’s Thoughts).

SDA: You have been engaged in design education for many years. In your opinion,
what is the eternal difficulty of design?

Wang: It may be to learn and explore all the time, and to keep a continuous
progress. It’s very important to be curious.

vas 6Loc

O
o
3
3
c
=
o
@
=
o
3
|
(=
C
5
<
=
<
5
z

244 245




vdas 6Loc

n
5
&
e
i
L
b

FrNFx - BndsIm
Johnathon Strebly

246

FRYIFRIFITAR (UTEMSDA”)  EELP BT/ L%, A
RERITT I R EAR R R RS H I ARSI

K- B IREH (ATEREFREHN) © BN ER— I RENERE
BPHRER, BEIBBLERD TIRITAARNELHNRER. MIEEZETHRNNR
i, —BAMNERINRITNE METENRIT-EESHEARE. FANEA]
MR RIRIT, |INRITKF, BAXMEBARNER, XM B HTL
MAYBARIZEL,

RITWH BT ERNERZIMPLERARIIUNE N, HNER, ATERENR
Hth—L750%, AIMMIMEE. 7EF S ERBANAEDEIZATME, HAIEL
BTEZNSHTHERERLE. RITFTRTHMNSMLI, &iTFeIHHFEE
FZHR T BAENEM BRI £, AN, MMREREESHEA
ARENTE, FILGERANRITRIEZTMENR, EXIEHIERNE, PJMX
BEFRAREL BRI RAMKT.

SDA: SERIIFAFIRITARILIR T MR, ZFBOESMEHRERE, MR
RNB-—TEEFERANGENRES, RN EWEFAZE?
BSmAF: EZRUZDEENXRDGE, NS e RIt TEEEmAt
RS BRI .

FNMEESZZR. BEMULRXERNEM DHTEBIRITN, AEELS
RXRERMT AR E NN BRI T, EETELEEIHEEINE
LB TRREESRE,

IR AR T T EDLBNRITNBEN S E B E M ER T4, ™
XHMENR, BIRTICHTAIRET, BB EISYA B EIRITIT.

SDA: SEMEMZ RITAIFE", MY Z=— MR D ERRIRREND?
EImmdl: SE R NER, MAENAKEARENENEN.
RN AENEYERNBERER, URRIETROEFREEESRES
MIFAM, SERBEINFRHEL OIS, ESMXEMEERNREEY
B E, MEU-nEREGBRN, KFOUFRARILEIMAFE? (Flo—f
RITHEF. —MEBERR, NeEHERH TR EFIRA BERIRAIE
REFEE,

BRI FENIT MU ™ m, AFENRITEZNA R Z2IRATITE AR
ME, MEXNENZF. BRE. RENREHONME. WHEKR, ZMEAFE
g%, TERSRABEREZRAS, MEZRREREESRRZINIAN.
ERRITAR, HMABRZER, PIUEIN RN RIZEM XS,

SDA: {REIHESFERIY, MMEREBMRERENRHBHNRERZIAY?
ESImT: SEENMIIRITARITENREE LR, RIFRISEE
7, SEEENZEE. FaiEl. RRENEIAMNZNCLIZFLIEN, H
BtRERBREMAIEE. RRSIHOMBEFENIRMBRAED, £
BORILE BB, REARE, RITVHEEZRENET, WENRITRAE
ZHFRNECYERE T IERITNER, FELEMENNE. BXMEE
&, BNERRILRTIRCELIMNSY, E2BEEBRNEN, FHHN
7%, EIENREREMENBRE., R—MKTRAIFERNTEER 25,
BALAEMDIERX TR, MRtEFFIRIEE, SIEETEBESSH
RIS TES I, HRIMHATHEE,

BRERXDESHEINE, RITE(EERRNA ANIRITAIH SRR
TR, B TELSENAMRITER, EANSHERIERZT . IR
—EBRE—TEREORZN, WHEPARRMERLIARNBAREREND
((—F2R) , BRFXFER) .
HERXMERNRRETERET ], ARIMILREREAEMEREREIR
RN, ANEENSSIEERNEMIANRR, FOETUBRAEMEES
%, MR-—UERERENMEDZE. XHFFREBILM T ARMRE —TIFK
FHRT @, BREARBRIFZZMENERIE, HAIFSIPLEBBALR
FitE, AR—2. HES=. —&2H. MBEIEMNNENX, RRBIERER,
HAFEBHEBEEIXTMEM,

N
7N

247

vas 6Loc

O
)
3
3
c
=
o
o
(=
o
5
|
<
c
S
<
s
<
©
z




vdas 6Loc

n
5
&
e
i
=
b

—_ = !

S .. We— |
e, COMMUNICATION |
[ i DESIGHN

MEEE

Shenzhen Global Design Award (SDA): You have been involved in the creative
industry for decades. So what new breakthroughs do you think are going to
happen in the design field and its development?

Johnathon Strebly (Strebly) : I'd say that the one thing that | see as being a
breakthrough is the appreciation of the end user, those that benefit from design,
the public and customers and clients. They’re the ones that benefit directly from
the designs that we create. And when they are more aware of the value of design,
then they put a higher expectation on us for what we create. So we have to
elevate design. We have to be better at design because the public demands it.
That to me is a huge change and a shift in what is happening lately.

Another major shift in design is actually what can be automated. When you're
looking at Al and other ways of actually being able to push what we do from a
mechanical or methodical or a tactile situation, we end up with more opportunities
for strategic thinking. And design innovation comes from ideas, and design
innovation requires more time to battle the thoughts and to try thoughts, and
to make errors and mistakes, and to find new ways of providing more efficient
solutions. And so there’ll be no replacement for a strong design strategy, but that
will be assisted by new ways of automating certain functions of design.

SDA: This year, the Shenzhen Global Design Award sets up another four
categories. So it’'s becoming more comprehensive instead of just one category.
How do you think a comprehensive competition can actually help designers and
companies?

Strebly: By having multiple disciplines recognized through award shows, what
you’re doing is you're echoing what’s happening in the design studios today.
There is a multidisciplinary, transdisciplinary, interdisciplinary process to design
that we do on a regular basis. Too many times there’s an isolation towards one
particular way of designing or one field, but every field benefits by being aware as
to what other disciplines are doing.

An award show allows anybody entering one discipline to be able to see the work
in other areas, and that transference of knowledge and awareness and innovation
helps all designers in a much brighter way.
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SDA: This year’s theme is Design for Sustainability. So can you share with us
some of your thoughts regarding the theme?

Strebly: This year’s theme of Design for Sustainability can mean many things to
many people.

Sustainability used to be all about recycling, renewable resources, and ensuring
that there was longevity to the process or even the product. This year what I'm
seeing and the new awareness of what sustainability can be is more about the
materials and more about the thinking about how long that material can last. And
when it is done at the end of its cycle, how can it come back and give more to
replenish? So as a design methodology, as a renewable resource, making design,
thinking a sustainable practice is probably just as important as a renewable
resource.

But designing for sustainability is more than just a product. Design for
sustainability is thinking what the value is for not just me today, but for my
children, my grandparents, my family, my community. That to me is sustainable
design, when you’re not thinking about you directly, but you’re thinking about
everyone around you that you can impact. We have a lot of power as designers,
and we have to be very accountable and responsible with that.

SDA: When you were selecting the entries, which one do you appreciate the most
and is the most impressive?

Strebly: While viewing the entries for communication design for the Global Design
Award, | was struck by the diversity of challenges, and the ambition, and a lot of
the submissions. It’s always nice to see where people are going with their ideas
and to see what else is possible. And what stands out to me is the ongoing raising
of opportunity within certain expected disciplines or solutions.

A lot of people say that there’s nothing new in design anymore. This is just kind
of a replacing of the old or being inspired by past and just building on that. But
that’s life. We always build on what has already happened while addressing what
is currently happening and finding a new way of putting that into context. So if it
isn’t a traditional or expected way, it has to adapt it, and you have to improvise
in order for it to be successful and sustainable in today’s culture of design
expectation.

So with the work | saw in this particular award show was that I'm seeing new
ways of understanding the long term benefit of design. I'd rather pick a top five
because there were so many good ones. If | had to pick one, the one for me that
stood out was the beautiful, beautiful book that ended up winning (One Year’s
Thoughts, Gold Award winner).

And what | loved about it is that it was a reminder that when we discuss user
interface or interface design components to the process, is that we sometimes
forget that we’re human. You know there’s a tactile approach and to touch, feel,
and the most important thing about this was sharing. This particular piece allows
for two people to simultaneously enjoy a product which is not digital.

And | think we miss that face to face conversation. We miss that opportunity
to embrace human nature, to be together and to share and experience. And to
see that in an analogue fashion, it was beautiful and | really, really appreciated
seeing that.
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January 8, 2019
New Edition of SZDW and SDA Launched

On January 8, the press conference of the
2019 Shenzhen Design Week and Shenzhen
Global Design Award was held in the press
conference hall of the Shenzhen Civic Center.
Qiu Gan, deputy director of the International
Communication Office of the Shenzhen
Municipal Committee of the Communist Party
of China and deputy director of the Shenzhen
City of Design Promotion Office, He Xiaoning,
president of the Shenzhen Institute of Interior
Design, Luo Zheng, president of the Shenzhen
Fashion Creative Industry Association, and
Xu Lixian, president of the Shenzhen Graphic
Design Association, attended the conference,
which marked the full launch of the 2019
Shenzhen Design Week and Shenzhen Global
Design Award.
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January 8, 2019

Call for Entries Worldwide, with Prizes
Totaling 10m Yuan and Category Expanded
to Five

On January 8, the Shenzhen Global Design
Award launched its call for entries worldwide,
announcing the theme for 2019 Design for
Sustainability. The SDA 2019 expands from
industrial design, last year’s only category, to
five categories: Communication, Industrial &
Product, Architecture, Interior, and Fashion.
The total prizes rise from 1 million U.S.
dollars to 10 million yuan. At the same time,
in order to reinforce the public interest and
the future—oriented nature of the SDA, and to
echo Design for Sustainability, the theme of
the Shenzhen Design Week 2019, a Special
Award for Sustainable Development is set
up for all categories, with a prize of 500,000
yuan.

January 16, 2019
Shenzhen’s Design Forces United to Host
SZDW and SDA

On the morning of January 16, the
mobilization meeting for the 2019 Shenzhen
Design Week and Shenzhen Global Design
Award was held in the front building of
the Shenzhen Municipal Committee of
the Communist Party of China (CPC).
Han Wangxi, director of the International
Communication Office of the CPC municipal
committee and director of the Shenzhen
City of Design Promotion Office, Qiu Gan,
deputy director of both, and the leaders of
relevant design associations and industrial
park operators attended the meeting. The
representatives from 20 creative design
agencies presented their respective plans
to participate in the SZDW and SDA, and
expressed their willingness to respond to the
government’s call to vigorously recommend
outstanding design talents and works in
the industry to participate in the SDA and
SZDW, contributing to the development of
Shenzhen’s design industry.

SDA 2019 SDA 201

FNFRIFITARL 2019 BUFFRITAZE 2019 FHIFHI
N AWARD 2019 SHENZHEN GLOBAL DESIGN AWARD 2019 SHEN:

A EI20 Depdine SOTEI20 Cwoadling AT Dessino DTEIE0  Desdine

2019 1R 17 B
EARHR AT, REMIHRRAEEE

HERAREMREFZZNA 5 BREMRTERENRNELRAN, MXEEBENBR. KiF. EF. AIER
MR, ABRAREBSRINRIMKITHFENA, AiRitRFERIERAN, MERKFERIRXOEE, M
FRNRSEESRE. B . B, REBEEFIATENGFENKES E, RITA AL, 405
ZFars, RN FIRITNMIAN M ERE.

January 17, 2019
Main Visual Image Announced, Promoting Use of Design in Solving Sustainability Problems

The main visual image of the SDA consists of five groups of windmills of different materials and
colors. The windmill totem is a symbol of nature, friendliness, low consumption and recyclability.
This year’s SDA advocates designers to focus on sustainability issues. From the raw materials
of design to the way of use, from the creation of concepts to the conveyance of meaning, from
intangible heritage’s original body to its changes accompanied by its active status... Only when
concepts, products and events are given length and breadth far greater than the objective
existence, can design and life be sustainable. This is also the challenge and responsibility given to
designers by the times.
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March 20, 2019

SDA Attracts More Than 3,000 Entries,
with Creative Design Works Flocking to
Shenzhen from around the World

With the prizes totaling 10 million yuan, the
powerful world—class judging panels, and
the authoritative and impartial competition
settings, as of 18:00 on March 20, Beijing
Time, the SDA attracted more than 3,000
works by designers from 30 countries and
regions including Australia, Germany, Sweden,
Canada, the Netherlands, Finland, Britain and
Japan.
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March 24, 2019
More than 1,600 Works Selected for Final
Judging

The SDA Organizing Committee organized
preliminary screenings by the judging panels.
More than 1,600 entries were selected
for final judging, including 465 industrial
design works, 463 visual communication
design works, 344 interior design works, 189
architectural design works, and 148 fashion
design works.

2019 F£ 3 A 20-31H
HIRIRIHTAREW, FHARERELCHFHR?

3A30H. 31H, 25 REHERZMNESRIT
EFRA, ERONEI WAE 1600 RHESFH
EmBFITE. ABIFRIRIT AL ITEHE AL,
MBELRETESNER, 87K, HBRIBEL L
FEENERERM DRI AM, HBRT 25 I8EF
EFR—RAOERSEARITER, RIEARAELRD “IR1T
BT BiE.

March 20-31, 2019
SDA Final Judging Determines Winners of
Prizes Totaling 10 Million Yuan

On March 30 and 31, a total of 25
heavyweights from all over the world
gathered at the i-Factory, Shenzhen to judge
more than 1,600 finalists. The SDA 2019 has
higher requirements for the number and size
of the juries. Each category features five
top—notch design professionals with great
influence in their respective field, forming
strong, world—class juries of 25 people, and
helping the SDA move toward the goal of the
Academy Awards for Design.

2019 4H19H
FIRIRITTARMR AL, BREFRIBH

4 519 Hi%, £KRITREENFERSE—RYIFFBRIZITTRZMEALIDRYIIT B AE 1800 FAKEHEATE
BET, SR, LEMZANASERITBRDERGILS, FRNITEER. EEBK. RITAEERE
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E.RIHENZEREZAMS BE (Peter Murray) . EFFSITIAESBEEERETNFR FFFERMF] (Johnathon
Strebly) %. &ZXEN “HHFEERBFEHNE", WML TEH=FZHIM (Roosegaarde) THEENSHIEm
{Windvogel) .

April 19, 2019
SDA Awards Presentation Ceremony Unveils Ultimate Answer

On the evening of April 19, the Awards Presentation Ceremony of the Shenzhen Global Design
Award, an annual event catching the attention of the global design industry, was held at the
1,800-square—meter studio of the Shenzhen Media Group Building. Dai Beifang, chairman of
the Shenzhen Municipal Committee of the Chinese People’s Political Consultative Conference,
Li Xiaogan, member of the Standing Committee of the Shenzhen Municipal Committee of the
Communist Party of China (CPC), chief of the Publicity Department of the CPC municipal
committee and standing deputy director of the Shenzhen Design Week Organizing Committee,
Wang Lixin, deputy mayor of the Shenzhen Municipal Government and standing deputy director
of the Shenzhen Design Week Organizing Committee, and other leaders attended the awards
presentation ceremony. The award presenters included Peter Murray, representative of the mayor
of London and a design advocate for the London mayor, and Johnathon Strebly, president—elect
of the International Council of Design (ico-D), among others. The Sustainability Special Award
was presented to Windvogel, an entry by Studio Roosegaarde from the Netherlands.

2019 F 4 H19-22 B
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BIEEN AN A BB AINE . 1ERRYIR
SHOIEIRITAIF, HEIRITARERS| B2
ME5RITMSENERN, FEEILDIRZITIE
MNMERZERYANRBS . W=5kE. FHES
S5elFnsE.

March 19-22 SDA 2019
Exhibition Staged, Striving for Prospect of
Oscar For Design Awards

From April 19 to 22, the SDA 2019 Exhibition
was held at Hall 6 of the Shenzhen
Convention and Exhibition Center, bringing
a visual feast to design enthusiasts from
Shenzhen and around the world. The
exhibition featured 205 award-winning and
outstanding works. Using their unique design
language and creation medium, the entrants
expressed their understanding of and
dedication to life. As Shenzhen’s gateway
to absorb global creative design, the SDA,
while attracting more cities and designers
to participate, hopes to promote Shenzhen
among the world’s emerging designers as
an open, inclusive, fashionable, pioneering,
vigorous and innovative city.
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SRR A I AR EEARRRIEML, T 2019 FIRITE IR AT £/, EEAAIEMR AR ERRITHIR —, ML, 2019
RYFPABIRIT ARSI EAAL MEDRETESHNER, 7%, 985 5 (AEGUREZIDRIRITAM, AT 25 (N AHFER
—IMOERSEAITERE], RIEAZGEE D IRITRETR" Bima
XEERTE, SUHEMRESR, FRMEDEERE, KX, HEAFENEMTRERZLK. N, BEARKKTZZERRE. F
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ALIMAFRERAT 5 F R P FR SR AT . BRI R ERADEN . NSRRI SRR AR BERFERFRRARERK.
X-Urbanus #MHEEMNEIDAZ —XRHE, HZ 2019 RYMRIKIRITARERMTEHMR, URIERZIAFAESIEML.,
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FINAL JUDGING OF
2019 SDA

On March 30 and 31, 2019, a total of 25 heavyweights from all over the world gathered in

Shenzhen to judge the finalists of the Shenzhen Global Design Award 2019. The total number

of entries for the SDA 2019 exceeded 3,000, and more than 1,600 entries were selected for

final judging, including 465 industrial design works, 463 visual communication works, 344

. ) interior design works, 189 architectural design works, and 148 fashion design works, which
were from 30 countries and regions.

Id The SDA 2019 expands from industrial design, last year’s only category, to five categories:

Communication, Industrial & Product, Architecture, Interior, and Fashion. At the same time,

in order to reinforce the public interest and the future-oriented nature of the SDA, and to

echo “Design for Sustainability”, the theme of the Shenzhen Design Week 2019, one Special
Award for Sustainable Development is set up for all categories. Therefore, the SDA 2019 has
higher requirements for the number and size of the juries. Each category features five top-
notch design professionals with great influence in their field, forming strong, world-class
: juries of 25 people, and helping the SDA move toward the goal of the “Academy Awards for
o ! Design”.

il

-

Each of these international judges can be called a “heavyweight”, who, with an important
role in his or her field, has won numerous awards, and has been extensively experienced
in international competition judging. For example, the international juries of the SDA 2019
includes Ron Nabarro, chairman of the Red Dot Award jury, Paul Cohen, the most prestigious
judge of the iF Design Award, Carlo Ratti, professor at the MIT, Deyan Sudjic, director of
the Design Museum in London, Des Laubscher, vice president of the International Council
of Design, Simon Collins, former dean of the School of Fashion at Parsons , Kevin Yeung,
chairman of the Hong Kong Fashion Designers Association, Kan Tai-Keung, partner and
co-founder of KL&K Design, Lu Xiaobo, dean of the Academy of Arts & Design, Tsinghua
University, and Liu Xiaodu, co-founder of X-Urbanus, ensuring the fairness and authority of
the judging.
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AWARDING CEREMONY

In the development over the past four decades, Shenzhen design
has been an indispensable part of Chinese design. As a test field
for reform and opening up, Shenzhen has been recognized by the
world for its amazing development. The urban development of has
promoted the development of the design industry in Shenzhen and
other Chinese cities, attracting the attention of global designers.

——Johnathon Strebly
Chairman of the 2019 SDA Final Jury

On the evening of April 19, 2019, the Awarding Ceremony of the Shenzhen Global Design
Award (SDA), an annual event catching the attention of the global design industry, was
held at the 1,800-square-meter studio of Shenzhen Media Group, where the winners of
= the awards totaling 10 million yuan were finally unveiled. The SDA 2019 consisted of five
IANMARE Y T categories - Communication, Industrial & Product, Architecture, Interior, and Fashion, as well
2 as one Special Award for Sustainable Development.

The representatives of the winners of the gold, silver and bronze awards in the five
categories were happy to go to the podium. The gold awards winners were exited to deliver
acceptance speeches with the trophies in their hands. "Thanks to Shenzhen, a city with
both international vision and local concern, we have strengthened our belief in promoting
humanistic fashion design,” said Xing Lili, the representative of the team winning the Gold
Award in the Fashion category.

The winner of the Special Award for Sustainable Development was a magical kite called
Windvogel, which can gather electricity from the wind. Emerging Dutch designer and
artist Daan Roosegaarde, who received the award, told reporters that his design had been
inspired by the traditional elements of Chinese kites, as well as the design elements about
energy harvesting, lighting, and poetry, and that the combination of the two aspects had
encouraged him to explore the beauty of sustainable design.

Roosegaarde felt honored to win this top prize. "So, to be rewarded is a celebration but also
an encouragement to do even more, to show the beauty of a sustainable world. We spent so

many cold nights during the testing, so this award will make us feel warm," he said.

One Year's Thoughts, a small paper book created by Hangingtang Design of Nanjing, won
the Gold Award for Communication. The design team from Shenzhen Mindray Bio-medical
Electronics Co., Ltd. won the Gold Award for Industrial & Product with its high-end color
Doppler ultrasound system named Resona 7. The 2032-Jancho 2017 S/S collection by local
fashion brand Jancho won the Gold Award for Fashion. Gingko House: the Power of Social
Architecture by Hong Kong-based Groundwork Architects & Associates Ltd. won the Gold
Award for Interior. The Gold Award for Architecture was left vacant this year.

The SDA aims to enhance the exchange and cooperation between designers from all over
the world, and to boost the development of the design industry and the promotion of design
concepts. This year’s award-winning works were on display at the first floor of Hall 6 of the
Shenzhen Convention and Exhibition Center from April 19 to 22. In addition, the SDA will
provide award-winning designers and works with rare opportunities to exhibit
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SDA 2019 EXHIBITION

DESIGN FOR SUSTAINABILITY

Vision: To develop insights into market and predict future trends
Creativity: To create new things with pioneer thinking

Motivation: To feel the globalization of innovation and explore new rules
of design in practice

Influence: Design defines Shenzhen, while Shenzhen influences the world
Sustainability: To achieve ecological, economic and social sustainability

Shenzhen Global Design Award (SDA) is an international annual design competition
sponsored by the Shenzhen Municipal Government, administered by the Shenzhen City of
Design Promotion Office, and organized by Shenzhen City of Design Promotion Association
(SDPA). The event is also supported by the Shenzhen Municipal Government, the Creative
Cities Network designated by UNESCO, the World Design Organization (WDO), and the
International Council of Design. SDA is organized to recognize and reward designers with
vision, creativity, foresight and influence,

Since its establishment, SDA has gained world-wide attention from the global design
industry and received positive feedback from international designers and design institutes.
The 2nd SDA targets 5 categories: Industrial & Product, Communication, Architecture,
Interior, Fashion. The total prizes reached 10 million CNY. Each jury panel consists of world-
leading designers, managers of design organizations, editors of design magazines or digital
media, or professors of leading design institutes from different countries and cities. SDA
attracts design talents from all over the world, consisting Australia, Germany, Sweden,
Canada, Netherlands, Finland, UK., Japan and other 30 countries and regions.

This exhibition features 205 outstanding designs in SDA 2019. Designers express their unique
understanding and commitment of design language and creative media. The revolutionary
technology innovation combines with traditional arts and crafts, whereas venerable heritage
of Eastern civilization is intertwined with the diverse cultures all over the world. The concept
of sustainability, together with creativity and practicality, present a grand visual banquet to
the design enthusiasts from Shenzhen.

As the important passageway in the exchange and cooperation of design between Shenzhen
and other international cities, SDA expects to further communicate the inclusive, pioneering,
dynamic and innovative Shenzhen spirits to the entire world by attracting more international
design talents. SDA will strive for the prospect as "Oscar in Design Awards" in the future.

Sponsored by: Organizing Committee of the Shenzhen Design Week and the Shenzhen Global Design Award
Administered by: Shenzhen City of Design Promotion Office
Organized by: Shenzhen City of Design Promotion Association (SDPA)
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ASSISTANTS & VOLUNTEERS

(ZFREFRPHEEFE / FXUBEFEHIF)

(Sort by Initials of the Name/School’s Chinese Name)

BN

ASSISTANTS

SRSAFLTREDIR
The University of Toronto Scarborough
FRER YuMengling

EEBET KRS
South China University of Technology
B E Bai Xinyu

BRAF
Jinan University
#MEF LinXingzi

RYIKE

Shenzhen University
ik Chen,Hongye
FR3AR Chen,Shuxin
%23 Chen,Sibin
=% LiXi

WEF Lin,Jiayan

E %8 Tang,Kuanmin
KRB Zhu,Yin

FRBXKRE (RN

The Chinese University of Hong Kong,Shenzhen
X&ZE Liu,Chengxin

fBE# Teng,Mingyang

FZEU% Wang,Wenzheng

A #¥F Zuo,Shuwen

BR#E Qiu,Ting

TRIRSAR
VOLUNTEERS

BIRRARE

Macau University of Science and Technology
SKHETT Zhang, Kaiyuan

PR AZERILZ R
University of Electronic Science and Technology of China, Zhongshan Institute
#IS4& Huang, Tingting
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[HRMERFERE R

Huashang College of Guangdong Financial University

REF Yu,Meizi

MR bR

The Guangzhou Academy of Fine Arts

ZMEE Li,Peihui

EBERKE

University of the Arts London

RN Qiu,Tian

ARYIARZE

Shenzhen University
B8 Chen,Haibin
#%7 Huang,Manfang
K18 Yang,Zhaojun
& R4 Zeng,Baoyuan
3K ES Zhang,Junting
5KkI%HYE Zhang,Ruimei
R4/ Yuan,Qiging
MEM LinJiayan

3K ES Zhang,Junting
J[E4% Zhuang,Nan

IRHNIBRML R AR = B
Shenzhen Polytechnic
SREE Zhu,Huijun
4RE % Zou,Yingying
JBRBER Feng,Xuxian
#HEZE Huang,Xueying
B Liu,Sitong
Z%% Li,Yingying
XFEHE Liu,Zhoujue
KR Wei,Qingling
%5152 Weng,Shiman
B 88X Xiao,Xiaomin
%R Yang,Jiaxin
3KIY Zhang,Mei

3K 0K Zhang,Zhenbo
4h/MK Zhong,Shaodong
#h{# R Zhong,Yiling

EnBM: RYRITBABFIRITAREZR
RSB RINTERITZE DAE
AR RYITHIRIT & RS

Sponsored by: Organizing Committee of the Shenzhen Design Week & Global Design Award
Administered by: Shenzhen City of Design Promotion Office
Organized by: Shenzhen City of Design Promotion Association (SDPA)
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